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Saad st Letters 


Once again, 1 feel compelled to sing 
the praises of your latest effort. Searle? 
Street #34 is а joy to read, especially Ken 
Hanke's featured article on the “House” 
pictures and the accompanying inter- 
views by Chris Pustorino, Tom Amorosi, 
and Richard Valley. It's high time HOUSE 
OF DRACULA received some serious at- 
ten As Ken points out, it far out- 
classes most of the later Universals in 
terms of solid storytelling and overall at- 
mosphere. Onslow Stevens, too, has sel- 
dom been recognized for his memorable 
portrayal of Dr. Edelmann. Thanks to Ken 
for trying to correct this oversight. 

Being a dedicated fan of the лг noir, 1 
have been following with interest your 
ongoing series of minireviews. In this 
particular group, 1 cannot allow to go un- 
challenged Michael Spampinato's asser- 
tion that CRISS CROSS lacks passion. 
What is it that motivates all the action in 
the film if not Steve Thompson’s passion 
for his ex-wife, Anna? From their fur- 
tive embrace in a nightclub parking lot at 
the beginning of the film to their deadly 
embrace at its climax, Steve is at the 
mercy of this all-consuming passion. His 
motive for proposing the armored car 
robbery is at first unclear: he and Anna 
are caught in a compromising situation 
and he seems to be merely inventing a 
reason for their meeting. (Anna's new 
husband, the ruthless Slim Dundee, has 
already been revealed as an abuser and a 
sadist.) It’s just as possible, though, that 
he's been thinking of a way to escape 
with his beloved and the robbery, pro- 
vided no one gets hurt, seems like a 
good plan. 

Granted, neither character is espe- 
cially bright, and in the grip of powerful 
emotions their judgments may be 
clouded, but they certainly do not lack 


Now I've seen that movie three, 
maybe four times in my life, and since, 
like you, Mr. Editor, Im on the cusp of 50 
and don't give a damn any more what 
anyone thinks, I'm going to draw а line in 
the sand and defend that film—praise it, 
even. In fact, I think it’s a razor 
ahead of SON OF FRANK as 
the best of Universal's second wave of 
horror films. Um really tired of the critics 
taking potshots and by extension deni- 
grating my taste, I feel that I'm the only 
one who ever found merit in it (well, not 
quite—Leonard Maltin gave it three 
stars), but that’s gonna change. 

Yes, Lugosi is miscast, but he's only on 
screen for а few minutes at best, in heavy 
makeup, so what difference does that 
make? The ending seems hurried and cut, 
too many strings left hanging with the 
secondary characters, but consider these 
points: 

1. Atmosphere. Grave robbers, gypsies, 
peasants frolicking in traditional cos- 
tumes, long journeys by primitive two- 
wheeled cart, brooding music perhaps not 
original but never better utilized, a sense 
of apocalyptic doom all around, the inevi- 
tability of fate and the inability and futil- 
ity of escaping it, all taking place ina 
kind of central European time warp, a 
Ruritanian never-never land in the happy, 
colorful years before the cataclysm of 
World War I broke. In fact, I've seen far- 
ther reaches than for me to call that film a 
metaphor for World War I—the British 


WANTED: MORE 
FEET URE. 


juggernaut coming to continental Europe 
to engage the Teutonic one and both de- 
stroyed by greater apocalyptic forces 
stirred up by their epic but senseless 
struggle. The mood of time and place and 
impending doom is as good, or better, in 
this film as in the best of Hammer, and 
all created by Roy William Neill, who 
Ken Hanke—and bless him for everything 
else he writes—observes, ^... seemed 
curiously remote once the plot got under- 
way." Hmmm. 

2. Suspense. Teeth-clenching, gut- 
twisting, bladder-weakening suspense 
created by sequences in films where 
omnipotent death /destruction is in con 
trol and lurking in the midst of g: 
crowds of people whose preoccupations 
with enjoying the moment make + 
unaware of its presence. PHANTOM 
THE OPERA, BLACK ORPHEUS, = 
MASQUE OF THE RED DEATH immedi- 
ately come to mind, and the "New Wine 
Festival” sequence in FRANKENSTEIN 
MEETS THE WOLF MAN compares 
ably with those. In the hands of a les 
director than Neill, this sequence 
have been just another sappy, inco 
ous, irrelevant musical interlude. but 
crosscut as it is with the conversation 
between Chaney and Ilona Massey 
Chaney's explosive reaction to the pz 
sure—what Ken Hanke calls “seli-pity- 
ing” and “downright morbid’ —makes it 
ly justified but integral, 
melessness—made so by a great 
ensemble of secondary actors. Chane: 


passion—nor does the film as a whole 

John Skillin 

jskillin@infolink.org 

In the article House Ракту, that read- 
ing-writing-researching-reviewing 
dynamo of yours, Ken Hanke, has pro- 
duced another Scarlet Street center / mas- 
terpiece that defines the very essence of 
the magazine. Having said that, though, | 
must say further that I was quite sur 
prised, disappointed—I think “vexed” is 
the proper word—to find that he aligns 
himself with those critics who have rou- 
tinely trashed FRANKENSTEIN MEETS 
THE WOLF MAN throughout the 40 
years since 1 first saw it. That film seems 
to be one of the favorite whipping boys 


of those critics, a flea-ridden dog to be 
maliciously kicked whenever its exis! 
ence is brought to attention. It's like the 
loser sitting forlornly exposed in the 
dunking booth on the carnival midway 
“АП right, folks, step right up and take 
yer shots—only three fer a quarter!” 
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may not have been the most compelling 
actor, but Universal had to go with what 
it had available. АП things considered, 
Chaney didn’t do all that bad in this film, 
but—and don't laugh—but close your 
eyes for a minute and consider what it 
might have been had an actor with the 
brooding vitality of Olivier played the 
lead. Г wonder how many critical 
punches would have been thrown at the 
same dialogue, the same direction, the 
same structure? Dut we still have Lionel 
Atwill and his practiced bonhomie; Ma- 
dame Ouspenskaya and her weathered, 
stoic omniscience; a dash of Dwight 
Frye and his whiny edginess; a dollop of 
Dennis Hoey—Inspector Lestrade him- 
self; Lugosi, the only guy who still pro- 
s his "w's" like "v/s" when he 
nothing more to do than grow! 
above all, Пола Massey—one 
lady, that one, gang, and too f 
slumming with either Chane 
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Gosh! Wow! Boy, oh boy! Scarlet Street | 
has takena quantumjump into the lead | 
| among imagi-movie magazines! 

Forrest J Ackerman | 


| Top notch . . . superbly presented . 

| the sort of crisply produced mag that 
just begs to be browsed through before 
focusing your attention on any of its 
splendid articles. A great mag. 


| Magazines of the Movies 


Scarlet Street is a thoroughly excellent 
publication. It’s well-written, nicely 
designed, and extremely entertaining. 


Op п Coming! 


This classy publication appeals to 2 
wide audience . . . a sophisti 
voice 


Everything about Scar/et Street appeals | 
to the perverse lust for lunacy in me. 
Congratulations on a job well done 


Rex Reed 


Good columns and superior writing 
mark Scarlet Street. 
Gaby Boomer Collectibles 


You'd be crazy not to buy Scarlet Street, | 
а consistently enjoyable magazine. 
George Вах! 


. a sophisticated and absorbing 
American publication . . . an essential 
purchase . . .a breath of fresh air... 


The Оагк Side 


The standard of writing is above aver- 
age and the number of interviews with 
actors in old films end TV series is 
unequalled by any other mag. 

fim Review 


SCARLET LETTERS 
Continued fram page 4 

Patric Knowles. But again, think of her 
paired off in this film with Olivier in his 
prime. This, people, is the CASABLANCA 
of horror movies—at least the B ones, and 
that includes the Lewtons. 

Well, that's it. Hell, that was easy 
enough. 1 also like HORROR ISLAND, 
despite everything, but not on the same 
level to feel that it would be worthwhile 
defending it and yet . . . just who was that 
bit actor guy Foy Van Dolsen anyway? 

Mark Angelcy 

Kewanee, Illinois 

Ken Hanke replies: I should first thank 
Mark for his kind words about my efforts 
within the pages of Scarlet Street—so thank 
уоп, Mark. I wilt also concede that he makes а 
pretty convincing case for the qualities of 
FRANKENSTEIN MEETS THE WOLF 
MAN—almosi to the point of having me ac- 
cept his view. The ouly problem: 1 know that, 
if avere to watch the film, Vd still find it— 
Lugosi's interesting if flawed take on the 
Monster aside—most awfully tedious from a 
personal standpoint. И а film 1 have tried to 
Tike for as long as 1 can remember and have just 
never succeeded in doing. However, if Mark 
would really like to make п case for the charms 
of HORROR ISLAND, that’s a cause 1 could 
get behind, especially if he can find out just 
who the hell Foy Van Dolsen is. 


I'm so pleased to see Lelia Loban back 
in the pages of Scarlet Street, first with her 
typically thoughtful and insightful take 
on CURSE OF THE WEREWOLF in 55 
#33 and now with her contributions to 
the film noir series in #34. 

55 has the best writers, no contest, and 
Ms. Loban is one of the brightest lights— 
casting the most intriguing shadows—on 
your thoroughfare! 

Harry Marich 

Chicago, IL 


As one of the editors of Film Score 
Monthly, Y just can't let а comment like 
the one in Michael D. Walker's review of 
WB's laserdisc of THE ILLUSTRATED 
MAN pass uncommented upon. Walker 
states that ”. . . Jerry Goldsmith fans will 
detect a few musical cues in the sound- 
track which he borrows from his own 
PLANET OF THE APES score of a year 
earlier.” In fact, while some of THE IL- 
LUSTRATED MAN is written in the same 
style (ће, serialism) as PLANET OF THE 
APES, there are certainly no “borrowed” 
musical cues in the score. THE ILLUS- 
TRATED MAN is, in its way, the equal of 
Goldsmith’s PLANET OF THE APES in 
terms of its experimentation and effec- 
tiveness and remains one of Goldsmith's 
finest works—it's a brilliant collision of 
serialism and impressionism. Labeling it 
a rehash in this offhand manner does 
both Goldsmith and the score a great 
disservice. 

Jeff Bond 

Managing Editor. 

Film Score Monthly 

Michael D. Walker replies: Your comments 
are well-taken, Jeff. | meant no disservice to 
Mr. Goldsmith or his brilliant scores. In fact. 
your assessment of it mirrors my own, us 1 find 
it a terrific complement to the APES sound- 
track. Had 1 the advantage of more space 1 
would ve elaborated он the similarities, in par- 
ticular an etght-note bass motif from APES 
that appears in the climax of THE ILL 
TRATED MAN. Lused “borrowed” in lieu of 

“to introduce from another source” and regret 
that you mistook it to mean “rehashed,” as it 
certainly isn't that. Thanks for your insights! 


One of the finest pieces of journalism 1 
have ever read appears in Issue #33 of 
Scarlet Street: UNDER a New LIGHT—WERE- 
Wor or Гохром, by Ken Hanke. Fantas- 
tic! Marvelous! As for Scarlet Street itself, 
if it was for everyone it would probably 
be as dull and boring as most other mags 


It is not dull! Keep up the good wori 
Hanke, and 55—keep printing 
sues! Congratulations! 

Jimmy Robinson 

Hartselle, AL 


Ken 


I really enjoyed Scarlet Street #33. Ken 
Hanke's piece on WEREWOLF OF LON- 
DON is, without question, the best I've 
ever read on this unsung classic. When 1 
first took note of the theme of Richard 
Valley’s piece on the relationship be- 
tween Glendon and Renwick, 1 had my 
doubts. But after reading it, I see the point 
quite clearly. Very clever and well writ- 
ten. Keep up the fantastic work! 

John Brunas 

Palisades Park, NJ 

Considerable praise, indeed, coming from 
one of the authors of the seminal Universal 
Horrors! (McFarland und Company, 1990) 
Thanx, John! 


I've been an avid Scarlet Street reader 
since Issue #4, and, upon realizing that I 
have never once written a letter to ap- 
plaud your efforts, felt maybe the time 
was right to do so. I just finished 55 
and am sitting here with a full bells— 
rarely have I enjoyed an issue more. 

I particularly enjoyed the WEREWOL 
OF LONDON pieces, a film that 
opens itself to endless analysis. I 
heartedly concur with Richard V 
Wir Puenty оғ Money AND Hugi art 
for years and years I have had the distinct 
impression that the Renwick/Glen 
lationship had a strong underlyir 
subtext, but rarely heard others appr 
it from that particular angle. Often 
compared Scarlet Stree s somewhat 
right "agenda" to Bill Dale Marcink 
excellent but tragically short-lived C 
magazine ("All these films have a 
hidden gay subtext—you just didn't 


Continued on page 9 


Get Titilated 


On Scarlet Street Video! 


source for.... 


es, Fright Fans, you can keep abreast of 
Hammer Horror on Scarlet Street Video, 
and that’s not all! We’re also your bloody 


Universal Horror Classics 


Alfred Hitchcock 
Roger Corman/Edgar Allan Poe 


For a complete catalogue, send $1 to Scarlet Street 
Video, PO Box 604, Glen Rock, NJ 07452 


8 SCARLET STREET 


оте months ago, a film called PLAY 
ING BY HEART, winningly directed 

by Willard Carroll, opened to some 
very favorable reviews and then van- 
ished almost overnight. Surprising, 
that, because the cast included such 
lop-drawer veteran actors as Sean Con. 
nery, Ellen Burstyn, Dennis Quaid, 
Gena Rowlands, and Madeleine Stowe, 
and such super-hot newcomers as Ryan 
Philippe (pictured with director Carroll, 
who was nonplussed when the actor 
showed up for filming with blue hair), 
Gillian Anderson, Jon Stewart, and 
Angelina Jolie (pictured with Philippe). 

The movie also featured, їп а brilliant 
cameo appearance, another relative 
newcomer to the great motion picture 
screen: Scarlet Street: The Magazine of 
Mystery and Horror. 


That's right: in a scene set in a book 
store and featuring Anderson and Stew- 
art, Scarlet Streef was clearly seen (we 
were ready for our closeup, Mr. DeMille) 
in the hands of a sales clerk named Bosco. 

Happily, the film seems to have found 
its audience on home video, where its in- 
timate comedy and drama has proven 
ideal for the small screen. How do we 
know it's found its audience? Well, one 
small indication is the increased number 
of Scarlet Streeters who have written or 
come over to our tables at conventions to 
tell us they saw Scarlet Street ina great 
little movie just the other night. 

We're happy for Willard Carroll and all 
involved, actually, because it is a “great 
little movie" (little in only the best sense 
of the word, meaning nothing blows up 
during the entire course of the story) and 
it fully deserves to be seen. Check it out 
the next time you drop by your local 
video store. 


Way way way back in Scarlet Street #4, 
we тап a terrific piece by John Brunas on 
what is, in my opinion, one of the best В 
horror movies of the fifti THE КЕ- 
TURN OF DRACULA. I always wanted to 
do something more on this film, and we 
set about getting interviews with its 
stars: Francis Lederer, Norma Eberhardt, 
and Ray Stricklyn. You'll find them all in 
this issue, along with an expanded (by 
me) version of John's original article 


Since only 1,000 copies were printed of 
Scarlet Street #4, and since it now sells 
for upwards of 100 bucks, I don’t think 
too many of you ever witnessed its 
initial appearance. Enjoy, and I'll see 


ms “(и 


SCARLET LETTERS 
Continued from page 8 
know it until 1 pointed И out"), but this 
article quashed that impression. I think 
that one of the most refreshing things 
about 55 has been your ability to provide 
a fresh critical perspective on older films 
that many people may not have looked at 
as closely. My hat is off to you all 
Anyway, just a note to let you know 
that Г certainly appreciate your efforts 
and to applaud you for yet another fine 
issue. By the way, don’t ever lose Tony 
Strauss ав а reviewer—his summations of 
DAUGHTERS OF DARKNESS and В 
YOND THE VALLEY OF THE DOLLS 
are among the most entertaining I’ve ever 
read, Thanx again, and keep it coming! 
Barry “The Evil Twin” Wooldridge 
Hurricane, WV 
Thanx for the accolades, Evil Twin. Restas- 
sured that, not unlike Charles Starrett in 
MASK OF FU MANCHU, Tony 
been stripped and chained in the dungeon, 
where he is hard at work writing reviews and 
preparing his first feature article for Scarlet 
Street. (14 gets so annoying when he begs us to 
make Ме chains tighter, but hey, we're willing 
to make sacrifices, Blood sacrifices.) 


1 have just seen the notice іп Video Busi- 
ness magazine that Universal has seen fit 
to alter the Lugosi DRACULA with a 
score by “minimalist composer” Philip 
Glass. No one who has seen Errol Morris’ 
THIN BLUE LINE can fail to appreciate 
this great composer's gifts to enhance 
films. Yet I can't help but feel that some 
thing is being lost and not gained, since 
this is the version Universal is commit- 


ting to DVD, I have mixed feelings. T 
would like to sec the classic remain vi- 
able, the way KING KONG and BRIDE 
OF FRANKENSTEIN have become. Glass 
says that, while there have been many 
DRACULA films since 1931, *none are 
equal to the original in eloquence or the 
sheer power to move us.” His heart is ob. 
viously in the right place. Yet... yet... I 
liked ihe Browning version's own sym- 
phony of wind and bats and that wonder- 
ful old SWAN LAKE theme. I turn 50 as 
this happens. Now I know what FJA was 
talking about all these years: “If only 
we'd seen it the way it was.” I'd hoped 
the video age would preserve what was 
precious, not trick if out to suit new fan- 
cies. Then, too, try listening to NOSFER- 
ATU using Walter Wendy Carlos’ “Win- 
ter.” I guess ГИ give Philip a shot 

Farnham Scott 

Sunnyside, NY 
v, don't you mean Glass a shot? Or pos- 
sibly a shot Glass? In any event, Farnham, 
you be able to watch DRACULA on DVD 
with or without the Glass score. 

1 cannot get over the consistent high 
quality of Scarlet Streel! The film analyses 
and interview with Nina Foch in Issue 
#33 were terrific! I enjoy the fact that SS 
feels free to pursue taboo subjects when 
they naturally arise (as, say, a conse 
quence of analysis or inquiry), but equally 
free not to if they do not. In other words 
though 55 is neither “gay” nor "straight," 
it is both naughty ane nice! (In this and 
other respects, SS reminds me of Disney.) 

Speaking of this issue, I recall that at 
the age of seven, in the summer of '63, 1 


had admonished a friend not to travel too 
much farther down the strand upon 
which we'd been a-roaming. "You are a 
fool," I cried. "But without fools," he 
replied, "there would be no wisdom!" 
It seems WEREWOLF OF LONDON was 
running all that week on MILLION DOL- 
LAR MOVIE in NYC, and thanks to the 
same, my friend and I were learning how 
people were supposed to converse with 
one another! 

In #33, L also appreciated that wonder- 
ful photograph of little, befanged Leon 
Carido clutching at the bars of his bed- 
room window. Terence Fisher was able to 
capture so many exhilarating images in 
his films for Hammer, not least in CURSE 
OF THE WEREWOLF. The photographs 
of Richard Wordsworth's dog-man, of 
Leon steadied by both the bars on his 
window and the loving, concerned pres- 
ence of Don Alfredo, and of the beauti- 
fully-conceived adult (and very human) 
werewolf effectively invite the prospec- 
tive viewer to dream of visual narratives 
fraught with promise. Stills from many of 
the early Hammer pictures (HORROR, 
BRIDES, HOUND) tease one's imagina- 
tion far more successfully than the gro- 
tesque movie trailers we must endure in 
the nineties 

The interview with Ms. Foch was de- 
lightful. I can imagine few things more 
intoxicating than the notion of being 
stalked through dark corridors by Ms. 
Foch in high heels—then or now! 

Soon I should be subscribing to your 
mag; in addition to the articles | men- 


Continued on page 11 
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To Omer by Mak Ser check or МО w payment and Posh si ере 33.00 e. aid tape е 
ALTERNATIVE CINEMA VIDEOSHELF Р.О. 371 Dept ST, Glenwood, NJ 07418 
VISA MASTERCARD ORDERS Calk (973) 50-2352 Fm you oneri 79 7464404 


Calling All Monsters | 


(Alien Invaders 1950-1960) 
A 48 card set devoted solely to 
alien invasion films. 
1f they landed between 
1950 and 1960, 
they are in this set! 


[Films covered: The Day the Earth Stood Still, War of 
(ре Worlds, This Island Earth, Invasion of e Body 
(Snatchers, Earth v. The Flying Saucers. I Малтей a 
|Monster from Омет Space, The Bic, и The Terror 
Beyond Space, The Thing, Not of this Earth, 
Invaders from Mars, Attack of he 504. Woran. The 
IMonclih Monsters, Invasion of the Saucermen, 
[Phantom from Space, Killers from Space, The 
{Crawling Eye, Devil Gir from Маз, Teenagers from 
(Space, Brain from Planet Arous, I Conquered the Works It Came 


oM T 
lo Earth Kronos, Village of the Damned, The Atomic Submarine, The Flame Barier, Red Planet Mars 
Invisible Invaders, Night of the Blood Beast, The 27ih Day, The Astounding She-Monster, Robot 
[Monster The Space Children, When Worlds Collide, Pan 9 from Outer Space and The Cosmic Man. 


5 Er Ag Set (48 cards) $15.00 
У Pg Free catalog of Horror/Sci-Fi 
“ША. РАЙ collector cards with order! 


How to order: 


Shipping: 52.00 (1-2 sets) 
Foreign orders exact shipping. 
Check/MO payable to: 
“Good Stuff Cards" 
Vise/MC/Amex- по add’ fee 


Good Stuff Cards 


info@ goodstufícards.com 


Website: http://www. goodstuffcards.com 


FOQTLIGHT 


(Ds Records Tapes 
Orig. Cast Recordings 


Worldwide Mail Order 


113 fast 12th Street, New York. NY 10003 


Imports from Around the World 


Soundtracks 


Visit our web site and shop on line 
www.footlight.com 


(don t miss the Rare page!) 


New and Out-of-Print 
Personality Vocalists 


Major Credit Cards Accepted 


Phone (212) 533-1571. Fax (212) 673-1496 


SCARLET LETTERS 
Continued from page 9 
tioned, I loved отту Ackerman's ex- 
tended Crimson CHRONICLES. To me, Scarlet 
Street is the one legitimate heir to the АМ 
Т devoured in my youth. 

David Wilke 

University of Kentucky 

UKCC.uky.edu 


I very much enjoyed Ken Hanke's ar- 
ticle PARAMOUNT HORRORS (55 #32), but 1 
was surprised Ken didn't mention Karl 
Struss, the cinematographer who was par- 
tially responsible for the success of three 
of the movies mentioned 

For DR. JEKYLL AND MR. HYDE, 
Struss was nominated for an Academy 
Award and was responsible for the inno- 
vative filter process used for the transfor- 
mation of Jekyll into Hyde. 

Fulvio Amodeo 

Boston, MA 


What happened to the second half of 
the article on Paramount Horrors—the 
forties? Please don’t forget about it, аз 
the first installment was so wonderful! | 
collect movies on tape and did not know 
TERROR ABOARD still might exist to 
view. I hope some wise distributor 
(namely Universal, since I believe they 
would now own the film) puts it and THE 
WITCHING HOUR out for home pur- 
chase. How about a nice filmbook article 
on THE WOLF MAN? Your pieces on 
THE CURSE OF THE WEREWOLF and 


WEREWOLF OF LONDON were much 
fun. As to speculating whether Dr. Glen- 
don “went to our church,” it might ac- 
count for his being so neat as to put h 
hat, coat, and scarf on to go a-prowling. I 
adore your magazine and think that 
whatever your "agenda" is, you are the 
finest serious nostalgia /fandom-type 
magazine in the business! 

Joseph Parra 

gzila@webtv.net 

Our agenda has always been to put out the 
best magazine possible for all people of every 
persuasion and we're very gratified that you 
think we're succeeding. And don’t worry the 
má half of the Paramount piece is coming 
up зот. 


Disney's new Tarzan movie will be 
shown in a few days, and I’ve got to con- 
fess that I go ape over Lex Barker. Defi- 
nitely the handsomest, sexiest, and best 
of all Tarzans. 1 just hope you would use 
his gorgeous profile as your future cover 

There are probably over 20 actors to 
play the Lord of the Jungle. Only a few 
worth mention: Lex Barker, Gordon Scott, 
Johnny Weissmuller, Buster Crabbe, and 
Mike Henry. Given the same producer 
(Sol Lesser) їп low-budget Tarzan films to 
compare with Johnny, Lex, and Gordon, 
we fans can definitely see that Lex Barker 
is really the best of all Tarzans with a 
lovely physique to match his good loo! 

He is poised. Has a good, authoritative 
voice. Sometimes looks very gentle 
Sometimes has animal magnetism 


So please, have my most favorite Tar- 
zan, Lex Barker, make your magazine 
cover and have many, many, many price- 
less photos of this greatest Tarzan appear 
in your magazine, including shots with 
his feet 

A Tarzan Fan 

San Francisco, СА 

Ой, dear, dear, dear. 


Praise Allah for Scarlet Street What а 
delicious breath of fresh air to read a 
magazine with writers who are capable of 
being amusing without ever being con- 
descending smart-asses. 1 like a writing 
style that’s breezy, but it can be very un- 
pleasant when the breeze is coming from 
the wrong direction. Scarlet Street is con- 
sistently refreshing! 

Joyce Zizmor 

Baltimore, MD 


Write today to 
Scarlet Tere 
РО. Box 604 


Glen Rock, NJ 07452 
or E-Mail us at 


America Online 
reditor@aol.com 


es, kids, it’s 


able for sale at the usual rate. 
So, gang... 


teensy bit. 


the Scarlet Street Slightly 

Mangled Special. We have in our vaults 
some issues with minor defects: price tags 
glued on the covers, a folded page, a gypsy 
curse scrawled on the classifieds . . 
too grim, but enough to render them unsuit- 


now’s your chance to get the 
Scarlet Street you've been missing! Just fill 
out the handy coupon stage left and we 1 
send you copies that, in the words of Ygor, 
are "broken, crippled, and distorted"—just a 


Gosh, fellas, there's only 
one thing worries me— 
when I get Lou's brain, 


will I 


enough to read Scarlet 


Street? 


still be smart 


Name: 


Address: 


City 


Copies sold as is 
. nothing, 


issue 7 ] 
Issue 8 [| Issue 14 
Issue 9 [| Issue 15 
Issue 10 [| Issue 16 
Issue 11 ГС] Issue 17 
Issue 12 Issue 18 


Issue 13 


veeks for delivery, 


Send Check or Money Order Payable to 
Scarlet Street Inc., Р.О. Box 604, Dept. ST, Glen Rock, NJ 07452 


For issue contents, 
see the ad on page 7. 


____ State: Zip 
ONLY 
aus tt 
] ue 20 
ГО Issue 21 
Issue 22 
] Postage EACH! 


U.S. single-issue orders, please add $2.00 for shipping and handling, and 
сору. Canada, $4.00 per copy (1st class). Foreign, 36.00 per copy (air mail). Please allow 6 lo 8 


each additional 
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lus $2.05 per title for packaging, 
andling, and postage. 
Please specify 
tem number when ordering! 


IT TAKES А THIEF* (0960) Jayne Marstelo, Anthony Quayle 
Cori Menner. Сак Judd This is cre heluva сите fim ore ef ho best 
Duaya la nurkered мо being the anspor man Ier a bg 


Murders occur with clacklike 
regularity... clues are stolen 

bodies disappear... while seven 
frightened people hunt the hi 


|| fortune of a vengeful woman! 


ува а Bumper crop. the might be the best of fne Boneh 
‘Naas pus 225 гонун nanaig. ane pesage. Tenn. MET 


SOS PACIFIC’ (1950) Еее Cortnin, поза долине 


Val Also en бозга a те Зевсу snake who tuned Pm m, paves 19 the 


улай меу pam! an which ie ha falta Inner ol an lem Sor 
езі cevce The еліне stand wil be blown 10 mihereers i a fem hours! 
They ол mate them much better бал fis Wow! Shatin Engish Yes! 
You near Ed's teal vice (a's good) Cur мен recemmenciaion 
$12.85 pus 3205 for packaging handing, and postage. Toe AAZ! 
MISTRESS OF ATLANTIS* (1022 ats L'ATLANTIDE) Brigte 
Ham. Jean Angelo Piere Blanchar, Gecrges Tour Some call hs an 
um many others Cl иал o по mater pon you st Bis в 
e moet ueque fins in tne бај tran, Two solders, explores 
tha Samara search of Alar, are сарага by radars from he iet cy 
ker vetore Па bes queen uno паз ме 50 mung ех. 
‘Mon that follows Seer Ike өл endless nightmare. cusan 
Murder of ne ofthe sold There are some brant тотеп 


тз scet атау Classe The use ог igh! and shadow В outstanding. 


member Час moments. Very memorable эпе holy rec 
ОТЕ: тов vono master в for an alte suce апе з ros 
Sepasi We энеме а poral 1o une trae gem найы SOIT 


MURDER BY INVITATION? (1541, Monogram) Wallace Ford 
м Sara Padder, Dave ОВлеп, Minerva Urecal. A олег 
aces Don’ be ана by fna “R erme fi" sounding Ме 

је cia сап house пот слег wi ай пе worms a 

stercus hooded Mier, secret panels, сата i Ihe night facer 
sow, et The plat concerns а midnight 

пева atan eene county estate А ich, ecce: od lacy has gathered 
Fer nogave өйне о lel them how she's diatibuting та money n Per 
і Dumped aff by a тобеп 


O СІНЕ CE BLANC! 


dors un flim de 


fins. The ony ing missing Bela Lugosi VERY simtar o Universal 
The Black Cat, also from the same year. Recommended. 16mm, H268 


13 DAYS ТО DIE (19651 Thomas Aer, Peter Carsten Chiva 


And esate кезген eluding en ancient los ty Sled with ancient кепе 
Use and enmbing temples The Got voles a preetass Маск ruby аға 
3 masier eimnats demand for 3 milio datara or Из return, И seems 


IFAN ANCHI о ШЫ! 
eg a ga کے کیب ہے کیہ‎ «Эчи —"""____"_"___-„- ~ - 


ебати crocedies! Creat fun Frem 18mm SI 
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Notch for sore great cine ups (Hem в stunning), The они свива a 


Aor acie te hg теу разна. А 
Дорина ре дөмей tmi 


дзн. There she ind ner husband, coc, und new me pecan © 
Danger soon follows as te rulers ust 

E ү. Bome rl eye-popping moments ol unge 
One scena in алша involves a пайа cimil and wnal may 


Win cata e 
Prince Hasnon. Yot ma ree в one thal would have boon pares or Beis 
ope Tha рай moks win Lugotian бшуше Renaverts laca, shape 
Sven smiarto Bets. An acutely armosphenc fim fied wir sung 
man argextorar tots Our hghestrecommandaton! term 2002 


_ DR. JEKYLL AND MR. HYDE* (955) меме пе 


reves в gong to want Ins In лет collecton 
deo. Highly Recommendec From a nce аси 


А SCREAM IN THE NIGHT* (1835, commodore} Lor Chaney 
Zara Tazi. Shela Телу. Dex Kramer. Lon playa two parts. ahandiome 
се anc a scar ayaa ie Оста Len i statonad m Pa sendy 
‘Soe fan onentat iy, seekng ne notorcus het Jonny Ру. EWI Lon в. 
dohery's murderous henchman Johnny парз an Arercan тегел. 

| caver ard takes кот her a precious ruby Under disguise, cetecive. 
La plonger int the uly hangouts ol da ciye erminal quater in an 
felon с rescue her Nol a great fm, мл very atmospre 
and cectedy exotc favor. Aways nice 10 see Lon In мені makeup 
$12.5 pus 8205 for packaging, handing, an pestoge. 35mm. FEO 


утта sister 


THE TEN GLADIATORS" (1083) Roger Browne, Dan Vadis, 
Susan Paget. Margaret Taylor. Ths was те trst te in a very popular 
sword and залда ogy, yet was most uruSual In та Ге (o нов 
ims Spartacus and ihe Тет Gladeters and Trumen of те 
aaro (both адама бот Sauter) мө acto prequels A group ol 
arro давао is mistaken tor а nobnous bane cf попке телом. 
They are captured by Nero's oops ard lale scheduled 1o помо deat n 
the areal Wol dore mord and sandal le” Color rom sem 88107 
CASTLE OF THE CREEPING FLESH (1958) нолае 
veron Adnan Hoven. Janine Reynaud A gash yei moody European 
horo chile Aner Ns балит в brulaly mueres, а слале surgeon 
vows 16 resurrect ter tom the dead Не begins Kling innocent wins 
32 purging rar bodas c vial organs m Ма mac attempt о rng hie 
"sicher aer to йа The в define not or me squeamish за ther а 
beaucoup amounts of uty, violence. and actual тае с coet-nwan 
Surgery There is also a rape Scene Айсы over me Ме or us, 30 
Besse keep thi оле amay fom the kids. A тым lor Eurctoro tana 
"bush Tha wouid undouttedy be rated R. Color hom Зал. META 


THE HEADLINE WOMAN (1935. Maseo Reger Pryor, Heather 
Angel Conway Теме. Jack LaRue. Russel Morton, Ward Bora, Fora 
Storing, Gaby Heyes, Уен Oakıran, Werner Richmond. А great 
әш realy helps make this rto а co ct the ine poverty row елге fim 
Pryor a erackenack reponer who а оп те scene when à gargs ік 
Suspected f cored he come, Ме hen Раз ovt she's te daughter o 
ба боз The rei hier LaRue, а ater бет bein So ao te polce 
Bond pas a уем bt at а morior uno always cals in МИ коло wie 
snocarg Mascot дал! mate тет any merer or келег man ins Great 
lun $12.95 plus $205 o packaging, handing, 8 postage Tür M292 


RD 
ait 


WITCHCRAFT (1561) Darren McGavin, Blanche Чика, Franchot 
Төзе, Jota Baragrey, Annemare Roussel, Robert Майот Heres e 
forgot bla pre o an old TV horror seres that never got pasi te fist 
врзозе. 15a shame. o because пъ а quay show hat youl waten 
"more than 0002 McGaw helos Ns fend balle à wien who has Рем 
тит in prs. Very creepy and wel one Типа в reat as De 
European wien. Plus: WHO GOES THERE? (1959 Pat наде Lise 
Gaye Ben Blue. Another one-shot fantasy ТУ pict Tha cre ва. 
pleasant ghost comedy about a young couple who rert a house hauntod 
By e gueto! Colonel George Алпайопу Custer Obviously тергев oy 
Me success at THE GHOST ANO MRS MUIR Oresta бу sc атау 
master, Jack Атон. For he fn a, we've also low? in a full arven 
Ahle iniermsson between te shows Boh tom 19теп HETO 


INCREDIBLE PARIS INCIDENT* (1966) Roger Browse 
Domingue Boszhero, Richard Peters. Ore of he wachen 39-i supe 
oro fire youll ever see. An evi vlanoss seals ресе con? Fon 
the Tower с London Tris eros Агуотап onto na scone Agoran 1E s 
costumed super-nero атте win tenes and omer super powers 
However, he makes lore to our haughty lairess, which causes hin 10 
lose his powere for su hours! Dumg Ps perc she pars поне. 
inerodini мөн! Walch fer te scene Invlung Argemims илген: 
powers anc а wlan топа out ога по nse wndow а an оны 
uen! This could apiy be descived as а lorena cess 
Between James Bond and Starman mowes Сатру! Coor "tmm $222, 
CAPTAIN CELLULOID VS. THE FILM PIRATES" 
(1966) Robert Clayton, Doris Burnet, Alan Barbour, Ramey Noto, Viam. 
M Everson Mace by a group of te KONG'S mcs! pressgious заса ans 
һә 4cheple sient типова is an amazingly wel cone bw Foute to fe 
томе seris ot me 109 and 402 The ser Master Duper” воз. 


Fogabvos to stent fim classics and dupteates tum ог himet sing Ne 
“instant Transmssion reer" wich depicates Мит seconde! An agent 
{ot he Associaton of Fim Опис но is sacred the tamed hero. 


move serial One greal сепа has бе Master 
Duper шуп his disrtegravcn ray on one ct vs henchmen who tailed. 
Our thanks о producendrecio Lou McMahon for making tus obscure 


прикрие: 


EL ТОРО (1971 alexanaro Jogoronsay, Mara Lorenzo, Dawe Siva 
релә Romo. One ol ine most rotrious Euo-syle meses (ts actualy 
Maven] ever mace A back leather ded ды о сезле up a lonely 
town G1 гїн andis and Tour maser cutie om the дегеп, Hes Cet 
100 penna about doing тт Later ће Бо киев Pi toon afar ie 
Fesurrecod, Не тел tales оп a nem, Tysica persona and seis си 10 
тоону те правова ot na previous Me. Corsdered a ағатай hi oy 
many western ones PLEASE! We do not recomend tvs for chicren 
inser 16 Naty and song volence NOTE: The s me ergna Red 
Fiver релеси alis по олде avaiable in sores W's recov at SF 
Wie have адыгей а arated query, so order now Col, Зэт SWE 


ELLIS ISLAND (1038, песа) Donald Cook, Peggy Shannen, 
LaRue, Jonny Artur One of me batter nde erme fims move 
‘on recanty парен wih а daring bank rotten Tough те Cocks 
же eventually naveo. а anim scien юл remains таг, Cock 8 
эп Elis Island immigration agent hetong the Feds searen lor he money 
Ey gning incoming and outgoing олен susposted of owra Ihe 
location Bl та missing бот LaRue i excllont эк те leader ola gat c 
tugs мло are эге Ше ash. Theresa тегис right scene п a cesos 
He gang. who ore пога the поне captee, have greet mires: п he 
©лецуонп grave ofa lorg dead immagrant More specticaly may seem 
Incase In wis buneg пас. А vey ALTOS PAC sequence lor 
such a low budget Piter, Is followed оу an excing chase сова gory 
marehiands ewoving Ine gangsters and a hearse рну соттолсо 
зї: зв рил 52 06 packaging, handing, and postage Jmm MES 


WHEN THE GIRLS TAKE OVER (1967. Parade) ноет 
Loney, Магия Mier Jacke Coogan, диму Elison А mam move io 
categoize It stans of ike an әдетіме comedy, but veers ric НМ 
"орошот tomara the climax as а bevy of жалы clad babes ве sel 
loose tore the cameras Lowery plays a Casio lock a ike revolutenary 
то в hong ve Prme Misters daughter hostage и he pages of a 
“етді (ad quie fettous) island nation Pul ол a sucpack ana елеу 
Ms one VERY copy, but славне та hokey sort ol игу ет X101 


ef ag = AP APA о کیہ‎ o БУЕ کیہ کیہ‎ ere خیم‎ | 


MARION „ GRANT 
* BURNS * WITHERS 


RIP ROARING RILEY" (1936. Purian) су Hughes Grant 
Wer. Manon Buma, John Cone нет. tough government agent 

Set to лумена Diamond reand мые werd nappenngs nere 
Ол ле sara. a телераое army пари has forced a Cage soerist o 
Seveco те пом pone ul poison ges known to science. бел Riley 
chaos that ensues, 3 gae! contar of the gat i ruptured anc, ike a 
Seat-cartyng 03 beg to spread over ne ente wand! Tris а one 
Site Sete en плат e жоошу panied Fog ano 
$1288 plus $205 lor packaging handing, and postage 1erm Рива 


BOMBS OVER LONDON? (1937) Chares Fareli Margaret 
Vyner Danny Green. Frez Konner Vinata fed! A great ma of scen anc 
лога Bemerts А герое s murdered who was about 10 Uncover a 
agat an upcoming wond peace conference m London А secret 
ор of mita жалғадың wart the conference 1 faf and war lo 

ж Wit та гөр cf an outcast sont they демес a smal teet o 
Areias contig airplanes ва-л We fims excäng Cimar-ar seni 
rer London, droppng powerful bombs on the unsuspecting populason 
Bow These chmate scenes ore lomha! Genuine suspense выма 
ез (o scenes езп remote conto арапа systems and Muri 
ieiewson devices Super speciai elects o Te ште You dori want 1o 
maia mene Ife realy cod aks "Meraca Мала Yom 8448 


MURDER IN THE MUSEUM" (1934, Kent HB. Watt, Jem 
Marron, Phys Barmgton, Jonn Eliot. A creepy uma chier Centered 

id sdesnow museu Шей win fears and matis, When a 
Snel rags oul а promnent оса poitean fals to the cr, dead Tringa 


Уе iter compiestes unen ка leamed at the polos recen a 62 
Spout ne erenung tue rites Decre 1 actualy happened! Haron. иго 
as анти as те rero п WHITE ZOMBIE. s very ood as Пе snappy 
resortes who gures ом the кесі dent. One uly имена moment 
Comes cu в seene mreinng à “іа: mummy Mysanous needed 

rei gangsters, scethow freaks, палме, есі балее. and 
орел are ai вал of this cheap, DA amescnenc түйе. $12.95 
us $205 for pacaaging папан and postage. From Gm, FHSS 


For more terrific Sinister Cinema titles, please go on to the next page!! 
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| _THE MISTRESS OF ATLANTIS" (1032 ata L'ATLANTIDE) 

Вора Heim. Jean Angelo, Рет» Bianchar Two вай search he 

Sarara icr Айал bul are свива ant akan tothe Ost су Thay 

are taken Deore ine Alarısarı Queen who has SO mum ех. 
des) gere fol 


RIP ROARING RILEY" (1936, Puntan) Џојс Hughes, Maren. 
Bums, Grant Winers_ Riey heads for an вало to investigate wei 
'sopemmes On me sung aiiora have loved a scents I develop 
а ome poon ges. Riley intecedes. ‘When the gas contamer 3 
мде, a dest сөтүп cloud spresca over he wand! $4295 роз 
1208 or packaging, handing. and postage. Vérum FAM 
| BOMBS OVER LONDON (1837) Cares Farrel, Danny Green, 
узор ol miliary гола pat о кап а 
"makes a smal feet cf welasa controled 
panes for rem ma-in me пита емс ситах crop роже 
tombs ali over Lordan. Grestlab scenes, Апыз! forum 3116 
DESTINATION SATURN (19:5) Buster Crabbe 
Moore, C Montague Shaw, Jacke Moore. Duck Reger 


Sent classics and gupicates them using his "Instar Transmission 

Porter" Caps 

Al sera and sc fane Silent wih music and енесі теліп, 8321 
INCREDIBLE PARIS INCIDENT^(1068) Roger Browne, бегу 

возслею Reha Paler Ош nero is Argoman, a 

коте armea win teexnesls and ether powers. However. Argoman 

powers for sa hours! има та period she pans an плоде het 

An utra campy bns cl Jamas Bone эла Starman Celor, êm S322 
ESCAPE FROM GALAXY 3 (1976) Chey Buchannon, James 

Miton, Den Powell A par of заса lovers паз themselves i a far eff 

савму surounces by high вел nasäitas Euctemert fellow as hey 
escape тот тё grasp of crazed anen rulers Саку, 18mm 822 


SHE HAS THE POWER 
TO TERRORIZE. 


SINISIER. 


FOR 1 999/2000Ё 


http://www.sinistercinema.com 


Седан гез to thwart Nm. Highly ecommerded to 


ATTENTION ATIINTION ARTE 


“LUCKY 7 SALE 
ABSOLUTELY FREE! 


MURDER BY INVITATION" (1641. Monogram) Walsca Fors 
Maren War Sara Paden A Ni Regge 0 бап rouse тото 
Monogram horror fine. The ony thing ising 
DR. JEKYLL AND MR. HYDE" (1955) Menzel Бетпе Сейте 
Harswicke, Mary Sinclar. The hottest hence find of ha yea! Iran 
паи episode of ne 00 “Cmax senes (commercials eluded) ostec 
Dy Bul Lundigan, Rene i excelen! аз декуцнусе пагоне and 
Sincar азо shine in supper Rene varstomatcn scenes are 
restent conuoerng Na was brondenatIve A must 15mm нави 
WITCHCRAFT (1951) Darren McGavin, Blanche Yuna A lest 
bw pilol an oid TV horror seras. Tris a a quay show that yov 
seston mere than once A man пера ha frend вана a wich uno hat 
Puta mex on hm Creepy and well done Pis WHO GOES THERE 
(1968) Pat Наде, Lisa Gays A rara fantasy TV plor about а young 
©оцре who rent а house haunted oy Custers ghost! Dret by Jaca 
опека "There's a опне т niermason beween shows. 10ттп. H279 
CASTLE OF THE CREEPING FLESH (1068) Howard Vernon 
anne Reynaud Anor na daughter is murdered 3 
ec surgeon vou lo resurrect har vom the daad Ha tagen bing 
nocent vems and purging er bees cf organs in па mad алет 
(orem ite Nuit. vclence amc a rape scene Coor 3mm HINT 
DEMONS OF THE MIND (1371, Mamme) Paul Jones, Painck 
Magee. Gian Низ, Raben Haray Several gris are тазод А 
legendary devon is blamed. In a neat casie, а deranged count 
Keepa ha bs under lock and кеу thinking they're possessed А 
пурра comes ina unoch he dreaded family secrets NOTE: Ths 
a tne олуп HAD pr record no longer avaiable i tiores, recortes 
5р We have а ипле quanti, so oria soon Cole, SM Нато 


Dr JEKYLL 
AupMr HYDE 


LEGEND OF BLOOD CASTLE (1972) Lucia Bose, Езраласе 
Sanon. Ewa Aul A welrsene veraton of the Countess of Barron 
legend The evil counts regulary batat in Ina blood ol игран lo 
vada youth Very теле Color, Iemm кал 
BEYOND THE DOOR (1975) Renars Johnson Juiet Mis 
Dava Coin у Ажы те success of THE EXORCIST. many of us 
"Әмет о set UNS possession inspec vmtaton There are elements 
o ROSEMARY'S BABY. as wel Mu pays a pregnani more 
Besieged by demon possessen Lots of mui-telor бк is spewed 
fern Mara Bava беке пе sequel Вавай Color temm НА 
CATHY'S CURSE? (1977) Alan Scare, Bavar Murray А young 
couple suspects their іше gil may be possessed by Ре spint of a 
Seed тешне. Whats wih ner dol? Ta s another ol many 70: 
forrar fima to be пера by THE EXORCIST Сог ттт НИЗ 


SWORD AND SANDAL 


CAROLINE AND THE REBELS (1962) Sndget Bardot, Jean 
салде Pascal Maga Noel The son el a royal Span amy loaves 
ome la ight he invading French Tone ol aston’ три, and 
пару Бом, Me soon covers а da het of та рам та 
ters hate ever Mary sensuous moments Coo. полет 35108 
LOVES OF SALAMMBO (1982) Jeanne узеле. Ез Ризот 
ues Seas Ап amy of mercenaries demands payment ham ве 
төз e Cartage for iner sd т fahteg Rome She 
эла the head of he mercenares become lovers ылы s dacovered 
tho el payment has поле! Letorsoxad cor ‘Grim 88106 
TEN GLADIATORS" (1563) Reger Browne, Dan Vade, Susan 
ради The fit We in a very popular вао and sandal оу A 
“pot aang уза = capas y Nero oops Later, oy are 
шев 0 1 1e ават ће arena! Can теу escape? боз 
Swora sancar тина From a nce dior omm punt. 33107 
SPARTACUS AND THE TEN GLADIATORS (1964) Dan 
y me John Hesian, Ursuia Devis. Уайз leads a To ck 
© bananas rom те arenas ef Roms Tey 
vy ier win Epa end na amy ia 


SINISTEE, ‹ мг м А 
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1.05 per title for packagi 
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‚number when ordering! 


IUMPH OF THE TEN GLAD: 


3) Dan Vadis 


Dorothy A 
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FORGOTTEN HORRORS 


NOTE: АП Het ı tis secon are ші 512 2 
ec), plus $205 per ie br ресей; белдер 


SINISTER НАМОЗ (1832, Kert) Jack 
Micha Aver Aver за stange стела mys 
reading, e lights go ou 
alle guests nave а тане Сва now unusual 16 
GET THAT GIRL (1337, aka FEAR MANSION) ©: 
Shidey Grey, Fred Malatesta A realy werd іле Jim A 
Запыт Benina ca myatenous wala 1 a crazed doc 
range experments He's a developed a proces for change 
‘hig mannequin! Can Dick rescue her in ume? From YENA 
THE WHISPERING SHADOW (1022, Maceo) вез 
Malcom McGregor Viva Tatersal нін Waal Тм 
Misco vera fira sama тате From a nce cid Vemm peni EHEC 
PICTURE BRIDES (1933 Alec) Regis Teomey Alar Нав. 
Dorothy Mackall, Doromy Loane Four pelufe еден этме in Me 
deepest рап ofthe wid Branlan Junge lo тег! mar hussarde10-be 
aa remote gamona mas They Ina mer ives п ganger by he 
murderous sex белі owner of he mane payed to the па y Hale 
Great performances by at A вату jungle seting Som Ене? 


А PRICE ОН 
NIS HEAD! 
A SWORD IN © 
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MURDER IN THE MUSEUM (1934. кеп HB. Walhal. John 
мелом museum fied wi fieaks anc misfts Vene shot 


"ovt a prennent оса! pelican їз о he for dead! A эләррү 
ies e igure әш who tr mysterious teris. One Vigne 
moment comes diem a scene malena a ме” mummy 18mm FHSE 
BEAST OF BORNEO” (1934) John Presion. Mae Sar, 
Eugene Sai! A mac soenist names “Bors вого, conducts 
Compete Va enpenmerte Tha fim contains Ina matt ugh әре 
"A SCREAM IN THE NIGHT" (1322 Comm 
Zara Tazi. Shela Teny Manuel Lopez Lon pays мо pars а 
Палате elective and a scareyed iar Delectwe Lon а siabored 
In the oneri вената the notoncus mei 'Jchn Ру. Evi Lon в. 
JAWS OF THE JUNGLE (1915) Тев, Mita, Wala 
monstrous vampire bats апуе а Ceylonese tite om t 
те unge wi 
hasty tolage ol a v 
RIP ROARING RILEY: (1803, Pusan) Lloro Hughes, Maron 
2. Grant Vers. Filey heads lor эл ала © певао weird 
Aowera poison gas Rey miercedes 
luptzed, a deam cay loud spreads over пе land! 16m. FHER 


SPAGHETTI AND EURO WESTERNS 


DEAD FOR A DOLLAR (1958) George Нсл 
John velana. Monca Parco Three rowng outlaws put ота 3202020 
Dann ob. They all vy t aout cross each отет but n ne ел ха 
отиде gels Me upper hand on sio mem Color түт BWAS 
BOOT HILL (1000) Телэлсе Hil, Bud Spencer, Victor Bueno 
опе Slander, Woody Svoga, Eduardo Силви What a cas This 
Solou westar? aloes ме laugh emubayt who run o э number ot 
Bac duces aang win some prety wid жотел, Stage playa en ек 
Эг! ¡unes vapere алап NOL bad а al Color rm SWAT 
YOU'RE JINXED FRIEND, YOU'VE MET SACRAMENTO 
1970) Ty Harn, Сенат Hay, Jenny Atkins А peace’ cowboy is 
forced its a showdown wth a netorcus town böse and ня eng of 
так Thins petsichy whan Ina note каара the леу s ba and 
oU mem hostage! Mucho acton блата Color Temm ЗМОВ 

EL TOPO |1971) Alsancro Jodorowsky. Mara Lorenzo, David 
Sive A vocus gunfighter rutlessiy dears up a lonely low ef thugs 
And dover Mane Soon һе sieo = hl But ir ie овен 
Ке than takas on 2 new. metal persena and sels ou rely he 
Injustices ris аз. Considered a ағатат Мт by many. PLEASE! 
Ke the kids away. посту ard strong vence NOTE: Thais he 
igna! Red Rar pre тесе: no lenger avalatie п seras, recorded m 
SP’ We have а ема quani, ве order toon, Color, Hamm SWIS 
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NOTE Al Wes т tis section же pat $189 
ole, pus $2 05 per ile 10r pac 


vitage ma 
unter every unge amma magrabe. Ses 


30g, handing, and postage 


PHANTOM OF THE WEST" (1931, Mascot) Tom Tye, Deroty 
э ruless pack of mugs known as ie League ol ге Lawless” Ther 
аде is an eene, masaes ler known аз ле phantom" Tom tres lo 
wg ihe mystencus bande lo justas The val eventual, los to 
‘oration stout е murderer of vi father А must for Matccl serial 
е Masters om a beautful Tóm ongrai олт! SLM 
THE DEVIL HORSE" (1932, Masco) Малу Carey, Franke 
Сато Noah Beery. St. Al Brage 12 chapters, An accdenta death 
төл lom e man's er lo саре a wid позе The мәле of ne. 
Han man manpulsies a young boy na revenge pict отип SLIZ 
PERILS OF PAULINE (1033, Unwersal Evelyn Knapp, Robert 
Allen, Wilam Desmond, James Duin. Sonny Ray 12 cao 
This sonal has Lal cif.sargng расата чало secundis, 
славе scenes, һис ес Row can you go wrong? Tamm SLY 
THE FIGHTING MARINES" (5 Masco) Grant уйге. 
жалап Moms, Апп игелә, Robert Waw 12 chapters. A 
‘more Sergeant invenis в new "qyro-conpass. whch а coveted by a 
тамы cma and na gang Wo u те mysleneus “Tiger Sram” 
As Mascot senais go. ms one's prety cared good 16mm SUM 
CAPTAIN CELLULOID AND THE FILM PIRATES" (1966) 
Rosen Clayor. Dors Витей Alan Barbour Bamey Noo. A fou 
‘Shapley mev-seral bw поце c he move serials с e "303 and 405 
ағышы vilain, "ne Master Cups. эши nagalvas ıo alent базе 
эла coticats them using na “Instant Тагетацел Printer” Captain 
Cewog vs sop тт у recommended Silent win music 
and eects $105, а S205 Tor sippra 6 harding "mm 5221 


ACTION/ADVENTURE SPYS, ESPIONAGE, & INTRIGUE 


PLEASE NOTE. AJ les in thi seton are jus! 51295 mus 3205 
periti or packaging. handing. and postage 


SKYWAY (1933. Monogram) Ray Waker. Kathryn Crawford 
Annur Vinton, Luoem Libeleis A brewing fyer becomes moved 
ih a ternera daughter. Wren \0gtand ende up masing. he дез. 
the bere Me lakes of na ses piane, streaking ove he ocean nan 
tert ta сакл he raal rock. А fun Monogram From 18m AATS 
SUBMARINE ВАЗЕ" (1543. PRC) дал Baxter. Jonn Lim. Ff 
Orsay Аз PRC actor fima go, Ps one's rot pac a all Басе вз 
отте! gangsei on а remote нала hno паз ув own submanne озен 
Where Pe rouinety sells torpedos lo егету 2003" Це о а atandec 
ONY cop who ties t» шер Dexter vatorous activas 16mm AAO 
5.0.8. PACIFIC" (1960) Ease Censtanine, Eva Валок Баға 
Atentorough T 15 the best Constante Пе. Ебдез а tough 
Saler who's been aret ard w berg lown back to пе "папила. 
Бита те fioi, a fre елаз mung he plot. Esos в сама upon to 
land tie plane near a remate вала, Aner a hard эле. the pone 
ч set lo go сн ол те lane п less тал ue hours! Shot wn Engisn 
hear Esos real voce) Our richest recorımengaton. 16тт АЗ 
HEROES IN HELL (1974) Kaus ко Ene Mann Teo 
POWs make a bold escape hom ter prioner of war camo They 
эзоп jon the french Underground movemeni а a дала corapracy 
азата ihe Tiv Rich. A тый or э! там nt From Tê AAA 


JUNGLE THRILLS 


EAST OF BORNEO: (193) Unversal) Canes Berto, Re 
эл. Georges емет А ar ge Pee Hobe ата 
алб every ттаупамә рөлі She teen этмек at Мег. a bt cy 
омео wih те су $ yranna ruler. Some ere-popprng moments of 
\луе пото The Стах в urlergetabi as a Neary volcano erusts 
And spews boing hot bwa ont the ey Top speciai eects, Sheng 
ener ane extenor sas Our hgnestrecommencatn! втуп 002 
WHITE GORILLA |1047) Ray Comgan, Loraine Miler Frank 
меті; Chania Код Ths маску jungle tmr в а scream Ите 
Youre gota Nom wn аре aec atves, giant cre-eyed sane 
Gu and Ray Corgan. who cares about the pitine? Tre ones а 
es pany fm The Esyepotom Fim Encycepeda caled 1 "one ot 
the cheapest and hanna natos aver mado ^ Зои 2064 
GORILLA 11956) Lars Онно, Sven Мүм A hunter travels 
een ib те Junge о nurt Down а kir ape тага been Dumong от 
те ocal nalves His effons aie hamoered Dy a prety bui pesh 
female ошта A very teresting fim. shot on locaton. Many great 
‘scenes of wid animals amd тара nale теш of ней appear 
maps Do her realy xil a ponia, cr аи tae? Со Hemn 2060 
KARZAN АМО HIS MATE (1372) Johnny Wessmier Jr 
Simone Већа. Roger Sicwne Satan Пит іссе reveals a мие. 
мезе тап. утуу through the өн. Атове san takes о lo fed him. 
‘Atari wel gone retelirg ef ihe Tarzan legene. Color тт. 2081 


ШЕШ 


De goüdmiinen 
van Liberty Vie 


T Gor 
„вете 


EXPLOITATION 


DARING DAUGHTERS (1939) Maren Mann, Joan Man 
RARCON (am mary cong. me бш. Parca Pony. 
Wit THE GIRLS, ТАКЕ OVER uio Reden Lovey 


he DEVIL HORSE 


HARRY CAREY 


NOAH BEERY 
FRANKIE DARRO 


GRETA 
APACHEang GpRANSTEDT 


directed by 
OTTO BROWER 


THE VERSAILLES AFFAIR (1960) Jean Tusier Danelle 
беде Мап Desfy A fastmoung espionage ter about two tp 
secret agens wha And пете in a desperate race scans! ите lor 
the postession c! valuable secre! documents Sudden death mats 
Around every corer тейл sent lts of acon. 16mm SPIN 
AGENT FOR PANIC (1964) Brac Newnan, Enc Douglas. An 
on-paciad spy mov! A secet эдет и sant in là fed me 
vey wei расмй axpionage tar ard we recommend trim SPIS 
13 DAYS TO ШЕ" (7055) Thomas Aider, Peter Carsten, Chira 
кашта Hete's a neat ресе ef пръв faced win гате зла exc 
sings, inducing ал ancient юн oly The plo involves а piceess 
Back ty and a тазе ties ботата for twee min dolar fr ts 
Tom. повела everyone whe wears the oy eventus des What 
Sarge power does 1 had? The скоби ол the ceding" teene на 
мпоская, Lots at man-eating crocodees Ко Great un Temm SPAD 
OUR AGENT TIGER (1955) Roger Hann Margaret Lee, Miche 
Заки А French submarne discover gold of a вол land. А 
secret agent ia aer! to recover 1, bul rura ийа а wet ol danger Кот 
fevliienariee who want ве gol o buy arme. Colo, ттт SPAY 


MEN OF SAN QUENTIN 


PLEASE NOTE ANMI 


ths sector vo jut $1295, plus $2.08 
handing and рава 


THE SHADOW LAUGHS (1933) kal Sealy. Rose Hobart Hary 
моу. Water Fenner, A bath савме s pressured by a mysterous 
irra te repar та gamping свещ. Thé shadowy eminal да в 
fam guard ater tne элг ales 2 hundred grand hom me vaut! Не 
than shone casnar and vanishes wen the СОП. A snappy rapera 
s t figure бл uno те crated wet realy в. From Tamm Nast 
THE HEADLINE WOMAN (1895, Mascot) Roger Pyar, Heather 
Arge: Conway Tear, Jack LaRue, Russel Hopton, Ward Bond, Ford 
Shaving. gent car helpe make the a Юр edis erme fim. Pryor is a 
водно проти aa sneer the murder of 3 gangster Reger 
ides away a beautiful сате исз suspected of comming ne сите 
He then feds out ses the daughter of та bess! The real hile, 
Laue aaner memean Se are me раса Band has a great ot as 
3 regar wno визу cals in па stores мие anoczng Маш 
бел make hem any сет or beter than va Superb nm M292 
ELLIS ISLAND (1936) Donais Cock Peggy Shannon. Jack 
Bolen је, He ends up т в терү, overgrown graveyard where 
LaRue эла һа muge have dug up a mad covered gave Theyre 
бу mierestes n ағаға Dure wifin Som theres ал акен crase 
Же gare rasan» recen the thugs rd a негізі тип Maa) 
T DEMAND PAYMENT (1928, penal Jack LaRue, Betty 
Hughes Guinn Уйата, Маву Kemp. А dewran п 
wed win s loan shark whose henchmen repay 
yers Aner nis wie atempls suce he is me 
I gargsers he works min Walch ой A great 
кезде and їз helped од by fre pormanens by 
is always fun 1e see LaRue ar a ам gangster, tomm M294 
MEN OF SAN QUENTIN’ (1942, PRE} J Antony Hughes, 
Eleanor Stewart Cares Mieten Dick Сита Hughes ва pron 


Guara whos targeted as а fal guy wm an mnerorson сопзриасу 
Testernroes by corupt guard Midleton Спанез зоо guod al 
Playing а юш ө А nity РАС praon epe From тт MADS 


bess (Msrafcid] has betrayed hm Afer peson, he makes forthe ol, 
MARK OF THE TORTOISE quad маси oet Ван 
25 YoU Кон Tas VOICE? (eq dan es, Saen 

DESPERATE МОЕ Е ry ras wai rera та 


SCARLET STR 


FET 


He Halloween, Trick or Treaters 
and Scarlet Streeters! Pay no at- 
tention to that blood trailing from The 
Hound’s door. Creep right in and get 
treated to terrifying tidbits of tantal 
media news 


eatrical Thrills 

Coming in November to your local 
big-screen bijou: Denzel Washington 
plays paraplegic NYPD detective Lincoln 
Rhyme, who tracks down a serial killer 
with the aid of his óleg manó Amelia 
Sachs, played by leggy Angelina Jolie, in 
THE BONE COLLECTOR (Universal), 
based on Jeffery Deaver's thriller... 
Pierce Brosnan makes his penultimate 
appearance as Bond, James Bond in THE 
WORLD IS NOT ENOUGH, United Art- 
ists’ 19th 007 extravaganza, which co- 
stars Robert Carlisle as the requisite dia- 
bolical villain and Sophie Marceau and 
Denise Richards as the mandatory eye 
candy ... Arnold Schwarzenegger at- 
tempts to save Robin (THE CRAFT) Tun- 
ney from becoming the bride of Satan 
(Gabriel Byrne) on Millennium Eve in 
Universal's supernatural shocker END 
OF DAYS. 

Arriving in December: Horror sequel 
SCREAM 3 (Dimension) brings back old 
yellers Neve Campbell, Courteney Cox, 
and David Arquette, and joins them with 
downtown girl Parker Posey and former 
MILLENNIUM man Lance Henriksen . . 
Tom Hanks plays a death row prison 
guard who discovers that an inmate 
(Michael Clarke Duncan of ARMAGED- 
DON) has mysterious healing powers in 
Stephen King’s Depression-era drama 
THE GREEN MILE (Warner Bros.). Frank 
Darabont, who previously helmed the 
King adaptation THE SHAWSHANK 
REDEMPTION, returns to the director’s 
chair here . . . Also arriving in December 
is Disney's version of Isaac Asimov's BE 
centennial Man, starring a robotic Robin 
Williams, and Roman Polanski's super- 
natural thriller THE NINTH САТЕ (Arti- 
san), starring Johnny Depp and onetime 
Dracula Frank Langella. 


A Chip Off 

The Castle of Terror creaks open its 
doors once again to the macabre and the. 
homicidal. Terry Castle, daughter of the 
late scare sultan William Castle, has res- 
urrected her dad's production company 
with plans to develop a slate of fright fea- 
tures for the third millennium. The new 
incarnation of William Castle Productions 
will create horror films aimed at the 
youth market (as did her dad, let's face 
it), and will remake some of the elder 
Castle’s ghastly gimmick-filled features 
of the fifties and sixties 
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А former executive at the kids' cable 
channel Nickelodeon, where she oversaw 
the spooky teen series ARE YOU AFRAID 
OF THE DARK, the distaff Castle has al- 
ready begun her eerie efforts with the 
Warner Bros. remake of HOUSE ОМ 
HAUNTED HILL, which she coproduced 
along with Robert Zemeckis and Joel Sil- 
ver. Next in line will be POINT DUME, an 
original thriller from ARE YOU AFRAID 
creator D.J. MacHale, and RUBBISH, a 
terror tale about teens trapped in an Eng- 
lish castle. (Shades of 13 FRIGHTENED 
GIRLS!) 

The gimmicky effects with which Wil- 
liam Castle ballyhooed his original horror 
hits—including Emergo, Percepto, and Il- 


Bi 
O 
= 
8 
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mers to reprise his summertime hit with a 
sandy sequel. Despite cries of “It sphinx!” 
from Karloffian purists, production on the 
follow-up is planned for next year. 

Arnold Schwarzenegger will portray 
DOC SAVAGE: THE MAN OF BRONZE 
in a new adaptation from Castle Rock / 
Warner Bros. of Kenneth Robeson’s pulp 
magazine stories from the thirties. War- 
ners’ first attempt at Doc Savage was 25 
years ago, with an identically-titled ad- 
venture starring former TV Tarzan Ron 
Ely in the role of Doc. That version—pro 
ducer George Pal's final film—was re- 
leased in 1975 to disinterested audiences. 
The new production will be written by 
David Leslie Johnson and Brett Hill and 
produced by Frank Darabont (THE 
SHAWSHANK REDEMPTION). 

The late Stanley Kubrick had grand 
plans—but typically secretive ones—for 
a return to epic sci-fi storytelling, with a 
project entitled АЈ. (for Artificial Intelli- 
gence). Now it seems Warner Bros. is 
ready to turn over the project to Steven 
Spielberg, with the blessing of Kubrick’s 
estate. Spielberg and Kubrick became 
friends in recent years and may perhaps 
have consulted on the project. 


Ари 

Antonio Banderas and Catherine Zeta. 
Jones, costars of THE MASK OF ZOR- 
RO, are rumored to be considering a 
little more unmasking for Warner Bros., 
as the stars of the interminably-planned 
adaptation of Andrew Lloyd Webber's 
PHANTOM OF THE OPERA . .. More 
mutant casting announcements for 20th 
Century Fox's X-MEN feature: Famke 
Janssen as Jean Gray, Bruce Davison as 
Senator Scott Kelly, Ray (Darth Maul) 
Park as Toad, Halle Berry as Storm, and 
supermodel Rebecca Romijn-Stamos as 
Mystique .. . A film version of Patrick 
McGoohan’s cult TV series THE PRIS- 
ONER may be closer to commencing, 


Televiewers have a date with an ANGEL now that the rights have fallen to ехеси- 
this fall when David Boreanaz spins off his tive Barry Diller's USA Films. Mel Gib- 
popular character from BUFFY THE VAM- Son is the rumored frontrunner for the 
PIRE SLAYER. 


role of Number Six And in a pub- 


lusion-O—were every bit as endearing- 
ly schlocky as the Hicks themselves. 
Whether Terry Castle's future plans in- 
clude leading fearful moviegoers into the 
Coward’s Corner a la HOMICIDAL, or 
inflicting TINGLER-style shocks on pa- 
trons’ butts, remains to be seen, of corpse. 


A studio executive's best friend is his 
Mummy. The hundreds of millions of she- 
kels earned by Universal this year from. 
THE MUMMY has got them wrapping up 
a deal with writer/director Stephen Som- 


lished interview, Lucasfilm producer 
Rick McCallum said that the fourth INDI- 
ANA JONES film won't begin shooting 
till 2005 because of scheduling conflicts. 
Early guesses at a title for the next in- 
stallment include INDIANA JONES AND 
THE LAST STRAW and RAIDERS OF THE 
BROKEN HIP. 


Television Thrills 
American Movie Classics chills the 
cockles of horror fans’ telltale hearts this 
Halloween with another of their yearly 


Continued on page 18 


(Че caugh in our Web 


Yes, Sirs horror and mystery MAavens» ¡Ns the Spider 
Woman в all-purpose Website, designed especially for you! Just 
see what you ll me 


: © Thrilling articles and interviews from past issues of Scarlet Street, with 
photographs in full, blood-drenched color! 

A complete listing of back issues, so that you can find the article 
you've been wanting to read all these years! 

ФА photo gallery of Scarlet Staffers and celebrities, including а tribute to 
Sherlock Holmes portrayer Jeremy Brett with exciting, never-before 
seen photographs. 

A complete Scarlet Street catalogue of videotapes, genre books, апа» 
compact discs. 

2 ОА staff section, so you can get to know the crazed individuals behind $ 

your favorite articles and art work. : 


"осссосевовосовосососововссосовососооовосовсвовове 


It’s all there оп... 


сапе г 
Street 


The Website of Mystery and Horror 


... зо come on in, as the 
spider said to the fly. Don't 
delay! Sign on today at: 


%%%%%%%ш%еше еееееееееееееееееееее 


Website designed Бу John E. Payne 


NEWS HOUND 

Continued from page 16 
MONSTERFEST movie smorgasbords 
during Hallow-week. MONSTERFEST ‘99 
is hosted by legendary B-movie producer/ 
director Roger Corman, whose works will 
be well represented by screenings of PIT 
AND THE PENDULUM, THE RAVEN, 
and many others. The scary slate of 
screenings begin on Sunday evening, Oc- 
tober 24, and continues each successive 
evening, leading up to a 57-hour horror 
movie marathon slarting Friday night, 
October 29, and ending in the wee hours 
of Monday, November 1. Crammed into 
the schedule on Saturday is a 16-hour 
Japanese monster movie mini-marathon, 
featuring GODZILLA and all his colossal 
cronies. 

The Arts & Entertainment cable chan- 
nel will bring Rex Stout's Nero Wolfe to 
the small screen next year in an adapta- 
tion of Stout's novel The Golden Spiders 
The New York detective /gourmand/horti- 
culturist will be portrayed by the familiar 
Canadian character actor Maury Chaykin, 
recently seen on the big screen in EN- 
TRAPMENT. Timothy Hutton plays his 
assistant Archie Goodwin. (Hutton’s late 
dad Jim did some TV detecting of his own 
in the 1975 NBC series THE ADVEN- 
TURES OF ELLERY QUEEN.) A&E plans 
to follow THE GOLDEN SPIDERS with 
several more Wolfe telefilms. 

The 20th anniversary season of the PBS 
showcase series MYSTERY! continues in 
October with a new pair of stories featur- 
ing Helen Baxendale as P.D. James’ pri- 
vate detective Cordelia Gray in AN UN 
SUITABLE JOB FOR A WOMAN. Then in 


November, the host of the WGBH-pro- 
duced series, Diana Rigg, exercises her 
considerable acting chops when she stars 
in the 90-minute pilot episode of THE 
MRS. BRADLEY MYSTERIES. Rigg plays a 

vealthy emancipated woman of twenties 
England who has a penchant for crime 
solving—sort of a Lady Peter Wimsey. 
Further episodes of BRADLEY MYSTER- 
IES will be shown during MYSTERY's 
2000-2001 season. 

Steven Spielberg and Kathleen Ken- 
nedy will produce a four-hour miniseries 
for ABC Television next year based on 
Stephen King and Peter Straub's 700-page 
fantasy tome The Talisman. The story tells 
of the adventures of 12-year-old Jack 
Sowyer and his journey across America— 
and a parallel world called The Territo- 
ries—to find a mystical crystal globe 
which will save the life of Jack's mother 
and quite possibly the whole world 

Back in July, satellite TV provider 
DirecTV began telecasting what is prob- 
ably the world's first pay-per-view ТУ 
series, THE LOST WORLD. It's based on 
Arthur Conan Doyle's adventure fantasy 
novel and the 1999 pay-cable adaptation 
coproduced by John Landis. A total of 20 
episodes will be broadcast, with a new 
installment offered to DirecTV subscrib- 
ers about every other week through Feb- 
ruery of 2000. Each LOST WORLD epi- 
воде sets armchair adventurers back $1.49. 
Watch for the series to appear in basic- 
cable syndication starting this fall 

And rumor has it that Showtime has fi- 
nally opted to go ahead with FURTHER 
TALES OF THE CITY, based on Armistead 
Maupin’s bestselling novel 


The Home Video Vault 
Already stalking you 
are two Anchor Bay special editions of 
modern horror classics. A special release 
of John Carpenter’s HALLOWEEN— 
available on VHS and DVD—includes 
large galleries of never-before seen pro- 
duction photos. The DVD version also 
features a newly-produced behind-the- 
scenes documentary. A 30th anniversary 
edition of NIGHT OF THE LIVING 
DEAD has also surfaced from Anchor 
Bay, featuring a new stereo music score. 
It’s been reedited to include 15 minutes 
of new zombie footage shot near the 
original locations by three of the original 
filmmakers (but not director George Ro- 
mero). The newly-formed DEAD is avail- 
able on VHS for $14.95, on DVD for 
$24.98, and in a limited-edition DVD/ 
soundtrack CD package for $34.98. 
Haunting the halls of your local video 
store in October is THE BLAIR WITCH 
PROJECT (Artisan; VHS $22.98, DVD 
$29.98). The DVD release includes an au- 
dio commentary by the directors, and the 
44-minute CURSE OF THE BLAIR WITCH 
mockumentary that ran on Sci-Fi Channel 
earlier this year. (The CURSE featurette is 
also available on VHS as a companion 
to BLAIR WITCH in a two-tape set for 
$32.98. None of this is to be confused 
with another independent film, coin- 
cidentally titled THE BARE TITS PRO- 
JECT.) From Artisan in October come 
special DVD editions of THE STAND 
($39.98)—with commentaries by Stephen 
King, director Mick Garris, and others— 
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dward D. Wood, Jr., the auteur be 

hind such great classics as PLAN 9 
FROM OUTER SPACE (1959), may be 
gone, but he has somehow managed a 
Screenwriting credit on a brand new 
movie called WOKE UP EARLY THE 
DAY I DIED, featuring the sort of cast 


that he could never have envisioned, 
not even in his wildest imaginings. 

Uhh . . . well, maybe in his wildes 
imaginings 


How to Succeed in Hollywood... 
Without Really Living! 


It seems some filmmakers got their 
hands on a never-produced Wooden 
script, and gussied it up with star Billy 
Zane (pictured, naturally, in drag) and 
special appearances by Sandra Bern- 
hard, Karen Black, Tippi Hedren, 
Eartha Kitt, Andrew McCarthy, Chi 
tina Ricci, Rick Schroder, Jonathan 
Taylor Thomas (pictured with Hed- 
ren), Steven Weber, and Woodian vets 
Conrad Brooks and Vampira, 
Is the Cinequanon Pictures Interna- 
tional release, directed by Aris Ilio- 
pulos, a good movie? Is that even the 
point? We're talking Ed Wood here, 
and while the film sorely lacks the in- 
nocence and naivete of the Master 
(who, after all, though he was making 
good movies), it has a few choice nug- 
gets to offer the viewer in search of 
something a little recherche. Unfortu- 
nately, it lacks Wood's most notable 
“talent” as a filmmaker—the film is 
without dialogue—but listen, you can't 
have everything. 

Besides, seeing the unbilled Bud Cort 
do a spot-on silent impression of Frank- 
lin Ра n should be enough . ЕЈ 
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g THE 
ENGLISH PATIENT (1996), Anthony Minghella 
Ykes on THE TALENTED MR. RIPLEY, starring indie 
faves Ман Damon, Gwyneth Paltrow, Cate Blan- 
chett, and Jude Law (who began his career as the 
cros: 


sa бА lo his Academy Award darli 


dressing Joe Barnes in the SHOSCOMBE Marge Sherwood (Gwyneth Paltrow) loves Dickie Greenleaf 


Ripley Under Ground (1970), Ripley's Game (1974), and The 
Hoy Who Followed Ripley (1980). Earlier adapted as the 
French film, PURPLE NOON (directed by Rene Clement, 
starring the bisexual Alain Delon as the bisexual Ripley), 
the U.S. Version is blessed with a wealth of good-looking 
actors who can actually act, so much so that MR. RIPLEY 
seems like a psychological thriller with a pedigree. 

Will Miramax mount another Oscar campaign this 
year? If they do, here's betting it'll be one for THE TAL- 
ENTED МК. RIPLEY. And if they don't, i'll be one for 
Ripley's Believe It Or Not . . . 


OLD PLACE бода of the late Jeremy Brett's Jude Law), but so does Tom Ripley (Май Damon)—loves him 


Sherlock Holmes series). Based on the critically Saami 


acclaimed 1955 crime novel by Patricia Highsmith 
(also author of 1950's Strangers on a Train, which 
became an instant Hitchcock classic in 1951), the 
film is set in fifties Italy, with the boyish Damon 
as the amoral Tom Ripley, sent to retrieve young 
socialite Dickie Greenleaf (Law), with whom he 
becomes enamored. But Ripley soon sees the 
benefits of the silver spoon lifestyle and decid. 
ing, “Better to be a fake somebody than a real 
nobody,” plots to replace poor Dickie . . . with 
himself. 

Considered one of the more literary novelists 
working in the crime genre, Highsmith led a re- 
clusive lifestyle in Europe until her death in 199 
Her novels, which quite often dealt with sexual 
minorities (the subtext of which even survi 
Hitchcock's filmic translation of STRANGERS), 
spawned a string of Ripley books, including 


to kill him, in fact, and take over his life! 


Jeremy Bren! 


Now you сап own the entire Granada 
series of Sherlock Holmes mysteries on 


video, complete and uncut! 


A Scandal in Bohemia 
The Dancing Men 
The Naval Treaty 

The Solitary Cyclist 
The Crooked Man 
The Speckled Band 
The Blue Carbuncle 
The Copper Beeches 
The Greek Interpreter 


The Empty House 
The Abbey Grange 
The Musgrave Ritual 
The Second Stain 


The Priory School 
The Six Napoleons 
The Devil's Foot 


The Last Vampyre (Two Hours) 


The Man With the Twisted Lip 


The Norwood Builder 
The Resident Patient 
The Red-Headed League 
The Final Problem 
Wisteria Lodge 

Lady Frances Carfax 
The Illustrious Client 
Shoscombe Old Place 
The Creeping Man 
The Dying Detective 
The Golden Pince-Nez 
The Red Circle 


Silver Blaze 

The Sign of Four (Two Hours) 

The Bruce-Partington Plans 

The Problem of Thor Bridge 

The Boscombe Valley Mystery 

The Master Blackmailer (Two Hours) 

The Hound of the Baskervilles 
(Two Hours) 

The Eligible Bachelor (Two Hours) 

The Three Gables 

The Mazarin Stone 

The Cardboard Box 


Only $19.95 each! 


Send check or money order to Scarlet Street Video, P O. 


or sit Glen паслу инш VHS only За ба in 
continental U.S.A.—$4 first tape:, $2 each additional 
tape. Canada: 58 first tape, $4 each additional tape. 
Foreign: insured surface (for airmail, double rates) $11 
first tape, $5 each additional tape. Scarlet Street ships 
via UPS and orders must have street address, NJ resi- 
dents add 6% sales tax. 


HEADS 
Will Roll! 


by Greg Walton 


iL arrives a little late this year. Screw the tur- 
key—figuratively speaking—and get to a theater! 
“Influenced by the British film studio Hammer and 
its neo expressionistic horror films of the fifties and six- 
ties, Tim Burton walks the line between reality and fan- 
tasy.” Or so claims Paramount in the hi Ты anticipated 
Thanksgiving release of SLEEPY HOLLO „Базей (very 
loosely) on the classic 1819 story “The Legend of Sleepy 
Hollow" by Washington Irving and starring frequent 
Burton collaborator Johnny Depp as Ichabod Crane, an 
investigator from New York sent to look into some mys- 
terious beheadings. The Burton/Depp combination is par- 
ticularly potent, resulting in such earlier classics as ED- 
WARD SCISSORHANDS (1990) and ED WOOD (1994), 
wherein Depp donned the pink cashmere of everyone's 
favorite bad director. Previous versions of the spooky 
story include the Disney animated feature ICHABOD 
AND MR. TOAD (1949, pictured below), which show- 
cased both Kenneth Grahame's 1908 book The Wind in the 
Willows (narrated by Basil Rathbone) and “The Legend” 
(with narration and crooning by Bing Crosby) 
Surrounded by some of the most eerily beautiful out- 
door sets ever constructed, the film is sure to look fantas- 
tic, while the script, by SEVEN and 8MM writer Andrew 
Kevin Walker, is the crucial x-factor that has everyone's 
fingers crossed. Once rumored to be extremely gory, 
Word now is that nary a drop is spilled beyond typica 
Hammer standards. The must-see trailer features fairy 
tale imagery (a young child playing with a spooky 
shadow-casting lantern) and related head-chopping. Al- 
though the horseman himself (whose stunts are per- 
formed 


| “The Те 


All right, so in the original Washington Irving story, 
d of Sleepy Hollow” (1819), Ichabod Crane is a 
lean and lanky schoolmaster. In Tim Burton's SLEEPY 
HOLLOW, the new film based on the old classic, Crane 
(Johnny Depp) is a police investigator sent to the little 
village to look into a few beheadings. He still gets to ro- 
mance the lovely Katrina Van Tassell (Christina Ricci). 


un 
“Darth Maul” Park) 

is mostly hidden from view 

in the preview, his manner 

pea seems suitably threaten- 

ing. Filling the role of 
Katrina Van Tassel is 
Christina Ricci (Wednes- 
day in the ADDAMS FAM- 
ILY films), while Caspar 
Van Dien (STARSHIP 
TROOPERS, TARZAN) 
tackles the part of her 
jealous suitor, Brom 

Bones (here called 

Brom Van Brunt). 

Other cast mem- 

bers of note 

include 

Miranda 

Richardson, 

Michael Gambon, Jeffrey Jones 
(Criswell in ED WOOD), and 


P4 


Christopher Walken (the Horseman himself, it appears, 
though in the story the head-challenged spectre is actu- 
ally Brom Bones). Éven Hammer veterans Michael Gough | 
and Christopher Lee are on hand, and, I’m sure, had their 
heads rubbed copiously during production for good luck. 
For those of you who can’t wait, the website features pro- 
duction sketches that ^ . . . reflect the supernatural es- 
sence of the film." Ummmm, supernatural essence! Goes 
great with turkey! 


NEWS HOUND 
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and STARGATE ($29.98), which includes 
both the full-length theatrical version and 
the special release augmented with nine 
extra minutes of footage. 

Other new DVD releases in October in- 
clude the first two FRIDAY THE 13TH. 
slasherfests (Paramount, $29.99 each), an 
Anchor Bay special edition of Sam Raimi's 
ARMY OF DARKNESS ($24.98) with de- 
leted scenes and a new making-of docu- 
mentary, David Cronenberg’ 
ber-thriller EXISTENZ (Mirama 
rental, DVD $29.99), and the 1983 British 
televersion of THE HOUND OF THE 
BASKERVILLES, starring Гап Richardson 
as Sherlock Holmes, Donald Churchill as 
Dr. John Watson, and Nicholas Clay as 
Jack Stapleton. (Image, $19.99). 

Still more October releases: THE THIR- 
ТІ ІН FLOOR (Columbia /TriStar; VHS. 
rental, DVD $24.98), THE RAGE: CARRIE 
2 (MGM/UA; VHS rental, La 9.98), 
William Castle's HOUSE ON HAUNTED. 
HILL (Warner; DVD $29.98), and а highly 
welcome 24th (and a half) year anniver- 
sary edition of Mel Brooks’ YOUNG 
FRANKENSTEIN, featuring bloopers 
("Не vasn't my boyfriend?"), outtakes, 
and bel the-scenes footage. Dig up 
the VHS widescreen edition for $14.98, or 
the DVD for $34.98, which includes an au- 
dio commentary by Mel Brooks. 

Indiana Jones gallops into video stores 
once again in October in a Paramount gift 
pack that contains widescreen VHS edi- 
tions of all three Indy adventures (198178 
RAIDERS OF THE LOST ARC, 198475 IN- 
DIANA JONES AND THE TEMPLE OF 
DOOM, and 1989's INDIANA JONES 
AND THE LAST CRUSADE) for $35.99. 
Also available in October are the first 12 
episodes of the late George Lucas tele- 
series THE YOUNG INDIANA JONES 
CHRONICLES. The remaining 11 epi- 
sodes are due next year. 

Bond is back in a big way on home 
video. All 19 United Artists 007 adven- 
tures will be reissued on VHS and DVD in 
special editions from MGM/UA, starting 
with seven titles this October. Each VHS 
edition is $14.98, and the DVDs are 
534.98—ог $199.98 for the set of seven. 
Two more Bond batches will be released 
during the coming year, concluding with 
THE WORLD 15 NOT ENOUGH, which 
arrives on video in December of 2000. The 
DVD editions include lots of supple- 
ments, including some behind-the-scenes 
documentary featurettes coproduced by 
Bond connoisseur and friend of Scarlet 
Street, Paul Scrabo. 

Hey, baby! AUSTIN POWERS: THE 
SPY WHO SHAGGED ME (New Line) ar- 
rives on VHS ($19.99), DVD ($24.99) and 
laserdisc ($29.99) in November, as does 
DreamWorks’ overblown remake of THE 
HAUNTING, the Sean Connery caper EN- 
TRAPMENT (Fox; VHS and DVD), and a 
special VHS edition of the cyber-hit THE 
MATRIX in either pan-scan or letterboxed 
versions for $14.95. 

The Hound's pappy remembers haunt- 
ing the New York City cinemas way back 
in 1930 and being astounded by Roland 
West's mystery meller THE BAT WHIS- 


PERS in its experi- 
mental 65mm wide- 
screen version. This 
rare version will be 
released in Novem- 
ber in the letterbox 
format on DVD 
($29.99) by Image 
Entertainment on а 
special disc that in- 
cludes the regular, 
flat version as well 

Liner notes are pro- 
vided by Scarlet 
Street's very own 
Rampaging Redi- 
tor, Richard Valley. 


Vid Invasi 


Image Entertain- 


ment continues to First there was TALES, then MORE TALES—and now 


be a DVD collec- 

tor’s beast friend 

Image has con- 
tracted with pro- 25 
Десет) procurar Шеп. 

Wade Williams to release to disc some of 
the most memorable horror and sci-fi B 
movies in his collection: THE ASTOUND- 
ING SHE-MONSTER, THE BRAIN FROM 
PLANET AROUS, CAT WOMEN OF THE 
MOON, THE COSMIC MAN, COSMIC 
MONSTERS, THE CRAWLING EYE, DES- 
TINATION MOON, DEVIL GIRL FROM 
MARS, GIANT FROM THE UNKNOWN, 
THE HIDEOUS SUN DEMON, KRONOS, 
THE PHANTOM PLANET, PROJECT 
MOONBASE, and ROCKET SHIP X-M 
Image also has DVD releases in the works 
of five of Edward D. Wood Jr.'s most no- 
torious productions: BRIDE OF THE 
MONSTER, GLEN OR GLENDA?, JAIL 
BAIT, NIGHT OF THE GHOULS, and 
PLAN 9 FROM OUTER SPACE 


Universally Monstrous 

Currently menacing your local video 
dungeon are some monsterrific treats 
from Universal Home Video. Tops among 
them is the new, feature-filled DVD re- 
leases of James Whale's original FRANI 
ENSTEIN ($29.98) and Karl Freund's THE 
MUMMY (829.98). In October, a similarly 
accessorized DVD edition of BRIDE OF 
FRANKENSTEIN (1935; $29.98) hits the 
shelves, with a documentary by David J. 
Skal that's hosted by director Joe Dante. 
Next to join Universal's DVD monster 
rally is DRACULA, featuring ап option on 
the disc to hear Philip Glass’ newly-cre- 
ated background score behind Bela 
bloodcurdling intonations. (А DRACULA 
edition featuring the new Glass score is 
already available on VHS.) The DVD is 
actually two Dracs in one, since it will 
also feature the Spanish version filmed 
concurrently with the English edition. 


Fearsome Flotsam 

Songwriter Jim Steinman, best known 
for penning the Meat Loaf album BAT 
OUT OF HELL, keeps the bats flying 
with his next scheduled project; compos- 
ing the music and lyrics for the Warner 
Bros. Broadway musical BATMAN. The 
book is to be written by David Ives, play- 
wright of the recent Off-Broadway play 


FURTHER TALES OF THE CITY looks like a go. Will Paul 
Hopkins and Laura Linney (pictured with Colin Ferguson 
as Burke Andrew) be back as Mouse and Mary Ann? Time 


ALL IN THE TIMING. The Batmusical is 
scheduled to hit Gotham City's Great 
White Way in 2001. Steinman's other bat- 
related musical, Roman Polanski's stage 
adaptation of DANCE OF THE VAM- 
PIRES, may take a bite out of the Broad- 
way boards in the Fall of 2000. 

‘The scary sounds of Sunnydale arrive at 
music stores in October when TVT Rec- 
ords releases the soundtrack to BUFFY 
THE VAMPIRE SLAYER. In addition to 
the head-banging main title tune by Nerf 
Herder, the disk features songs by the 
trendy bands Sugar Ray, Garbage, Velvet 
Chain, and othe: 

Dark Mistress of Horror Anne Rice is 
overseeing а 12-issuc comic book adapta- 
tion of her 1992 novel The Tale of the Body 
Thief for Sicilian Dragon Publishing. 
The first monthly issue debuted in 
September, with а script by Faye Pero- 
zich, who has written four previous Rice 
comic-book adaptations 

Halloween Online, a website for one- 
stop chopping for all АШ Hallow's Eve in- 
formation, downloads, and crafty ideas 
for costumes and accoutrements, can 
be found at http:/ /www.halloween- 
online. com, 

Gone, but never to be forgotten: stop- 
motion animator David Allen, Universal 
makeup artist Nick Marcellino, DC Com- 
ics writer John Broome, novelist/screen- 
wrriter Mario Puzo, actor/writers Ronny 
Graham and Everett Greenbaum, produc- 
ers Allan Carr and Allen Funt, director 
Charles Crichton, comedy writer Harry 
Crane, and actors Ruth Roman, Marguer- 
ite Chapman, Mary Jane Croft, Ross ЕШ- 
ott, Sandra Gould, Nancy Guild, Brion 
James, Dorothy Lee, Charles Macaulay, 

ictor Mature, Sylvia Sidney, Bobs Wat- 
son, and Herbert Wiere, the last surviving 
member of The Wiere Brothers comedy 
team. (The Hound is now retiring lo the 
den to watch ROAD TO RIO in tribute.) 

Send The Hound your questions, com- 
ments and compliments via E-mail to 
TheNewsHound@yahoo.com 

A 
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Scarlet Street s DVD and Laser Review 


UNITED ARTISTS 
HORROR CLASSICS VOLUME 2 
МОМ Home Entertainment 

Six Sides CLV 

Laserdisc, $99.95 

Image Entertainment's UNITED ARTISTS 
HORROR CLASSICS VOLUME 2 begins 
with its earliest entry, THE NEANDER- 
THAL MAN (1953). Robert Shane (aka 
Shayne) stars as Professor Cliff Groves,a 
man obsessed with proving his theory 
that the Neanderthal man was nearly the 
intellectual equal of the modern Homo 
sapien. The actor's portrayal is ипсћаг 
acteristically over the top as he brings a 
wide-eyed manic intensity to the role 
California's High Sierras provide a con- 
veniently secluded theater of operations 
for Groves’ scientific experiments. How- 
ever, a housecat that he transforms into a 
saber-toothed tiger draws unwanted at- 
tention from local authorities. 

The professor injects himself as well, 
causing sleepless nights of “Neanderthall- 
ing” around while locked in a regressive 
state. The fact that the act of killing is 
part of his nocturnal behavior may back- 
handedly prove his thesis. That irony is 
lost on the gun-toting posse, who witness 
Groves being killed by his own homi- 
cidal psycho jungle cat. 

Despite the contributions of writers/ 
producers Jack Pollexfen and Aubr 
Wisberg, cinematographer Stanley Cor- 
tez, composer Albert Glasser, special- 
effects man Jack Rabin, and featured per- 
former Beverly Garland, the film never 
transcends its meager budget. The titular 
character’s makeup suggests a phantom 
from the Rue Morgue rather than a mem- 
ber of a closer human subspecies. 

The eventual discovery of photographs 
that demonstrate experimentation on a 
deaf-mute housekeeper is the only truly 
macabre moment. Overall, it’s a pedes- 
trian production that unconvincingly at- 
tempts to scale Frankensteinian heights, 
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with such pontificated pronouncements 
as “He tampered with things beyond his 
province” and “Those whom the gods 
would destroy, they first make mad.” 

The next selection, THE VAMPIRE 
(1957, aka MARK OF THE VAMPIRE on 
television) represents a level of greater 
sophistication. Dr. Paul Beecher (John 
Beal) is a folksy small-town physician 
who accidently takes pills containing a 
serum derived from vampire bats. The 
doctor undergoes a gradual transforma- 
tion, culminating in addiction to the sub- 
stance. Soon, he satiates his newly de. 
veloped craving by killing townspeople 
for their blood 

Material that could have resulted in 
simply one more monster-on-the-prowl 
potboiler bued with a tragic elo- 
quence. Beecher is a man audiences can 
root for—he's the kind of doctor who al- 
lows his patients to pay when they are 
able. He struggles mightily against his 
chemical dependency, even sending 
family and friends away who might be 
endangered by him. Beal communicates а 
level of anguish rarely portrayed in such 
horror films. 

The title is somewhat 
misleading, as the vam- 
pirism depicted is far re- 
moved from the usual 
seductive posturing. Bee- 
cher’s compulsion for 
blood is a disease more 
akin to drug addiction 
than carnal desire. Pat 
Fielder's scenario pro- 
vokes genuine sympathy 
for the killer, as well as 
his victims. Sheriff Buck 
Donnelly (Kenneth To- 
bey) is informed that the 
perpetrator only drinks а 
Small amount of blood 
from his prey, but coinci- 
dentally passes the lethal 


virus to them through his saliva. Such at- 
tention to credible detail stands apart 
from the mass of horror pictures depen- 
dent on scientific gobbledegook to jus 
tify their premises. Also blessedly ab- 
sent is Ihe kind of moralizing that is often 
grafted onto genre dramas. 

The production team of writer Fielder, 
director Paul Landres, producers Jules V. 
Levey and Arthur Gardner, and com- 
poser Gerald Fried, would later collabo- 
rate on THE RETURN OF DRACULA 
(1958), another well-crafted depiction of 
а small American town corrupted by 
vampirism. Both vampire efforts are 
memorable for providing three-dimen- 
sional character studies that provide 
equal time for the menaces and their vic 
tims. THE VAMPIRE, in its home video 
debut, makes the box set a must for hor- 
ror completists. 

Our path abruptly descends from the 
sublime to the ridiculous, as CURSE OF 
THE FACELESS MAN (1958) resorts to 
the kind of mumbo jumbo thankfully 
eschewed by the previous selection. 
Modern-day Naples is the site of ar- 
chaeological exploration. The unearthing 
of an apparently petrified man leads to a 
fancifully reconstructed peplum legend: 
an Etruscan gladiator /slave named Quin- 
tillus Aurelius, denied the love of a pat- 
rician’s daughter, had placed a curse on 
their restrictive society that caused the 
eruption of Mount Vesuvius. Resultingly, 
radioactive embalming fluid molded him 
into a state of living stone. Now uncov 
ered, the faceless man (Bob Bryant) fit- 
fully returns to life and attacks staff 
members of the Museum of Pompeii. 
(Actually, the Museum is played by Los 
Angeles’ Griffith Park Observatory.) 

A typically boring love triangle exists 
between the principals. Hunky Dr. Paul 
Mallon (Richard Anderson) has broken 
up with colleague Dr. Maria Fiorello 
(Adele Mara) in favor of artist Tina En- 
right (Elaine Edwards). That precarious 
triangle is further tilted by the revelation 
that Tina happens to be the reincarnation 
of the gladiator's long-lost Neapolitan 
temptress, 

Directed by Edward L. Cahn, the pro- 
duction more closely resembles the work 
of Edward D. Wood. Crackpot theories, 
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wooden acting, and the lumbering, Go- 
lemlike monster—we're supposed to be- 
lieve that no one can actually cscape from 
him—render it a travesty, Paul Mallon is 


one of the least believable cinematic sci- 
entists ever. He scoffs at every train of 
thought in a supercilious, dismissive 
manner. When he interjects, "Some- 
thing's driving that thing—something 


motivates it," one wishes that he was 
similarly inspired. Anderson brings little 
more to the role than indifference. 

Lapses in logic abound. The Museum 
appears to be locked during the day, but 
accessible at night. Individual sequences 
betray а one-shot quality. At one point, 
the “unconscious” Tina clearly raises her 
head as she’s being carried through a 
doorway by her driven, motivated Etrus- 
can. The few positive elements, such as 
Gerald Fried's adrenaline-pumping score, 
cannot surmount such absurdities as the 
intermittent, flowery voiceover narration 
that strains to add depth to the proceed- 
ings. Like a typical Ed-Wooden effort, 
the product boasts more camp appeal 
than thrills. 

The package concludes with a color 
British shocker, DOCTOR BLOOD'S 
COFFIN (1961). While not the pick of the 
litter, it's certainly the most visceral en- 
try. Dr. Peter Blood (Kieron Moore) re- 
turns to his native Cornish village. His fa- 
ther, Robert (Ian Hunter), is the town 
doctor, so Blood is afforded instant trust. 
What the villagers don't realize is that the 
tweedy young practitioner was expelled 
from his Viennese medical academy for 
attempting to transplant a living animal 
heart into the corpse of another animal. 

Blood has so successfully ingratiated 
himself that not a single soul suspects 
him when a few of the locals turn up 
missing. He initiates a manipulative ro- 
mance with his father's assistant, Lin- 
да Parker (Hazel Court). She's finally the 
one to see through his smug facade, but 
not soon enough to prevent an unde- 
sirable reunion—with her deceased hus 
band, who has been resuscitated by 
Blood’s experimentation. 

The film is essentially a character 
study, with Moore plausibly obsessive in 
the title role. The doctor victimizes those 
ће deems unworthy of life. The kind of 
people who hang around taverns instead 
of making something of themselves are 
grist for his mill. He's a true sociopath, 
unable to empathize with those he per- 
ccives as lesser beings. Moore's perfor- 
mance offers a condescending villain who 
delights in occasionally revealing his 
true nature. The scene in which Blood in- 
timidates and threatens Linda in a tin 
mine demonstrates а Sadean streak 

DOCIOR BLOOD'S COFFIN is fairly 
gruesome for its vintage. There are sev- 
ста! open-heart surgery sequences that 
attempt to compensate for the lack of ce- 
rebral drama. There's no attempt to ap 
proach the pathos of a film such as THE 
VAMPIRE; the filmmakers are content 
to peddle gory body parts whenever the 
plot becomes stolid, I'd have preferred 
another United Artists title to climax the 


festivities: the studio's B&W Italian im- 
port THE VAMPIRE AND THE BALLE- 
RINA (1960). But overall, this set, if not 
as consistently entertaining as Volume 
One, provides a pleasing mix of chuckles 
and occasional chills. 

The laserdisc collection spreads the 
quartet across six sides pressed in the 
CLV format. The films, given their age 
and low-budget histories, are in remark- 
ably good condition. Seldom does the 
viewer catch a glimpse of speckling, ar- 
tifacts, or stray markings. The first three 
display effective B&W contrasts. The 
fourth’s original Eastman Color has 
faded somewhat, but that prevents the 
abundant reds from bleeding into distor- 
tion (red being the most problematic 
color for laser reproduction). The prints 
are all presented in full-frame, although 
DOCTOR BLOOD's opening credit 
craw! has been matted to approxi- 
mately 1:66-1. None appear to be miss 
ing any significant picture information 
The music and effects tracks for all four 
have been isolated on the analog char 
nels. A color trailer preview for the British 
thriller is also included 
—John F. Black 


THE NIGHT STALKER/ 
THE NIGHT STRANGLER 
Anchor Bay 

DVD, $29.95 

“Don't look now, baby, but Kolchak's 
coming back in style!” Truer words could 
not be spoken about Anchor Bay's new 
double-feature DVD of THE NIGHT 
STALKER and THE NIGHT STRANGLER. 

Originally airing on TV in 1972, THE 
NIGHT STALKER is arguably one of the 
best horror features of the seventies. 
Darren McGavin's career-defining por- 
trayal of the relentless low-rent reporter 
seeking to uncover the truth behind a 
series of bizarre vampire-like murders in 
Las Vegas made television history with 
the highest ratings ever for a made-for- 
TV movie at that time, Kolchak's deter- 
mined efforts to convince the cover-up- 
minded authorities of evil among us were 
as frustratingly ineffective as his pleas to 
his editor (Simon Oakland, equally su- 
perb as Tony Vincenzo) to publish his 
stories intact. Richard Matheson's script 
(based on Jeff Rice's novel) expertly 
blends suspense with humor. This com- 
bination would be repeated not only in 
the KOLCHAK: THE NIGHT STALKER 
ТУ series but again some 20 years later 
for Chris Carter's THE X-FILES series, in 
which McGavin made several appear- 
ances in 1998 and 1999. 

Not to be overlooked is Ralph Meeker, 
adding a fine performance as Kolchak's 
FBI friend Bernie Jenks. Coincidentally, 
Larry Linville appears as medical exam- 
iner Dr, Makurji and would later that 
year define his career as prissy military 
Surgeon Major Frank Burns on the new 
TV series M*A*S*H! 

Item: At the conclusion of Kolchak 
and Bernie’s poolside scene discussing 
vampires, there is a bizarre moment 
when Kolchak cocks his head, inexplica- 


ра ми 


bly goes to a hotel phone, and immedi- 
ately begins a conversation with his hos- 
pital informant. The audio of Kolchak be- 
ing summoned to the phone is missing in 
true X-FILES/ NIGHT STALKER fashion. 

While the quality of THE NIGHT 
STALKER DVD is only slightly improved 
over its VHS counterpart, THE NIGHT 
STRANGLER benefits from a stunning 
improvement over its VHS release. Hav- 
ing been ousted from Vegas, the story 
follows Kolchak as he reunites with the 
gruff Tony Vincenzo in Seattle. Richard 
Matheson's script sends Kolchak down 
into Seattle's secret underground city to 
investigate a recurring cycle of unusual 
murders. Also on hand this time is an 
vulstanding supporting cast, featuring 
John Carradine as the owner of the news- 
paper employing Kolchak and Vincenzo, 
Wally Cox as a helpful research expert, 
Margaret Hamilton (of THE WIZARD OF 
OZ fame), Al Lewis (Grandpa on THE 
MUNSTERS), Richard Anderson (Oscar 
Goldman on THE SIX MILLION DOL- 
LAR MAN), and JoAnn Pflug as Kol- 
chak's love interest who can “move her 
hips faster than her mouth." 

Not only does THE NIGHT STRANG- 
LER equal its predecessor in chills, it 
surpasses it in humor, while benefiting 
tremendously from a color-corrected 
transfer that makes this a must-have disc 
for every Kolchak fan. The combination of 
higher resolution and richness of colors, 
particularly in the underground city 
scenes, far exceeds the dull flatness of 
last year's VHS release. A tip of the straw 
bird-feeder hat to Anchor Bay for truly 
bringing Kolchak back in style! 

—Michael D. Walker 


PERFORMANCE 
Warner Bros. Home Video 
Two Sides CLV 
Laserdisc, $34.95 

Chas Devlin (James Fox) is not a very 
nice chap at all. He's the sort of fellow 
whose job it is to "convince" people to fall 
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in with the desires of his employer, 
Harry Flowers (Johnny Shannon). Chas’ 
methods of persuasion are most effective, 
zing such conversational placations 
as acid-throwing, things-smashing, and 
good ol’ fashioned pummeling, 
Harry's been having trouble convincing 
a local business owner, Joey Maddocks 
(Anthony Valentine), to merge with 
Flowers Enterprises. Upon hearing men- 
tion of Joey, Chas zealously volunteers to 
nudge 'im for Harry. Harry reminds Chas 
to "keep personal relations out of busi- 
ness," especially since Chas and Joey's 


relations “was double personal, right? 


(Wink-wink.) Chas, never the dog to be 
tied (he prefers the dominant side in ev 

ery situation), ignores Harry's orders, 
and heads down to Joey's office to razz 
"im and take ‘im in to Harry. Naturally, 
Harry’s none too pleased with Chas’ dis- 
obedience, and lectures him in front of 
all his associates, including the newly- 
merged (and thoroughly amused) Joey 
Maddocks. Chas walks out on Harry’s 
diatribe, leaving Harry with a growing 
feeling of concern. 

Chas comes home to a thrashed flat 
and a fist in the face. Joey and a couple 
of pals, on behalf of Harry, have come to 
teach Chas a lesson. They strip and belt- 
whip him severely, but he gets hold of 
his gun in the struggle, and with the ex- 
clamation, “1 am the bullet," puts an end 
to Joey Maddocks. 

Knowing full well that he's now in 
doubly serious Dutch with the boss, he 
packs a bag and hits the road. He stops to 
phone Harry, explaining the situation as 
"just an accident," and announces that 
he's going on the lam, and will be in 
touch soon. Harry's legal advisor and 
probable lover, Dennis (Anthony Mor- 
ton), observes that Chas is a mad dog 
about to bite his owner, without even 
meaning to... “Pity he exists." 

With a bucket of paint, Chas dyes hi 
hair fire-engine red (presumably to make 
himself less conspicuous). He pops into 
a diner to wait for his outbound train, 
and overhears another patron telling his 
Mum about the rented room he's just 
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vacated in Notting Hill Gate, and the 
back rent he owes. This information 
seems to be potentially useful for young 
Chas the Red. He heads out to the ad- 
dress, and is let in by the very beautiful 
and very stoned Pherber (Anita Pallen- 
berg). Chas claims to be a traveling "jug: 
gler" and an old pal of the former tenant, 
and says he has come to pay the back rent 
and occupy the room. Pherber halfheart- 
edly interrogates him while showing him 
around the house, perpetuating the awk- 
ward conversation mostly with flirtatious 
taunts and associative gibberish. 

The flat, as it turns out, is owned by a 
freaky hippy named Turner (Mick Jag- 
ger). Turner's gone into a hedonistic her- 
mit-style seclusion with his lovers, Pher- 
ber and Lucy (Michele Breton, cast for her 
androgynously close resemblance to Jag- 
ger), alter а successful-but-short career 
as a rock superstar. ("Не had three num- 
ber ones and two number twos and a 
number four.”) Upset by the intrusion of 
an outsider, Turner informs Chas that he 
cannot stay. Chas insists that he needs 
this type of bohemian atmosphere to in- 
spire his juggling act, and pleads with 
Turner to let him remain. Intrigued by 
the particular scent of horseshit emitting 
from Chas’ desperate mouth, Turner ob- 
liges . . . for one night. Chas immediately 
mooches the phone (whatta flatmate!) 
and rings his pal Tony (Anthony Valen- 
tine) in order to obtain a phony passport 
tor a hasty flight from the country, 

The next morning, Chas makes his first 
truly wise decision and washes away the 
Ringling Bros, hairdo, Meanwhile, back 
in the garden, Pherber picks mushrooms 
and goes to prepare dinner, while Lucy 
whines about the new guy. She wants to 
know why Turner would ever let him 
stay, to which Pherber’s enigmatic reply 
is, “He changed his mind.” 

Indeed. But Turner's cerebral identity 
problems are far too existential to be 
summarized so simply. For, as Pherber 
observes, Turner is "stuck." With the help 
of a psilocybin-enhanced dinner, Turner's 
set fo change more than his own mind 
He's out to break the physiological ties 


that hold his world at its current stand- 
still—and he's determined that within 
Chas' mind and body lie the means with 
which to do so. Chas is in Turner's world, 
now. ("We push the buttons. He's the 
horror show.") Pitting Chas’ “perfor- 
mance” against his own, Turner has de 
cided that it is indeed "time for a 
change”—a change that will affect every 
level of Chas’ sexual, physical, and р: 
chological identity 

Written by Donald Cammell, photo- 
graphed by Nicolas Roeg, and codirected 
by both, PERFORMANCE was completed 
in 1968, but was deemed by Warner Bros. 
as too offensive for release and shelved 
(It's a wonder they green-lighted it in 
the first place.) However, by 1970, we'd 
witnessed the Manson Family Special 
and the Altamont Festival of Doom, and 
Warners decided to release the film to 
cash in on Mick Jagger's evil new image. 
In addition, androgyny and bisexuality 
had by that time become very chic, and 
PERFORMANCE was the first studio 
film to examine these issues in such a 
frank and non-exploitative fashion. Al- 
most predictably, the film was seen by 
most critics as nothing short of revolting, 
and made several critics’ worst film lis 
Many complained that it was completely 
unintelligible, and rightly so: every char- 
acter speaks with a brutally thick accent, 
be it cockney, French, от... Mick Jagger 
ian, Not surprisingly, the theatrical run 
broke no records, 

Originally inspired by Vladimir Nab- 
okov's Despair—in which a man meets his 
alter ego, with fatal results—the script 
was unfinished when the film began to 
roll, with much of the final polish applied 
on the go. Though neither director would 
ever claim the film as anything other than 
а 50/50 effort, it has over the years been 
suspected that this was really Cammell's 
baby, Not to say that Roeg didn’t leave 
his fingerprints on the end result; the 
film is full of classic Roeg touches—sub- 
liminal edits, jarring flash-forwards and 
flashbacks, a casual and innocuous de- 
piction of homosexuality, and his peren- 
nial obsession with idea /image associa- 
tions. The film is rich with symbolism 
and literary reference, and dual imag- 
ery abounds—there’s at least one mirror 
in every scene, for instance, 

Though Warners’ laser is far from a 
perfect presentation of the film—minor 
scratches and speckles pop up every now 
and again—it is by far the best video 
transfer to date, Fans will greatly wel- 
come the enhanced color and clarity, the 
restoration of the original theatrical cut 
(all previous video releases were shorn 
of nearly two minutes, with colors 
washed out nearly to the point of non- 
existence), and the proper 1.85:1 aspect 
ratio. It’s only a pity the film was never 
given the Special Edition treatment be- 
fore Cammell's tragic suicide in 1996. We 
can only hope for a forthcoming special 
DVD edition with direct participation 
from Roeg, but don't hold your breath... 
pick this one up while you still can 

—Tony Strauss 


SON OFKONG 
Image Entertainment 
Two Sides CLV 
Laserdisc, $29.95 

I've never been fond of sequels, but the 
few that I do find enjoyable are often 
those that wisely choose to venture off in 
a completely different direction from the 
original, acknowledging the futility in 
trying to follow a ргоуеп winner. Such 
is the case with RKO's 1933 SON OF 
KONG, the studio's hurried followup to 
the legendary KING KONG. 

Humor is the dominant theme as we 
find Carl Denham (Robert Armstrong) 
confined to his room in the aftermath of 
Kong's destructive rampage through New 
York. Hounded with a flurry of lawsuits 
related to Kong, he wisely opts to sneak 
off to the South Seas with two other re- 
turning characters from Kong: Captain 
Englehorn (Frank Reicher) and the ever- 
faithful Charley the cook (Victor Wong) 
It isn't long before they find themselves 
in need of money and unwisely hook up 
with an estranged sea captain (John Mar- 
ston) who tells them there is hidden trea- 
sure on Skull Island of all places! 

Never mind that the natives (led by 


Noble Johnson, also of the original) make 
only a brief appearance and conveniently 
make no effort to protect the hidden 
treasure, which turns out to exist despite 
it originally being a ruse by the trouble- 
making captain. (Likewise for the lack of 


a mother Kong to beget baby Kong or any 
of the other lapses in logic.) In every way 
isal 


with itself and the genre while still giving 
us the impressive sets and special-effects 
magic of Willis O'Brien and his masterful 
technicians. 

While Helen Mack is certainly no sub- 
stitute for Fay Wray, she does manage to 
do a fine job, though without many op- 
portunities to scream. The scene prior to 
her introduction has a nice touch to it 
as Denham watches a musical monkey 
ensemble. One can easily imagine him 
thinking of Kong and how he attempted 
to commercialize the giant ape in an 
equally ridiculous manner. Later, Den- 
ham receives the ultimate symbolic ges- 
ture in regard to his treatment of Kong 
He does a good deed by bandaging baby 
Kong's injured finger, but waxes on about 
how guilty he feels. Once he finis 
plying the bandage, he quite literally 
appropriately receives the middle finger 
from the ape in return! 

The climax of the film also makes use of 
symbolism. Immediately after Denham 
discovers the treasure, the island is 
wracked by an earthquake and baby Kong 
saves his life in a final heroic effort. Re- 
search efforts thus far have provided me 
with no precursor to this scene, but for а 
lightweight film, the imagery of young 
Kong's hand protruding from the water 
has had a profound influence on modern 
films as diverse as DELIVERANCE and 
TERMINATOR Il: JUDGMENT DAY 
Whether by design or accident, the light- 
hearted SON OF КОМС 8 message is ul- 
timately a bleak one: that man always de- 
stroys that which he touches. Not bad at 
all for a rush-job sequel! 

—Michael D. Walker 


THIRD MAN ON THE MOUNTAIN 
Walt Disney Home Video 
Two Sides CLV 
Laserdisc, $29.95 

Visitors to Disneyland have probably 
never given much thought as to why 
there's a rollercoaster ride in the park 
called the Matterhorn, built to resemble a 
scaled-down, snow capped recreation of 
the real Swiss mountain. Well, lo and 
behold, there's actually a movie connec- 
tion, only the connection is to a Disney 
movie that most people have probably 
never even heard of: THIRD MAN ON 
THE MOUNTAIN (1959). It seems that 
Walt Disney had taken a great fancy to 
Switzerland and was looking for an ap- 
propriate property to be set there in- 
volving mountain climbing. He found it 
with James Ramsey Ullman’s 19XX novel 
Banner in the Sky. The production was as- 
signed to director Ken Annakin, who 
would later be responsible for one of 
the studio's best features: SWISS FAMILY 
ROBINSON (1960). Like that movie, 
THIRD MAN features two of Disney’s 
promising young talents of the time, 
James MacArthur and Janet Munro (who 
went on to appear in the 1962 British 
sci-fi favorite THE DAY THE EARTH 
CAUGHT FIRE, and, sadly, died when 
she was only 38). 

MacArthur is Rudi Matt, son of a leg- 
endary Alpine guide who died trying to 
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climb the Citadel (the story’s substitute 
name for the Matterhorn), having suc- 
cumbed to exposure while trying to pro- 
tect the client he had taken on the trip. 
In the 16 years since that event, no man 
in the village of Kurtal has dared attempt 
the trek, though Rudi feels it is his des- 
tiny to carry on his dad’s legacy. His 
mother (Nora Swinburne) has other ideas 
and so Rudi spends his days working as 
a dishwasher in the company of Teo 
(Laurence Naismith), who survived that 
fateful climb but, due to his injuries, must 
now work asa cook. 

A noted English mountain climber, 
Captain John Winter (Michael Rennie), 
arrives in the village with the intent of 
climbing the Citadel and Rudi finally sees 
his dream of an ascent up the seemingly 
unscaleable peak coming true. Rudi's 
grouchy uncle (James Donald) will not 
hear of it and thereby lies the conflict. 
Just when all seems lost, Winter takes off 
for the climb accompanied by Emil Saxo 
(Herbert Lom), a belligerent guide from 
the rival village of Broli, prompting Rudi 
to ignore his uncle's orders and enlist as 


Winter's 


s porter, making him the "Third 
Man on the Mountain.” Just who among 
these adventurers is the first to make it to 
the top? Well, the answer, refreshingly, is 
not as clear cut and Disneylike as one 
might expect. 

Shot on location in the town of Zer- 
matt, with breathtaking views of the sur- 
rounding mountains, this was a pet pro- 
ject that accomplished what it set out to 
do as entertainment, but fell into that 
problematic area of so many of Uncle 
Walt's serious live-action films. With the 
Disney stamp on it, most adult audi- 
ences assumed this was for children and 
stayed away, while the youthful movie- 
goers, who usually preferred the com- 
pany's comedies or animated films, fig- 
ured this was too sophisticated for them. 
Alas, the movie was not popular and, in 
an effort to wipe away the stigma of fail- 
ure, even had its name changed to that of 
the novel when it premiered on the Dis- 
ney television show in 1963. 

THIRD MAN is, in fact, а most admi- 
rable film, very strong in its character- 
izations, offering wonderful parts to all 
of its principals. MacArthur is a most en- 
gaging hero, focused on the conquest of 
the peak, then learning a valuable les- 
son in humanity along the way. Munro is 
wonderful as his plucky love interest, 
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who is no slouch in the mountain-climb- 


ing department herself, adding great 
energy, heart, and humor to the mostly 
serious storytelling. Rennie makes for a 
majestic adventurer, understanding Mac- 
Arthur's need to escape from his dead- 
end life. Lom, as the most unsavory of the 
film’s characters, is not a villain per se, 
but a difficult and cantankerous sou 
hardened by his competitive nature. Аз 
MacArthur's main obstacle to hi 

Donald turns out to be a man afraid to leta 
anyone accomplish what he himself hasi 
all along desired in his heart. 

Also impressive is just how much of the: 
mountain climbing is actually done by 
the cast members themselves, with An- 
nakin cleverly splicing in extreme long 
shots of professional climbers with foot- 
age of the actors scaling over cliffs and 
crags. An extensive climbing course was 
given to all the principal performers with 
the exception of Lom, who refused to 
participate, a decision which ostracized 
him from the others which was only fit- 
ting considering the outsider nature of his 
character. MacArthur, on the other hand, 
took the assignment to extremes, actu- 
ally scaling the Matterhorn itself much to 
the discomfort of the nervous studio. Per- 
haps his undisciplined behavior ac 
counts for the presence on the set by his 
real mom, Helen Hayes, who makes a 
fleeting cameo аз а tourist. 

The Disney laserdisc of THIRD MAN 
ON THE MOUNTAIN contains an occa- 
sional scratch and some speckles on the 
second side, but they are minor. The pic- 
ture is full-frame, not letterboxed, and 
there are no extras, once again showing 
the lack of imagination of so many pack- 
agers when it comes to the format. Not 
only could they have slapped on the the- 
atrical trailer, but perhaps the WONDER- 


ЕШ. WORLD OF COLOR preview an- 
nouncing the television airing under its 
alternate title. 


—Вапу Monush 


THE V.LP.s 

Warner Home Video 
Two Sides CLV 
Laserdisc, $39.95 

MGM / Image has released a letter- 
boxed laserdisc of Anthony Asquith's el- 
egant drama THE У.1.Р.з (1963). The 
plot, or lack thereof, suggests a high- 
oncept ambience that might be summa- 
ed as “Grand Hotel goes to the air- 
port." London's Gatwick is enveloped 
by a dense (possibly metaphorical) fog, 
necessitating a protracted stopover be- 
fore flight schedules can be resumed 
Most of the denizens who gather in the 
УЛАР. facilities are ostensibly wealthy and 
secure, Yet, beneath their dazzling fa- 
cades lurks a bevy of personal and finan- 
cial problems. 

Frances Andros (Elizabeth Taylor) is 
planning to leave her dogmatic billion- 
aire husband, Paul (Richard Burton), and 
replace him with the earthier charms of 
the aging gigolo Mare Champselle (Louis 
Jourdan). Max Buda (Orson Welles) is an 
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expatriate cineaste who is privately con- 
fronting severe tax consequences. Aus- 
tralian entrepreneur Les Mangrum (Rod 
Taylor) is desperately maneuvering to 
raíse enough capital to block a hostile 
takcover bid for his company. Maggie 
Smith portrays Miss Mead, the secretary 


who is smitten with him. The befuddled 
pill-popping Duchess of Brighton (Mar- 
garet Rutherford, in an Oscar-winning 
performance) has secured employment 
їп America to help her contribute to the 
maintenance of her English manor— 
Brighton sounding about as profitable 
as Grand Fenwick, another impovcrished 
1963 Duchy ruled by Rutherford, in THE 
MOUSE ON THE MOON. Elsa Martinelli 
incomprehensibly draws fourth billing in 
the superficial role of Max Buda's actress/ 
protege, Gloria Gritti, Amusing cameos 
are contributed by David Frost as a 
pushy reporter and Stringer Davis, Ruth- 
erford's real-life husband and costar of 
her Miss Marple films, as a genteel airport 
hotel staffer. 

The theme of personal crisis that 
meates THE V.I.P.s, under different 
hands, might have descended to the level 
of melodrama. But director Asquith and 
writer Terence Rattigan, who previous- 
ly collaborated on the British classics 
THE WINSLOW BOY (1948) and THE 
BROWNING VERSION (1951) among, 
other mutual efforts, have chosen to take 
the high road with this material. The 
principal characters always remain sym- 
pathetic in spite of their individual con- 
сейв, Some of them, such as the Andros 
couple, are able to transform themselves 
credibly and movingly. Others, such as 
the Duchess and the movie mogul, suc- 
cessfully find a way to pool their re- 
sources. True, the film was old-fashioned 
even back in 1963, but it still entertains 
аз а tasteful character study. While not a 
classic, it remains sufficiently entertain- 
ing to warrant an occasional layover 

The laserdisc is letterboxed at approxi- 
mately 2:50.1, contrasting the teeming 
airport crowds with the studied refine- 
ment of the various V.1.P. amenities. Al- 
though evidencing slight grain, the color 
values are consistently pleasing, if not 
robust. The image only occasionally be- 
trays an artifact or an oval reel-change 
marking. Overall, the vintage materi- 
als are in satisfactory condition, The run- 
ning time of 119 minutes is spread over 


two CLV-recorded sides, forcing an 
awkward side break in the middle of a 
conversation. There's also no room re- 
maining for extras of any kind, not even a 
trailer preview 


—John Е. Black 
FLESH FOR FRANKENSTEIN/ 

BLOOD FOR DRACULA 

Criterion 

DVD, $39.95 each 


“To know death, Otto, you have to fuck 
life in the gall bladder.” Thus spake 
Baron Frankenstein (Udo Kier) in Paul 
Morrissey’s delightfully perverse and 
outrageous 1974 FLESH FOR FRANKEN- 
STEIN (aka: ANDY WARHOL'S FRAN- 
KENSTEIN). And for anyone who ever 
wondered if Kier hadn't read the line 
backwards—since his amatory moves 
are made on the body of his female zom- 
bie—the audio commentary not only ге- 
veals that indeed he had, but that these 
many years later Kier now quotes him- 
self using the correct reading. This is just 
one of the intriguing and entertaining 
joys of Criterion's special presentation of 
the first of Morrissey's two great seven- 
ties horror films. 

Originally released with an X rating (as 
was its 1974 companion, BLOOD FOR 
DRACULA), FRANKENSTEIN was (and 
is) a deliberately over-the-top, anything 
to outrage product of the new freedom 
afforded filmmakers by the MPAA ratings 
system. As such, И is very much a part 
of the wave of filmmaking that gave us 
Schlesinger's MIDNIGHT COWBOY 
(1969), Russell's THE DEVILS (1971), Ku- 
bricks A CLOCKWORK ORANGE 
(1971), and Bertolucci's LAST TANGO IN 
PARIS (1973, the source of Morri: 
"gall bladder" line), while at the same 
time being a deliberate subversion of this 
select group of "respectable" X-rated 
movies. Morrissey's film is almost a reac- 
n to this kind of new freedom. He ex- 
ploits all his sex and gore (of which there 
is no shortage, even by today's standards) 
in a wholly "unrespectable" manner de- 
signed to both parody and critique, while 
also taking a poke at the viewer as voy- 
eur. (Just how superior сап one feel when 
one has shelled out money for the ex- 
press purpose of seeing a film that deliv- 
ers exactly what it purports to deliver?). It 
would, however, be a mistake to view 
FLESH FOR FRANKENSTEIN as a film 
with a too deadly earnest purpose, since 
it is first and foremost a blackly comedic 
fairy lale that is at once outrageously (al- 
beit sickly) funny and sumptuously gor- 
geous. That it criticizes and instructs as it 
entertains is mostly an added attraction. 

The film is, of course, Morrissey’s re- 
thinking of the standard Frankenstein 
film—with the perverse elements laid on 
with a trowel. His Baron Frankenstein is 
more an incipient Hitler than a Colin 
Clive or Peter Cushing. (Every time the 
Baron rhapsodizes about creating his 
“риге” race of zombies to replace the 
“trash” that inhabits the planet, Claudio 
Gizzi's original score gives way to the 


strains of Wagner's TANNHAUSER.) This 
mad doctor is also amazingly perverse— 
repulsed by sex (but turned on by a nice 
incision and knowing a hot gall bladder 
when he sees one), married to his own 
nymphomaniacal sister, and father to a 
pair of creepily mute (the result of the 
child actors’ inability to speak English) 
children. There is just plain nothing nor- 
mal about Morrissey's Frankenstein, and 
Udo Kier's rivetingly stylized perfor- 
mance never lets us forget it. The one 
thing he does share with his cinematic 
predecessors is an alarming degree of 
incompetence. In search of his sexually 
powerful "Serbian ideal” head (with “the 
perfect nasum") for his male zombie, the 
man mistakes a wanna-be monk for а ma- 
jor cocksman and unwittingly creates a 
somewhat pious and completely asexual 
being as a result—as deft a parody of the 
old “abnormal brain” schtick as could be 
imagined and perfect for the film's cri- 
tique of its own X-rated freedom. 


sey’s film is both timeless and a perfect 
evocation of its time. An outgrowth of his 
improvisational movies for the Andy 
Warhol Factory, FLESH FOR FRANKEN- 
STEIN differs in that it was shot from a 


script, but retains much of the fresh 
quality of the improvised films. Morris- 
sey wrote the film on a daily basis, with 
the cast having no idea what they would 
be required to say the next day, even if 
they knew the plot and situations in 
broad terms. The upshot is an agreeable 
freshness from the inspired, if somewhat 
loopy (Joe Dallesandro in period Ger- 
many?) cast. Despite this, there is nothing 
about the film that seems slipshod, and 
the gorgeous (if grotesque) imagery of 
Morrissey and cinematographer Luigi 
Kuveiler (some of whose “secrets” Morris- 
sey reveals on the commentary track) is 
beyond criticism. 

Originally released in 3D (Spacevision), 
the DVD presentation (basically, a trans- 


fer of Criterion’s earlier laser releases in 
the newer format) eschews (at Morrissey's 
request) this gimmick. Instead, we are 
treated to a sumptuous rendering of the 
film, with crystal clarity and a proper 
2.35:1 letterboxing. The supplements 
make for a nice all-around package, with 
Paul Morrissey and Udo Kier offering en- 
tertaining observations and anecdotes 
on the commentary track. Film historian 
Maurice Yacowar 15 on hand in the com- 
mentary, too, and while some of his read- 
ings of the film seem a little too much in 
terms of hidden meanings and film- 
school jargon, many of his insights are re- 
markably to the point and interesting. 

The second of Morrissey's three-week, 
$300,000 wonder horror films is even bet- 
ter than FLESH FOR FRANKENSTEIN. 
Just as outrageous in tone and concept, 
BLOOD FOR DRACULA is nonetheless a 
work of more obvious—if often ambigu- 
‘ous—serious intent. Wild and wooly as it 
is, the film's primary tone is one of loss, а 
sadness for the passing of an era, and it 
pervades the film far more than its delib- 
erate excesses, Из typically mishmash 
casting (accents ranging from German 
to Polish to Italian to English to Joe Dal- 
lesandro's patented Brooklynese), and its 
deliriously quirky dialogue. Unfortu- 
nately, the DRACULA film lacked the 
promotional gimmick of widescreen 3D 
and received neither the wide release, 
nor the attention of Morrissey's FRANK- 
ENSTEIN—a situation not helped at all 
by its subsequent incarnation in a 96- 
minute, R-rated version that, not surp 
ingly, made hash out of the plot and 
helped cause the film to be considered 
the lesser of the two films for years. For- 
tunately, recent years have seen BLOOD 
FOR DRACULA restored to its full, per- 
verse, 103-minute length. 

The time frame of BLOOD FOR DRAC- 
ULA is more precise than that of FLESH 
FOR FRANKENSTEIN. It is very clearly 
the Roaring Twenties (Elinor Glynn's “in- 
famous" novel, Three Weeks, has just been 
published) and Dracula (Udo Kier) has 
fallen victim to the “wicked” times. In 
Morrissey’s take on the vampire legend, 
Dracula cannot subsist on just any old 
blood, it must be 100% grade-A virgin 
blood, or else he has a reaction not un- 
like that of someone who chugs a quart of 
Scotch (or, considering the onscreen ге- 
sults, a couple of bottles of Burgundy). 
Well, the morals having changed with the 
times, virgins seem to have become a rare 
commodity—even in the wilds of Tran- 
sylvania. With this in mind, his bossy 
servant, Anton (Arno Juerning), decrees 
they must travel to Italy, where (owing to 
the Catholic country needing “wirgins” 
for their marriage ceremonies) there will 
be virgins aplenty. So with coffin ("That 
will look suspicious!”) perched atop their 
car, the pair set out for Italy, only to run 
afoul of the very broke, very corrupt, and 
very morally dubious Di Fiore family. (A 
peasant informs our heroes, “Oh, I'm 
sure they are religious, they have a very 
nice house.”) Far from virginal, the two 


marriageable Di Fiore daughters are not 
only apparent lesbian lovers, but enjoy 
the services of Marxist-spouting handy- 
man, Marion (Joe Dallesandro), who also 
disapproves of their plans for one of them 
to marry the Count. "Right now he's a 
disgusting person with money. After the 
revolutions, he'll be a disgusting person 
without money, says Marion, who also 
wonders, “If he's lookin’ for a virgin, 
what's he doing with you two whore: 

Frequently hysterically funny (“My 
body cannot take this treatment! The 
blood of these whores is killing me!” ex- 
claims Dracula after an unfortunate at- 
tempt at vampirizing the second daugh- 
ter), BLOOD FOR DRACULA is also one 
of the most gorgeous-and strangely 
sweet—horror films of all time. The key 
lies in Morrissey’s penchant for populat- 
ing his films with good-looking people 
and then making them look even better 
by carefully lighting them. (The deliber- 
ately unrealistic lighting keeps all the 
faces in highlight for most of the film.) 
The lack of 3D and CinemaScope also al- 
lows for greater freedom on the part of 
Morrissey and cinematographer Luigi Ku- 
veiller, and they take full advantage. 
BLOOD FOR DRACULA is an altogether 
remarkable work and probably Morris- 
sey's best film. 

Like FLESH FOR FRANKENSTEIN, the 
DVD is accompanied by commentaries 
from Morrissey and Kier, along with 
Maurice Yacowar. If anything, the com- 
mentaries of director and star are better 
than their superb ones on FRANKEN- 
STEIN, but again Yacowar tends to go 
off the deep end, finding significance in 
even the smallest of the film's aspects 
Just how much validity one gives his re- 
marks is a personal call, though at times 
his analysis is very nearly brilliant. 

—Ken Hanke 


HALLOWEEN: H20 
Dimension Home Video 
Two Sides CLV 
Laserdisc, $39.95 

Twenty years after the unforgettable 
original, the much-bled Halloween series 
given to us by maestro John Carpenter fi- 
nally has produced a sequel worthy of its 
holiday title, although first glance may 
have you thinking otherwise. 

One of the riskier moves was hiring di- 
rector Steve Miner. With such atrocities 
as FRIDAY THE 13th PART TWO (1981) 
and THREE (1982), HOUSE (1986), 
WARLOCK (1991), and LAKE PLACID 
(1999) all bearing his name, the enlisting 
of his services did nothing to gain any 
positive publicity for the project. Fortu- 
nately, the film relies far more on the 
strength of its script and actors than its 
director. 

Laurie Strode (Jamie Lee Curtis) has 
faked her own death and assumed a new 
identity to escape her past, and is now 
the headmistress and English teacher at a 
California boarding school. Her 17-year- 
old son John (Josh Hartnett) lives with 
her, attending the school and hoping to 
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gain some semblance of a normal life ina 
Single parent household. In a brief pro- 
logue (featuring 3RD ROCK FROM THE 
SUN's Joseph Gordon-Levitt as the first 
victim), killer Michael Myers discovers 
his sister’s hiding place and prepares to 
finish the bloody work he began in 1978. 
A shot of Laurie teaching her class not 
only parallels a scene from the original, 
but achieves the same purpose of provid- 
ing the film’s ultimate metaphor. A class 
discussion on Mary Shelley's Frankenstein 
addresses Henry confronting his monster 
Laurie must confront her own monster 
before finding peace, The sooner she does 
this, the less chance there is of lives be- 
ing lost. Also, absolute closure to the se- 
ries is provided with a startling, unex- 
pected finale, The only way to resurrect 
Michael Myers now is to find а good head 
doctor . . . and I don't mean a shrink. 
Reprising her role, Curtis brings a new 
vitality and strength to the series in an 
exceptional performance. Indeed, there 
are no contrivances to be found in her 
character at all. Laurie Strode is now 
older, wiser, and ready to face the de- 
mons of her past. Another real treat is 
watching Curtis acting opposite her 
mother Janet Leigh (Marion Crane, Кот 
the real PSYCHO). The two first ap- 
peared on screen together 19 years ago 
in Carpenter’s classic THE FOG (1980), 
and it’s only fitting that their second 


teaming comes in this vehicle spawned 
from Carpenter's original. 

The Dimension laser is letterboxed at 
approximately 2.351. While the framing, 
works well, the color balance leaves a 
little to be desired in certain scenes. Some 
of the black hues momentarily shift to 
dark blue, for example, and the plaid 
colors of Joseph Gordon-Levitt's shirt 
seem to shift from medium orange to a 
dark butterscotch in the course of a single 
shot. The digital sound is well-mixed, 
providing adequate peaks during the 
louder sound cues, which occur at the 
many "gotcha!" moments in the film. The 
single disc is indexed with 14 chapters 
and contains no extras, which is a shame 
because the film's short running time of 
86 minutes would have allowed for some. 

—Brooke Perry 
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THE SPIRIT ОР MICKEY 
Image Entertainment 
Two Sides CLV 
Laserdisc, $29.95 

This collection of 11 1928-1948 shorts 
has the mark of a Disney Channel special, 
from a running time seemingly tailored 
to fit a 90-minute slot, to the use of MIC- 
KEY MOUSE CLUB animation as bump- 
ers between classic films. Title cards have 
been removed, and the beginnings of 
some shorts are overlapped by groan- 
worthy introductions by Disney charac- 
ters. No release dates or directorial cred- 
its are provided. 

At the dawn of the color era, Mickey 
became reduced to a supporting character 
in his own films; his increasing impor- 
tance as a corporate symbol and cultural 
ambassador resulted in all risky behav- 
ior being delegated to Donald Duck, 
Goofy, and Pluto. However, three color 
films presented here star a Mouse who 
wears the indomitable bravado of his 
B&W years 

THE BAND CONCERT (Wilfred Jack- 
son, 1935) captures Mickey at his most 
puissant, overpowering the elements in a 
fashion he was only permitted to dream 
about in FANTASIA (1940). Conducting a 
literal whirlwind symphony, his black- 
dot eyes roam wildly about his wide 
white forehead as he strikes command- 
ing, Stokowski-like poses. The perenni- 
al favorite THRU THE MIRROR (Dave 
Hand, 1936) melds the surreal sensibility 
of early Disney with imagery gleaned 
from Lewis Carroll, In THE WORM 
TURNS (Ben Sharpsteen, 1937) Mickey 
plays a mad scientist who reverses the 
cat-chases-mouse / dog-chases-cat/ dog 
catcher-chases-dog cartoon food chain 
with an atomizer full of alchemical “cour- 
age builder.” The animation of Mickey in 
this film is stunning, his figure suffused 
with authority, titrating his mysterious 
potion with a Faustian determination that 
anticipates the Witch's transformation se- 
quence in SNOW WHITE, released later 
the same year. 

LEND A PAW (1941), MICKEY AND 
THE SEAL (1948), CANINE CADDY 
(1941), and MR. MOUSE TAKES A TRIP 
(1940) are actually Pluto vehicles, with 
Mickey consigned to passive roles, OR- 
PHAN'S PICNIC (1936) recapitulates el- 
ements of ORPHAN’S BENEFIT (1934), 
pitting the early, feral Donald Duck 
against a horde of impish, miniature 
Mickey lookalikes, while relegating Mic- 
key himself to the background. 

STEAMBOAT WILLIE (1928) appears 
trimmed of a sequence of Mickey picking 
up а sow and using her nipples as accor- 
dion keys. (The storyboard drawing for 
this sequence can be accessed on Chap- 
ter 6, Frames 29947-9 of the laserdisc 
box set MICKEY MOUSE: THE BLACK 
AND WHITE YEARS, accompanied by 
the typewritten description "Mickey 
holding pig so that he can play her tits 
like keys." Honest!) 

Small black flecks and bits of dust im- 
bedded in the emulsion are apparent 
throughout the thirties cartoons; they cry 


out for the digital restoration that SNO 
WHITE enjoyed. Print damage aside, the 
quality of the transfer is for the most part 
excellent, with sharp detail and radiant, 
stained-glass hues. The exceptions are 


MICKEY'S SURPRISE PARTY (a Nabisco 
sponsored promotional film, for exhibi- 
tion at the 1939 World’s Fair) and LEND 
A PAW, which display a dark, brownish 
palette. The soft image of the made-fo 
ТУ animation enhances the crisp defi 
tion and prismatic glow of the early Tech- 
nicolor film stock. 

THE SPIRIT OF MICKEY is kid vid, 
compiled with little regard for Disney's 
artistic heritage. There's nothing wrong 
with classic animation as children's pro- 
gramming, but I'm convinced that vie 
ers of all ages would enjoy these films in 
complete form, supported by background 
information. 


—Michael Draine 


BEAUTY AND THE BEAST 
Criterion 
DVD, $39.95 

Jean Cocteau's 1946 feature BEAUTY 
AND THE BEAST may be one of the most 
influential films ever shot. It was lensed 
in postwar France, and Cocteau and the 
film's producer, Andre Paulve, had a hard 
time financing the picture, even though 
Cocteau's previous BLOOD OF A РО- 
ET (1931) had met with critical applause. 
The film was suggested by Jean Marais, 
who played the duel roles of Avanant and 
the Beast. It's а wonderful film in virtu- 
ally every way, with some of the most 
pronounced and arresting visuals ever 
presented on the silver screen. But what 
makes it more interesting is just how 
much it has influenced cinema itself, 
particularly BRAM STOKER'S DRACULA 
(1992) and THE HAUNTING (1999). The 
image of the Beast standing in an ornate 
doorway, his shirt torn and smoking from 
the blood of a victim, looks almost iden- 
tical to a publicity still from Hammer’ 
1961 classic THE CURSE OF THE WERE- 
WOLF, suggesting that director Terence 
Fisher may have been more affected by 
Cocteau than Frank Borzage. Tim Bur 
ton's SLEEPY HOLLOW (1999) contains 
more than one reference to Cocteau's 
archetypal fantasy, whose view of the 
Beast аз a lionheaded monstrosity is for- 
ever stamped into the consciousness of 
film viewers. 

BEAUTY AND THE BEAST is based on 
the 18th-century fairy tale "La Belle et la 


Bete," by Madame Leprince de Веаи- 
mont. It concerns а girl who exchanges 
her own life for that of her father's after 
he mistakenly picks a rose that belongs to 
a hideous beast. Her beauty and tender- 
ness enslaves the Beast, and the two fall 
in love. The story is contained in its en- 
tirety on the disc itself 

Francis Ford Coppola admitted in 1992 
that this film was а major influence on 
BRAM STOKER'S DRACULA. Comparing 
scenes, it becomes obvious that this is 
true, Key scenes and set designs are so 
similar, in fact, that one could accuse 
Coppola of theft. For instance, the 
sconces in Coppola's film are held by 
arms protruding from walls. Cocteau’s 
1946 classic goes one step further: the 
arms move and contain a spirit of their 
own. In Coppola's DRACULA, vampire 
women come up through the bed in a 
bundle of bedsheets. In BEAUTY AND 
THE BEAST, Beauty magically appears 
through the wall in а bundle of dresses 


In THE HAUNTING, one of director 
Jan De Bont's ghostly manifestations em- 
ploys faces on woodwork springing to 
animation. In BEAUTY, this is common- 
place. Beast's castle is alive with statues 
and faces and appendages. Statuesque 
heads follow Beauty and the Beast as they 
move about the rooms and carry on con- 
versations. Eyes glow with vitality. In 
both films, bed covers move of their own 
accord. In addition, the large and sinister 
house of THE HAUNTING contains fur- 
niture and adornments that appear to ђе 
gryphons and other mythical animals, 
much like those in BEAUTY. 

But Cocteau's animated poem is supe- 
rior to its imitators. It has richly con- 
ceived characters and set pieces. The act- 
ing is good (particularly from Marais and. 
Josette Day), the direction crisp, the cam- 
erawork soft and gentle, the dialogue 
smart. And, to top it off, it has lost none 
of its creepy effects. The Beast' first ap- 
pearance, leaping from the bushes before 
a wary traveler, eyes glowing, mouth 
snarling, retains its horror tod. 


Criterion's DVD is a fine example of 
film restoration, especially compared to 
the Embassy video release. While there 
are still а few scratches and jumps on the 
image, the transfer captures the colorful 
intensity of Cocteau’s direction. (Previ- 
ously released prints were washed out 
and hard to see, with the soft focus com- 
pletely obliterated.) The sound track has 
some audible pops and cracks. In addi- 
tion to a fine transfer, the DVD offers au- 
dio commentary by film historian Arthur 
Knight. In the tradition of Criterion com- 
mentary tracks, Knight never sounds like 
he was thrust unprepared into a room in 
which the film is playing. Criterion’s 
disc also contains an episode of the TV 
program CINEMATIC EYE dedicated to 
Cocteau's masterpiece. 

—Chris Workman 


THE HOWLING 

Image Entertainment 

Side One CLV 

Sides Two, Three, Four CAV 
Laserdisc, $69.95 

Amidst the mad slasher heyday, the 
early eighties saw a strange proliferation 
in the number of werewolf films being 
made. Among the entries are Neil Jor- 
dan’s classy THE COMPANY OF 
WOLVES (1984) and the ultimately 
cheesy John Landis vehicle AN AMERI- 
CAN WEREWOLF IN LONDON (1981). 
But for the absolute best of the bunch— 
and the one that started it all—you need 
look no further than Joe Dante’s 1980 
classic THE HOWLING. 

А TV anchorwoman, shaken from a bi- 
zarre incident occurring during a news 
story investigation, decides to spend 
some time at the forest retreat of a 
popular psychiatrist. Little does she know 
that this pastoral scene is actually a refuge 
for its not-so-kindly inhabitants . . . were- 
wolves! In spinning this low-budget tale, 
Dante's wonderful casting ranges from 
Dee Wallace (as the anchorwoman), her 
husband Christopher Stone, Dennis Du- 
gan, and Patrick Маспее (as the psychia- 
trist) to genre kings Kenneth Tobey, John 
Carradine, Dick Miller, and Kevin Mc- 
Carthy. Be sure to watch for cameos by 
Roger Corman and Scarlet Street's own 
Crimson Chronicler, Forry Ackerman! 

А new widescreen transfer preserves 
the original 1.66:1 theatrical aspect ra- 
tio. Side One is presented in CLV, with 
Sides Two, Three, and Four in CAV, al- 
lowing makeup FX hounds to freeze- 
frame through Rob Bottin’s jaw-drop- 
ping transformation sequences (and the 
nude scene featuring Elizabeth Brooks, 
for more daring viewers). The disc is in- 
dexed at 95 chapters for the film and 20 
chapters for the supplement. 

The original color tones of the film 
have thankfully been restored. The deep 
blues of the nighttime forest scenes and 
the harsh orange light coming through 
the blinds of the doctor's office now look 
richer than they originally did in the the- 
ater. There are, however, some spots 
where the dark grain of the exterior shots 
becomes readily evident (as found in 


Chapter 59, for example). The audio mix 
is nice and even overall, but several harsh 
peaks occurred (usually during the growl- 
ing sound effects) while monitoring on 
digital headphones 

The real joy of this package is the 
supplement. Analog Track One features 
а lively and engaging commentary by 
Dante and stars Dee Wallace Stone, 
Christopher Stone, and Robert Picardo. 
As this was recorded shortly before Chris- 
topher Stone's untimely death, it makes 
hearing his anecdotes and observations 
all the more worthwhile. It is a shame, 
though, that lovely actress Elizabeth 
Brooks couldn't be part of the commen- 

tary, as she now, sadly, is also gone 

Analog Track Two features the eerie 
musical score from composer Pino Don- 
aggio. For those who weren't fortunate 
enough to pick up the rare Varese Sara- 
bande soundtrack album, this is truly 
manna from the heavens, as it includes 
several cues not available on that original 
vinyl pressing. 

Side Four begins with the letterboxed 
theatrical trailer for the film, followed by 
а series of 35 deleted scenes. Dante com- 
ments on these scenes (totaling nearly 11 
minutes) on Analog Track One while the 
film soundtrack appears on the digital 
channels. A hilarious outtake reel comes 
next, followed by an interview with stop- 
motion animator David Allen. This seg- 
ment highlights his effects which, with 
the exception of one brief dissolve, were 
totally excised from the film's final cut 
To top it all off, the complete John Sayles 
shooting script is featured with the origi- 
nal hand-drawn storyboards on the 
backs of the pages by Dante himself. The 
disc allows the viewer the option of read- 
ing the entire script or skipping through 
to sce Dante's artwork only. Also, be 
sure to keep watching past the color bars. 
As with any Dante film, he rewards the 
Chosen who stay through the end of the 
credits. And this lime, he does it using 
two different audio channels! 

— Brooke Perry 


DOC SAVAGE: THE MAN OF BRONZE 
Warner Home Video 
Two Sides CLV 
Laserdisc, $34.95 

When DOC SAVAGE: THE МАМ OF 
DRONZE (1975) was being made it was 
hailed as the first of a series of film ad- 


Continued on page 72 
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THe Most оғ FRANKENSTEIN 


. Ken Hanke feels it would 
be a little unkind to pre- 

sent this review without just a 

word of friendly warning. We 

are about to examine the DVD 

release of FRANKENSTEIN, a film 

of genius that sought to create a 

genre after its own image without 
reckoning upon censor boards and 
preservationists. Its history is gne of the 
strangest tales ever told. It deals With the two 
great mysteries of creation—art and commerce. 
I think it will thrill you. It may$hock you. It 
might even drive you to purchas@a DVD player. 
So if any of you feel you do not bgre (о) subject 
your finances to such a strait, now/s your 
chance to... well, we warned yout; ir 

Who among admirers of сіа5 с он: films "а 

would not give much to be abl to experience 
one of the most beloved тоуі f i 
theon for the first time again? в ER to re- 
live that thrill of seeing one of t s com- 
pletely fresh? What price could Be! 

an experience? And while that may be literally 
impossible, Universal's DVD release of FRANK- 
ENSTEIN (1931) is probably as glose as you're 
going to get. In the past, we've had various re- 
leases of the "restored version,” Which basically 
meant that the missing footage (but not the liner’ 
itself) of Colin Clive's "Oh, in the name of God! 
Now I know what it feels like to be God!" had 
replaced the awful jump cut that had marred 
the film for years, and the scene where the 
Monster accidentally drowns Little Maria had 
been put back, along with a few of the more 
sadistic scenes of Fritz and his torch. These 
seemed remarkable enough for those who, 
knew the film only from late night TV and a 
variety of battered prints edited for commer- 
cials. But these earlier restorations pale into 
insignificance compared to this new release. 
Clive's line—taken from the Vitaphone discs 

of its original release—is back on the 
soundtrack in all its overwrought, over-the- 
top glory. (And that one line really does make 
a difference that enhances both the film and 
the actor's performance.) But more to the point 
is the overall presentation. FRANKENSTEIN 
has never looked or sounded this good. It's the 
cinematic equivalent of seeing years of crud 
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Murder & Mayhem 


Suites from The Lodger, 
The Beast with Five Fingers and The Uninvited. 


n > Hugo Friedhofer's melancholic score to quintessential Ripper flick, 
қ 6081 Wit “The Lodger" is a choice selection of cuts sure to delight. Max Steiner 
= Fiva Fingers “2 | lends a hand with his creepy soundtrack for “The Beast With Five Fingers” 
NN. NNI] and to round things out, Victor Young's haunting soundtrack to 
e “The Uninvited” completes this trio, of terrors fresh from 
SIE Aare tem Hed St Ml Marco Polo's House of Horrors. 


Available At All Fine Music © Book Stores Everywhere, 
MARCO POLO Toll Free Sales: 877-629-6723 (NAXOSCD) Toll Free Fax: 888-771-9520 
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LEFT: Yearning for the light, the Frankenstein Monster (Boris Karloff) embodies the “verdi 


Е: 
ty" of FRANKEN- 


STEIN (1931) on the extraordinarily vertical tower set. RIGHT: "Oh, in the name of God! Now I know what it feels 
like to be God!" Colin Clive (surrounded by Edward Van Sloan and John Boles, with Karloff on the table and Dwight 
Frye hovering in the background) at last speaks the famous line again. 


cleaned away from an Old Master painting, revealing the 
clarity and brilliance of what lies beneath. Ít is indeed like 
seeing FRANKENSTEIN for the first time. 

The most startling aspect of seeing this beautifully 
cleaned-up and remastered DVD with its restorative 
touches is the immediacy of the imagery. The film may have 
once seemed a bit of a museum piece—a little on the ап- 
tique side. Much like DRACULA (1931), FRANKENSTEIN 
has always seemed almost outside the realm of movies— 
something iconic and oddly special that just ^is." The new 
presentation, however, takes the film out of the museum. 
and makes it a vibrant, living thing. There is at once a 
greater sense that what we are watching is happening 
now, and the events and characters suddenly seem more 
real even in their wondrously stylized—and stylish—way. 
The film almost seems bigger than it ever did before. The 
conscious artistry of James Whale's camera movements and 
invariably on-target choice of angles is more clearly evi- 
dent, as is what GODS AND MONSTERS (1998) director Bill 
Condon (in the companion documentary) aptly calls the 
film's “verticality.” (FRANKENSTEIN is very much a verti- 
cally moving film, made very precisely ог upwards and 
downwards movement.) Perhaps nowhere is this more evi- 
dent than in the well-known shot of the Monster reaching 
for the sunlight—the pristine image presented on the DVD 
has a power that is truly staggering and awesome in its 
symbolic implications. Even on a television screen, the 
viewer gets the sense of the overpowering size of the im- 
agery and the idea behind it. Seen in this manner, the film 
is blessed with many such revelatory moments. No longer is 
FRANKENSTEIN a film that seems more important as con- 
cerns the evolution of James Whale than anything else. 
Here it is central and essential to his work overall. In 
short—lt's Alive! 

But don't give all the credit to the restoration and pre- 
sentation—there has to be something there worth all this 
bother to begin with, and FRANKENSTEIN has more than a 
little of this something. In many ways, time has actually 
been kind to the film in a most unexpected way. The vague- 
ness of its time period presented has ultimately become а 
plus. Set in some never-never time between the late 1800s 
and 1931, the film has sometimes been labeled confused on 
this issue. Certainly, most of the fashions—especially the 
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women’s clothes—are true to the year in which the film was 
made, as are the scenes at the medical school. (Women 
training to be doctors?). However, many other aspects of 
the film—anything involving the peasants, for example, and 
the use of candles in some scenes—hail from an earlier pe- 
riod. In some interesting way, time has caught up with this 
aspect of FRANKENSTEIN. Modern filmmakers such as 
David Lynch (1986's BLUE VELVET), Ken Russell (198876 
LAIR OF THE WHITE WORM), and Tim Burton (199078 ED- 
WARD SCISSORHANDS) have deliberately made films that 
mix periods in just this manner to create a separate kind of 
“anytime,” and in so doing have perhaps inadvertently 
made FRANKENSTEIN seem a part of this approach and 
more modern now than it did, say, 25 or 30 years ago. And 
that is as it should be, since, with its deliberate use of shock 
effects FRANKENSTEIN, is literally the first modern horror 
film. The mismatched periods definitely set the film apart, 
affording it an absolutely timeless quality that can now be 
better appreciated. 

Beyond being the essential presentation of FRANKEN- 
STEIN (okay, one might kvetch about the choice of freeze- 
framing the ending credit so that it’s onscreen throughout 
the exit music), the DVD also offers a documentary by 
David J. Skal, an audio commentary, a so-bad-it’s-almost- 

‘ood short film called BOO! (interesting mostly because of 
ootage from the lost 1930 THE CAT CREEPS), stills, post- 
ers, and a reissue trailer. (Though it exists, Universal appar- 
ently never reached an agreement with the physical owner 
of the 1931 trailer.) It is a veritable cornucopia of FRAN- 
KENSTEIN material. The documentary is very well done, 
though one might question the aptness of some of those 
commenting on the film. But when Skal or Paul M. Jensen 
or Gregory William Mank or Bill Condon hold the floor, 
there is little cause for complaint. (Condon is especially in- 
sightful.) Of course, much of what is said is going to be 
pretty familiar to Universal horror fans, but one must re- 
member that there is—believe it or not—an entire world 
out there made up of people who are not walking encyclo- 
pedias of horror lore! As both a primer for those poor souls 
and a souvenir for the rest of us, it is a not unimpressive 
accomplishment. 


Continued on page 74 


re! Fans at the Monster 


Bash, Monster Rally, Godzilla G- 
Fest, and 30th Anniversary Comic-con 
(where I was recognized as its first Guest 
of Honor), they all observed that 1 
“looked naked” with a bare third finger 
on my left hand, usually adorned by Bela 
Lugosi's Dracula ring (also seen onscreen 
on the fingers of Lon Chaney Jr. and John 
Carradine). 1 was convinced that the sil- 
ver bat atop the carnelian stone had 
flown with the ring right off my finger 
when I was waving my hand for two 
hours at thousands of sidewalk viewers, 
as I was driven on an openair classicar of 
1956. (That's the year 1 turned 40 and 
never felt so old in my life; today, ap- 
proaching 83, I feel younger than spring- 
lime and on my way to celebrating my 
Geo. Burnsian 100th birthday. I'll have 
composed a lot of CRIMSON CHRONICLES 
by then!) The occasion: the annual Youth 
Parade in nearby Lawndale, home of the 
pioneering “scientifiction” author and 
client, Alfred Johannes Olsen Jr. (“Cal 
me Bob.") 

Well, it was by now a couple months 
in the past and the car, fairgrounds, and 
travel route had been scoured. Even а 
metal detector had been called into play 
by concerned fan Steve Drasil, who 
played detective above and beyond the 
call of duty, and there was no sign of the 
ring. I resigned myself to its loss, figured 
there was one in 26 chances of someone 
with the initial "D" (David, Drew, Dor- 
othy, Darlyne, Deborah, Donald, Darcy 
Dick) finding it and considering them- 
selves lucky. I honestly felt it had been 
photographed and kissed for the lastime. 

But pal Joe Moe (really!), would not 
hear of it. He firmly believed it was 
somewhere in the house and was deter- 
mined to find it. So on Friday the 27th of 
August, a day that will live in famy 
in infamy, а Ја Pearl Harbor), Joe Moe and 
Lee Harris began ransacking my bed- 
room. They tore the bed to pieces 
searched every inch beneath it, then Joe 
was rooting around a drawer crowded 


thing more precious: Bela Lugosi's Drac- 


А Booke of Vampyres . .. 
the present I have received from poet Bret. 
Rutherford, a large 206-page book from 
Grim Reaper Press overflowing with 69 
heartgripping poems about the Undead, 


with filmonster paraphernalia when 
the next thing I knew he came dashing 
down the stairs from the third level to 
where I was sitting in the dying—er, li 
ing room. He let out a whoop and a holler 
like he had just found a thousandollar bill 
or Frankenstein's neck bolts or a ptero- 
dactyl’s ptooth from KING KONG. He 
ran fo me, opened his fist, and there was 
the Korhinoor diamond? No, some- 


ula ring!!! 


Joe Moe was entitled to the thou 


sandollareward I offered. But, no, he 
didn’t want it. I hereby declare August 27 
Annual Joe Moe Discovery Day! (Does it 
have a certain “ring” to it?) 


and More. That is 


Incubi, Demons, Werewolves, and Vari 
ous Monsters, including “Son of Dracula" 
(the author himself), “A Letter to Mum- 
my,” “Scenes from a Mexican Vampire 

The Spiders,” and “An Exeter 
Vampire.” The verses are inspired and the 
poet states in his inscription to me that I 
started him down the path to Transylva- 
nia when he was 12 years old and picked 
up a copy of that famous filmonsterzine 
that I edited 190 issues of between 1958 
and 1982. 

THE TERROR of 1929 was the first 
genuinely all-talking film (not a printed 
word on the screen] long before Brad- 
bury's FAHRENHEIT 451 and now— 
hurray! huzzah'—the good news is that 
the sound for reels one, two, and five 
have been discovered! When in the new 
Millennium will LONDON AFTER 
MIDNIGHT at last surface from the 
limbo Lon's lost vampire film has been 
in since 1927? 

Drac is back and a string quartet has 
strung him up! Yes, the 1931 Lugosi clas- 
sic DRACULA, which originally had no 
sound score, now has had an cerie one 
by Philip Glass added to it to increase 
the mood of the macabre. 

Auctions Speak Louder than Words 
In 1931 1 had the foresight to ask Bela 
Lugosi to sign a card "Count Dracula." 
As lar as is known, this is the only time 
in his career he actually signed the name 
that made him worldfamous and immor- 
tal. It is signed in unfaded ink and now I 
have decided, in my 83rd year, to share 
it with Bela's £1 fan, whoever he or she 
may claim to be. A single xopy (Xerox 
copy) is on auction until November 24 
Тһе winner is to agree that no reproduc- 
tion rights are included in the sale and 
that the xopy is for the collector's pride 
only, to be shared with any appreciative 
aficionado. Top three bidders will be in- 
formed once and given the opportunity to 
raise their bids. Contact FJA, 2495 Glen- 
dower Ave, Hollywood, CA 90027-1110 


or fax 323-664-5612. F 
4 


COMING UP SOON IN SCARLET STREET! 


The Mystery of the Wax Museum Vs House of Wax, Victoria Price 


Remembers Her Father Vincent, Hurd Hatfield, The Pictures of Dorian 
Gray, Hammer's Shane Briant, The Man Who Created Topper, and more! 
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American Gothic 
The yri La 
DRAG 


E ы us mar 
кает ER. E E 


Т" А predawn chill hangs over a bleak country 
cemetery in the Balkans as a search party arrives on the 
scene. Armed with crucifixes, the small group heads pur- 
posefully toward a lonely crypt. Standing in the center of 
the tomb is a stark concrete box. As the village priest utters 
a prayer, the group's leader, John Meyerman (John Wen- 
graf) of the European Police Authority, orders the top of ће 
box removed, exposing a casket. Hammer and stake in 
hand, he nervously awaits the first rays of dawn. At the 
precise moment of sunrise, the coffin is opened to reveal— 
emptiness! Meyerman is stunned: the arch-vampire, Drac- 
ula, has eluded him again 

Wherever he is, he must be found! 

The first American-made Dracula film since thew -ad 
Transylvanian visited Florida (the sunshine state!) in Uni- 
versal's wrap-up to its horror series, ABBOTT AND COS- 
TELLO MEET FRANKENSTEIN 


casting in the title role is nothing short of inspired. Follow- 
ing Max Schreck (іп 1922's NOSFERATU), Bela Lugosi (in 
1931’s DRACULA), Carlos Villarias (in 193175 Spanish ver- 
sion of DRACULA), John Carradine (in 1944's HOUSE OF 
FRANKENSTEIN and 1945’s HOUSE OF DRACULA), and 
Christopher Lee (in HORROR OF DRACULA), he was the 
sixth actor in horror-film history to don the count’s cape 
(though, in this instance, a broad-shouldered overcoat 
doubles for the traditional garb, which would have ren- 
dered him a fashion victim in this modern setting). The 
dark, brooding star of many a Hollywood B restores the 
Continental suavity that Lugosi first brought to the part, 
but without Bela's patented heavy-handedness. Like Lee's 
interpretation of the vampire count, Lederer's is one of im- 
posing physical strength and the threat of brute force, 
though paradoxically he accomplishes most of his fiendish 

feats through the hypnotic pow- 


(1948), Gramercy Films’ THE RE- 
TURN OF DRACULA (1958) began 
on this decidedly ominous note 
The picture followed hard on the 
heels of the British HORROR OF 
DRACULA (1958), a fright flick 
that, along with THE CURSE OF 
FRANKENSTEIN (1957), quickly 
made Hammer Films a household 
name—provided the house had a 
hungry horror fan in residence. 
Comparatively, THE RETURN 
OF DRACULA came nowhere near 
the Hammer film in terms of sheer 
shock value. Absent were the high- 
pitched scares, color-drenched 
camerawork, and shrieking score, 
shrewdly calculated and expertly 
executed to milk every last ounce 
of horror portrayed on the screen 
That isn't to say, though, that 
RETURN withheld Ihe goods ог 
disappointed. Baby boomers who 
first caught it at a Saturday mati- 
nee, teamed with such inferior 
fare as THE FLAME BARRIER 
(1958), remember its grim, low- 


ers previously displayed onscreen 
by Lugosi and Carradine. 

The film’s opening scene es- 
tablishes John Meyerman as THE 
RETURN OF DRACULA's Van 
Helsing substitute. He is a dedi- 
cated vampire hunter, but more 
than that, he's cut from the same 
cloth as the Nazi hunter so vividly 
portrayed by Edward G. Robinson 
in Orson Welles’ film noir cla: 
THE STRANGER (1946)—and, like 
Robinson's character, Mr. Wilson, 
he will track his quart y from. 
rope lo a small, rural American 
town and the bosom of a loving, 
All-American family. In this, RE- 
TURN also echoes Alfred Hitch- 
cock's noirish SHADOW OF A 
DOUBT (1943). AII three films fol- 
low the same plot trajectory: a 
monstrous villain (SHADOW's 
Merry Widow Murderer, Charlie 
Oakley, played by Joseph Cotten; 
STRANGER's Nazi war criminal, 
Franz Kindler, played by Orson 
Welles; and RETURN's vampire 


key style, its morbid overtones, 

its aura of apprehension and im- 
pending doom, to this day. The 
mist-filled coffin, the murdered 
pet cat (a truly traumatic occur- 


better fare to watch while gorging daughter Rachel). 


on candy and popcorn? 

Deftly directed by film-editor-turned-director Paul 
Landres (who demonstrated his cutting-room prowess on 
a number of fright films produced by Universal at the tail 
end of the forties horror cycle), THE RETURN OF DRAC- 
ULA was the third of a quartet of thrillers made by the pro- 
duction team of Jules V. Levy, Arthur Gardner, and Arnold 
Laven under the Gramercy Pictures banner and released by 
United Artists. RETURN's predecessors, THE MONSTER 
THAT CHALLENGED THE WORLD and THE VAMPIRE, 
released in 1957 on an all-horror twin bill, were two supe- 
rior examples of the kind of work that could be achieved 
with limited finances, a wealth of enthusiasm—and talent 
(THE FLAME BARRIER, produced after DRACULA, was a 
decided letdown in terms of quality, though it still had one 
or two minor moments to recommend it.) 

Vividly photographed by Val Lewton alumnus Jack 
Mackenzie and fueled by the ominous, driving rhythms of 
Gerald Fried's evocative score, THE RETURN OF DRAC- 
ULA boasts the same solid craftsmanship as Gramercy's 

earlier productions. Veteran performer Francis Lederer's 


ETA 
curdling) family reunion when Cousin Bellac 
(Francis Lederer) is welcomed into the bosom of 
his family (Greta Granstedt as Cora Mayberry, 
fora child), the blind giri Jimmy Baird as son Mickey, Ray Stricklyn ав iam- 
o rampa el ily friend Tim Hanson, and Norma Eberhardt a 


king, Count Dracula, played by 
Lederer), seeking a safe haven, in- 
sinuates himself into a fine Ameri- 
can family (in Oakley's case, 
own; in Kindler's, vía marriage; 
and in Dracula's, via imperson- 
ation of an old-world relative) and 
— is ultimately exposed by the forces 
of good dogging his trail (SHADOW ’s Jack Graham, played 
by Macdonald Carey; STRANGER's Mr. Wilson; and RE- 
TURN's John Meyermán). Pat Fielder's RETURN script also 
borrows from SHADOW OF A DOUBT in the character of 
the family's daughter, Rachel. In the Hitchcock film, Teresa 
Wright plays the sensitive daughter, Charlie, who is devas- 
tated on learning that the man she worships, her Uncle 
Charlie, is а homicidal maniac. Young Charlie has always 
regarded her uncle as а soulmate, an extension of herself; 
needless to say, the devastating news compels her to look 
deep within herself for understanding. Fielder's Young 
Charlie counterpart, Rachel, also fancies herself a kindred 
spirit of her distant relative. (He is an artist and she dreams 
of a career in fashion design.) The revelation that her cousin 
is an inhuman imposter is a shock, to be sure, but doesn't 
carry the same personal ramifications. 

Nevertheless, if the Hitchcock and Welles films are 
hard acts to follow—and few Hitchcock and Welles films 
aren't —THE RETURN OF DRACULA accomplishes much 
without anything near the budget of its companions, and 
never embarrasses itself in such high-tone company 
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Before THE RETURN OF DRACULA and HORROR OF 
DRACULA (both 1958), there were few instances of a 
horror film following the vampiric career of one of the 
counts victims, even was а maj lot of 


Bram Stoker's o 7 novel. In ТІ N OF 
DRACULA, the blind | (Virginia Vincent) is visited 
by the King of the ‚who, strangely, she can 
hen Jenny dies, she returns as a full-fledged, 
sighted creature of the night (which explains her emy 


coffin). Alas, the poor girl's new “life” comes to an 
abrupt and colorful end (colorful, since a closeup of 
blood spurting from her body is the only color shot in. 
this otherwise monochromatic film). 


НС 2-0 
way station, (RETURN's greatest stylistic flaw is that the 
Transylvanian scenes don't look markedly different from. 
those set in California, and a sense of contrast is lost.) Artist 
Bellac Gordal (Norbert Schiller) bids his family a tearful 
Be БОЦЕ 0 
his homeland, he is emigrating to America, Entering a t 
compartment, Gordal hardly notices а shrouded his 
face buried in a newspaper, sitting іп a comer. Re 

to а voiceless command. Bellac turns just as the menacing, 

envelopes him. 

А quick train, boat, and second train trip later, and we 
find ourselves in Carleton, California—specifically, in one 
of the best-known locations for literally dozens of horror. 
‘and Sci-fi films of the fifties: Branson Canyon. Young Mic- 
key Mayberry (Jimmy Baird, best known as Pee Wee Jenkins 
‘on the 1955 TV series FURY) is searching for his lost cat, 
Nugget, and finds the little puss in а cave, playfully explor- 
ing the bottom of a deep and dangerous pit. Suddenly, a 
train Whistle is heard—Cousin Bellac is due!—and Mickey 

eee UE C EM 
of white when it arrives with Charlie Oakley, there is some- 
thing slightly askew about this train—it's the sis-thirty, but 
175 arriving 20 minutes early, something it's never done 
before.) e 

Back home, boy-next-door Tim Hanson (Ray Stricklyn) 
о 
Indoors, Mickey's sister Rachel (Norma Eberl t) is all 
aflutter at the prospect of meeting her cousin, while mo- 
pasto cop epe. брге. 
Eddie that no one got off the already departed train. (The 
part is played by William Fawcett, a character actor whose 
ее 
Е А 
town fable, 1962's THE MUSIC MAN!) Meanwhile, off to 
soflens as Ве puts on the mask of humanity and introduces. 
Introduced to the Reverend Whitfield (Gage Clarke), for 
whom Rachel performs charity work at the parish house, 


Whitfield (referring to Rachel): This one 1 
treasure. You should see how the. 


та Е 
pese I'm sure oven the devil would respond 
4 


Reverend Whitfield responds with great good humér, 
but he can hardly be expected to know that “Bellac” is 
probably making reference to a personal acquaintance! 

"The following morning, Mickey again visits the pil, 
only to discover the bloodied remains of his beloved Nug- 
get Soon we discover the reason” Dracula has moved his 
coffin inside the inner reaches of the cave, beyond ine emo 
trespassing” sign, and rises at sunset to return to the May- 
beriy home. (This scene is atmospherically mounted BY 
director Landres and photographer MacKenzie, Starts 
the camera moves right inside the coffin befare it opens; 
treating us to a glimpse of the vampire in slumber, sur- 
rounded by an incongruous but suitably supematural 
mist. Cut fo outside as the coffin lid creaks open in 
slow motion. Dracula's hand emerges and “feels” 
the atmosphere, confirming that itis safe 10 ven- 
ture forth, then the lid opens entirely and the 
Lord of the Undead sits up in "bed." As he 
starts to stand, the camera cuts to a view 
Just above, so that he rises into the frame, а 
commanding and powerful presence.) 

Rachel visits Jenny Blake (Virginia Vin- 
cent), her favorite patient at the par- 
ish house, and reads to her. 

Jenny is blind, but also seems 
to suffer from another, un- 
named affliction, one 
which keeps her cor 
fined to her room 
Scripter Pat Fielder 
knows her vam- 

pire lore, and 
borrows 

subplot liber- 

айу бот 

Bram Stok- 

ers Dracula 

(1897) The 


friendship between the two srl much like the 
between Stoker's Mina Murray and шеу West 
come something of a cliche, bat is effectively e Ў 
‘And Lucy's weakness and premonition of doom i$ also 
found in Jenny. 
"Rachel; 1 have the funniest feeling | fes as 
ing to die. Some nights are dar are almost 
black, Rachel—like tonight, It seems зо dark, ani 
Seiad oa қаны und AT M х, 
‘On cuc, the children of the sight. -presumably dogs, 
is it coyotes or wolves?—begin to howl. Jenny eries out 
that someone is at the window, but Rachel calms her an 
‘when the blind i ily drifts tos 
а cross from turing, 
EN 
“words ith Reverend ии ова ele, 
home. (Like-William Fawcett, Gage 
“ше frac eee face fom tes 
and TV, notably 1956's THE BAD 
SEED, PERRY MASON, and GUN- 
| EMO His mild demeanor lent itl 
playing members of the clergy, 
под so again in the TWILIGHT ZONE 
episode “One More Pallbearer” and 196175 
THE ABSENT MINDED PROFESSOR) 
Later, after an aborted attempt to vampirize 
Rachel (which is interrupted by Tim, who drives 
up in опе of RETURN's many two-tone fifties cars), 
Dracula pays è nocturnal visit on Jenny, enterin 
through ner window in a cloud of mist. The sightless giri 
senses the undead predator before he utters a word—or at 
least a word that the audience can also hear—and ques- 
tions her guest. (“What? What did you say?") A benevo- 
lent smile appears on Dracula's face, and he replies, ever 
so softly: 
“1 said look at me, Jenny, Open your eyes 
at me. You сап ace me if you try. You can see me 
‘your mind. [ean free your soul Jenny. | can take you 
from the blackness into the light. Look at me, Jenny. 
Сап you see me now?” 


Before THE RETURN OF DRACULA and HORROR ОР 
DRACULA (both 1958), there were few instances of a 
horror film following the vampiric career of one of the 
count's victims, even. шоши was a major subplot of 
Bram Stoker’s orij 
DRACULA, the blind (Virginia Vincent) is visited 
by the King of the Ur Bek who, strangely, she can s 
When Jenny dies, she returns as a full-fledge: 
sighted creature of the night (which explains ee 
coffin). Alas, the poor girl’s new “life” comes to an 
abrupt and colorful end (colorful, since a 
blood spurting from her body is the only col 
this otherwise monochromatic film). || я 
3 | 

After establishing the proper mood with the suspense- 
ful cemetery sequence, the film takes us to a bustling rail- 
way station. (RETURN’s greatest stylistic flaw is that the 
Transylvanian scenes don’t look markedly different from 
those set in California, and a sense of contrast is lost.) Artist 
Bellac Gordal (Norbert Schiller) bids his fam а | ү 
farewell. Seeking the freedom of expression de dn 
his homeland ве | is о Enterin | train 
compartment, Gordal hardly notices а shrouded figure, his 
face buried in a news ; sitting in a corner. Responding 
е а voiceless command, Bellac turns just аз the menacing 
Е envelopes him. 

Aq train, boat, and second train trip later, and we 
find ours ‘Ives in Carleton, California—specifically, in one 
of the best-known locations for literally dozens of horror 
and sci-fi films ol fifties: Bronson Canyon. Young Mic- 
кеу Мау! увели (Jimmy Baird, best known as Pee Wee Jenkins 
‘on the 1955 TV series FURY) is searching for his lost cat, 
Nugget, and finds the little puss in a cave, playfully е lor 
ing the bottom of a deep and dangerous pit. Sudden 
train whistle is heard—Cousin Bellac is due!—and Mic! еу 
rushes home without his pet. (Like the locomotive in 
SHADOW OF А DOUBT, which s Дем, black smoke instead 
of white when it arrives with Char] и is some- 
thing slightly askew about this ee thirty, but 

it's arriving 20 minutes early, something it's never done 
before.) 

Back home, boy-next- door Tim Hanson Stricklyn) 
waits impatiently to drive the Mayberry clan to the station. 
Indoors, Mickey's sister Rachel (Norma Eberhardt) is all 
aflutter at the prospect of meeting her cousin, while mo- 
ther Cora (Greta Granstedt) is all frayed nerves. (“I hope һе 
likes cheese sauce on asparagus!") Tim and the Mayberrys 
arrive at the station, only to be told by station master 
Eddie that no one got off the already departed train. (The 
part is played by William Fawcett, a character actor whose 
Very presence spells "Americana" via countless appearances 
in Western programmers and on such TV fare as FURY, 
WAGON TRAIN, PETTICOAT JUNCTION, GUNSMOKE, 
and RIN TIN TIN. He even turns up in that other small- 
town fable, 1962’s THE MUSIC MAN!) Meanwhile, off to 
the side of the station, in a simple but flawlessly executed 
lap dissolve, Count Dracula materializes in his new identity 
of Cousin Bellac. The bloodsucker watches the tiny group 
chattering for a moment, then his hard, brutal expression 
softens as he puts on the mask of humanity and introduces 
himself to “his family.” 

It isn't long before the Mayberrys are confounded by 
their relative's strange living habits: “Bellac” skips dinner, 
removes the mirror from his bedroom, is away all day 
“painting,” and makes only fleeting appearances after dark. 
Introduced to the Reverend Whitfield (Gage Clarke), for 
whom Rachel performs charity work at the parish house, 
“Bellac” is cynical to the point of contempt. 

Whiifield (referring to Rachel): This one 

treasure. You should see how the patient 

to her. 
|. Dracula: I'm sure even the devil would respond. 


real 
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Reverend Whitfield responds with great good humor, 
but he can hardly be expected to know that "Bellac" is 
probably making reference to a personal acquaintance! 

Thé following morning, Mickey again visits the pit, 
only to discover the bloodied remains of his beloved Nug- 
get. Soon we discover the reason—Dracula has moved his 
coffin inside the inner reaches of the cave, beyond the "no 
trespassing” sign, and rises at sunset to return to the May- 
berry home. (This scene is atmospherically mounted by. 
director Landres and photographer MacKenzie. Startlingly, 
the camera moves right inside the coffin before it opens, 
treating us to a glimpse of the vampire in slumber, sur- 
rounded by an incongruous but suitably supernatural 
mist. Cut to outside as the coffin lid creaks open in 
slow motion. Dracula's hand emerges and “feels” 
the atmosphere, confirming that it is safe to ven- 
ture forth, then the lid opens entirely and the 
Lord of the Undead sits up in "bed." As he 
starts to stand, the camera cuts to a view 
just above, so that he rises into the frame, а 
commanding and powerful presence.) 

Rachel visits Jenny Blake (Virgi 
cent), her favorite patient at the par- 
ish house, and reads to her. 
Jenny is blind, but also seems 
to suffer from another, un- 
named affliction, one 
which keeps her con- 4 
fined to her room. 
Scripter Pat Fielder 4 
knows her vam- Р» 

ire lore, and 27 
barroco F/ 
subplot liber- Е 
ally from Él 
Bram Stok- 
er's Dracula $ 
(1897). The 


friendship between the two gitls—much like the friendship 
between Stoker's Mina Murray and Lucy Westenra—has be- 
come something of a cliche, but is Sol employed. 
And Lucy's weakness and premonition of doom | 
found in fenny: 

"Rachel, I have the funniest feeling. I feel as if I'm go- 
ing to die. Some nights are darker, Some are almost 
black, Rachel—like tonight. It seems so dark, and I’m 
Scared! I’m scared of being alone!” 

On cue, the children of thenight—presumably dogs, or 
is it coyotes or wolves?— begin to howl. Jenny cries out 
that someone is at the window, but Rachel calms her and, 

when the blind girl finally drifts to sleep, takes 
a cross from her hands. Venturing into the liv- 
ing room, Rachel exchanges a few hurried 
words with Reverend Whitfield before going 
> home. (Like William Fawcett, Gage 
Clarke was a familiar face from film 
and TV, notably 1956's THE BAD 
SEED, PERRY MASON, and GUN- 
"SMOKE. His mild demeanor lent itself 
"to playing members of the clergy, and 
he did so again in the TWILIGHT ZONE 
episode ^One More Pallbearer" and 1961's 

THE ABSENT MINDED PROFESSOR.) 
Later, after an aborted attempt to vampirize 
Rachel (which is interrupted by Tim, who drives 
up in one of RETURN's many two-tone fifties cars), 

Dracula pays a nocturnal visit on Jenny, entering 
through her window in a cloud of mist. The sightless girl 
senses the undead predator before he utters a word—or at 
least a word that the audience can also hear—and ques- 
tions her guest. (“What? What did you say?") А benevo- 

lent smile appears on Dracula's face, and he replies, ever 
so softly: 
“I said look at me, Jenny. Open your eyes and look 
at me. You can see me if you try. You can see me with 
your mind. 1 can free your soul, Jenny. 1 can take you 
from the blackness into the light. Look at me, Jenny. 
Can you see me now?” 


also 


in a nearby cave. Mother Cora tries in vain to him as sister Rachel (who otherwise has a typically antagonistic rela- 
tionship with her kid brother) watches helplessly. RIGHT: It's Halloween and Rachel thinks Mickey's devilish costume 


is only too appropriate. 


To her horrified wonder, Jenny can see the vampire, 
and he is the only thing she ever does see—during her 
natural lifetime. Virginia Vincent’s moving performance as 
Jenny, Lederer's commanding presence (he nearly drips 
compassion while managing to Fas сената words as if he 
were the serpent of Eden), and Fielder's rich dialogue, 
which easily surpasses most B-movie blather of the period, 
all combine to make this one of horror's genuinely classic 
moments. 

Comes the dawn, Rachel is summoned to the parish 
house by the Reverend; Jenny's health has taken a sudden 
turn for the worse. Babbling incoherently about having 
seen someone, the frantic girl warns Kachel of impending 
doom, and places the cross in her friend's hand, insisting 
that she wear it for protection. (“You know him!”) Before 
she can divulge anything further, she drops dead. 

On the day о interment (in a cemetery that 
looks suspiciously like ће one in Transylvania), the May- 
berrys are approached by Mack Bryant (Charles Tannen), 
an investigator secretly working with Meyerman, the yam- 
pire stalker who has tracked the monster to America. (We 
first see the character on the street watching the Mayberry 
home, much as Jack Graham is introduced in SHADOW O! 
A DOUBT.) Bryant discloses that an unidentified man was 
thrown from a train in Europe, and that he is questioning 
those who had traveled in the group with him. "Bellac" ap- 
pears and gladly surrenders his stolen papers for Bryant's 
inspection. Unbeknownst to all, Bryant snaps a picture of 
the vampire, using a miniature camera concealed in a ciga- 
rette lighter. 

Soon after the sun sets, Dracula steals into Jenn’ 
crypt and, using his dark powers, awakens her corpse in 
coffin. (Like her master's posthumous berth, Jenny's has 
central fog-conditioning.) In another example of Fielder's 
finely crafted dialogue, Dracula urges the girl to embrace 
her new "life" as one of the undead: 
“Rise up, Jenny. Rise up and breathe. That's right; it 
hurts to breathe again—but only for a moment.” 

Later, after meeting Meyerman and letting him know 
about the photograph of “Bellac,” Bryant awaits the arrival 
of the evening train. Jenny, now ironically and rather cru- 
elly endowed with sight, appears all in white from out of 


the nearby woods. (She is seen at a considerable distance, 
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evoking a similar, but superior, shot of the ghostly Miss 
Jessel in 1961’s THE INNOCENTS.) Jenny calls the investi- 
gator by name, begging for help, then vanishes behind a 
tree. Searching in vain for the mysterious girl, Bryant is at- 
tacked by a white wolf and horribly mangled. (RETURN 
scores again with this scene: the attack, with understand- 
able restraint using a dog in place of a wolf, appears genu- 
inely vicious. No playful pooch here, like those that have 
marred the many film versions of Arthur Conan Doyle’s 
classic 1902 novel The Hound of the Baskervrlles—this hellish 
beast is out for blood!) 

Carrying on the investigation himself, Meyerman first 
visits the town doctor—who, though played by Robert 
Lynn instead of John Beal, is none other than Dr. Paul 
Beecher of THE VAMPIRE (1957), with the same sign in 
front of the same house, and with no indication that he ex- 
pired only a twelvemonth earlier—and voices his belief that 
Jenny Blake didn’t die a natural death. Next, he drops in on 
Reverend Whitfield and presents him with startling proof 
that the Mayberrys’ European relative is indeed an im- 
poster: the snapshot taken by the murdered Bryant, show- 
ing Cora Mayberry and an empty space where “Cousin 
Bellac” should be standing. Meyerman states his mission 
with chilling clarity: he must seek out the resting place of 
the undead bloodsucker and his victims and drive stakes 
through their hearts. Reluctantly, Whitfield agrees to help 
(Alas, Gage Clarke didn’t carry this practice to any of his 
later films, where it might have proved useful—particularly 
in 1960's POLLYANNA.) 

Meanwhile, back at the Mayberry home, Rachel and 
Tim are on the living-room floor, indulging in some ex- 
tended foreplay. (Throughout the film, Eberhardt and 
Stricklyn play their scenes together with considerable ease 
and believability, perhaps because their offscreen friendship 
also contained some extended—some very extended—fore- 
play.) Interrupting a kiss, “Bellac” arrives home after an- 
other day of “painting” and Rachel follows him upstairs to 
invite him to the following night’s Halloween party 
“Bellac” declines. Rachel, hurt by her relative’s insularity, 
insists that he hasn't given the family a chance to make him 
feel truly welcome. “Bellac,” echoing Charlie Oakley's ha- 
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Midnighi Man 


f Francis Lederer is one of the 
creen's forgotten Draculas, he isn't 
worried about it. Playing the role in 
1958, the same year that Christopher 
Lee first starred as the bloody Tran- 
sylvanian in HORROR OF DRACULA, 
Lederer is not proud of his few excur- 
| sions into Horrordom. He would much 
rather be remembered for his work in 
Germany with G.W. Pabst (1929's PAN- 
DORA’S BOX) or in Hollywood with 
Mitchell Leisen (1939's MIDNIGHT) 
Born Frantisek Lederer in 1906 in 
Prague, the actor began his stage ca- 
reer аз а teenager and quickly became a 
matinee idol in Berlin. After appearing 
in films in Germany and France, he 
made his way to the United States and 
Broadway in 1932, starring in AU- 
TUMN CROCUS. Holly wood beck- 


Francis 
Lederer 


interviewed by Danny Savello 


oned in 1934, and Lederer answered with 
roles in MAN OF TWO WORLDS (1934), 
MY AMERICAN WIFE (1936), THE LONE 
WOLF IN PARIS (1938), CONFESSIONS 
OF A NAZI SPY (1939), THE MAN I MAR- 
RIED (1940), THE DIARY OF A CHAM- 
BERMAID (1946), and A WOMAN OF 
DISTINCTION (1950), CAPTAIN CAREY 
USA (1950), SURRENDER (1950), among 
many others. 

Though many of these films are forgot- 
ten today, Francis Lederer's performances. 
in THE RETURN OF DRACULA and TER- 
ROR IS A MAN (1959) have endeared him 
to horror fans, а tribute he'd just as soon 
live without 


Francis Lederer: 1 started my theatrical 
activities in Prague. 1 was in the theater, 
first, before going into films. С. W. Pabst 
was a director, and then he directed the 
film PANDORA'S BOX in Prague 
and in Berlin 
Scarlet Street: Wasn't PAN- 
DORA'S BOX considered rather 
daring at that tine? 
FL: Well, yes, especially in as 
much as we used an Ämeri- 
can actress and it was some- 
thing extraordinary to do in 
Berlin. That was really the 
extraordinary thing about 
that picture! 
SS: Louise Brooks has quite a large 
cult of admirers today. What was 
so spectal about her as an actress? 
FL: The special thing about 
her in Berlin was that she 
didn't speak any German! 
(Laughs) And Pabst didn't 
speak English! She had a trans- 
lator from the United States 
with her, and she was a very 
mysterious young lady. Every- 
thing was mysterious about 
Louise Brooks, you 
know—an enigma! 
SS: You weren't able 
to converse at all? 
FL: Well, no. Ab- 
solutely every- 
thing had to be 
done through 
the transla- 


tor. But Pabst was a marvelous director; 
already 1 had met him and worked with 
him in Berlin on the stage, in the play 
on which PANDORA'S BOX was based. 
88: Was PANDORA'S BOX made at UFA? 
FL: Yes, and I also made THREE PENNY 
OPERA and KOMERADSHAFT there. 
THREE PENNY OPERA was with Lotte 
Lenya, also a mysterious lady and a 
marvelous actress. 
SS: How did working at UFA prepare you 
far Hollywood? 
FL: Well, it was just about the same, 
really—very, very straight to the point 
You had to be at the studio at nine in 
the morning and worked there all day, 
and it was very much hard word! Don’t 
ever let anyone tell you it is easy to be 
an actor. Of course, in Hollywood ev- 
erything ran justa little more smoothly. 
SS: Was Pabst your favorite director? 
FL: Well, I don’t know. All the directors 
I've worked with—I loved them, I 
adored them, and I worked wonderfully. 
with every one of them! 
58: What brought you to Hollywood? 
FL: I was brought to Hollywood when I 
was on Broadway. I was playing on the 
stage and I got an offer from RKO—and 
I took it! I stayed with RKO for three or 
four years, 1 believe. 
SS: Among the films you made in the thir- 
ties was one entry in The Lone Wolf mystery 
series: THE LONE WOLF IN PARIS. 
Well, they only wanted me for one! 
(Laughs) 
SS: Well, that explains that! You also ap- 
peared in one of Hollywood's classic screw- 
ball comedies: MIDNIGHT. 
FL: Oh, I adored working in that! It was 
а very funny script by Billy Wilder, be- 
fore he started directing his own sto- 
ries. Claudette Colbert was the star, 
and Don Ameche was in it, and Mary 
Astor and John Barrymore... . 
56: What was he like? 
FL: Barrymore? He was a strong man of 
experience and, in his own way, mys- 
terious. He came on the set and spoke 
very little with everybody, but when- 
ever he did something everybody im- 
mediately looked at him. Barrymore 
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PAGE 39 TOP: Francis Lederer poses for a MIDNIGHT (1939) publicity shot, with (among others) stars John 


Barrymore, Don Ameche, Mary 


Astor, and Claudette Colbert. Mitchell Leisen directed this classic screwball com- 


edy from gece ty санаа Brackett and Billy Wilder. PAGE 39 BOTTOM: Lederer is about to meet a well-de- 
in 


served death 


ОК IS A MAN (1959). LEFT: When an earlier victim is staked, Dracula (Lederer) finds himself 


with a severe case of heartburn, interrupting his attack on Rachel (Norma Eberhardt). RIGHT: Dr. Charles Girard 
(Lederer) finds uninvited houseguest William Fitzgerald (Richard Derr) has become a little too snoopy in TER- 


RORISAMAN. __ 


FRANCIS LEDERER 
Continued from page 39 

was magnetic; he was a fantastic, fan- 
tastic personality! 

55: Mitchell Leisen directed MIDNIGHT. 
FL: Oh, Mitch Leisen! He was a heav- 
enly director! And so easy to work with, 
1 should say! What made him special, 
first of all, was his taste. Not only did 
he direct, he designed clothes, he de- 
signed sets. He was absolutely brilliant 
and directed brilliantly. 

55: You worked with Leisen at the height 
of his career, in MIDNIGHT, and later, af- 
der he entered a downward spiral, in CAP- 
TAIN CAREY. Did the difference show? 
FL: Oh, no! His personal life didn't en- 
ter into his professional life, which was 
highly professional and efficient. He re- 
mained a marvelous director, with the 
most exquisite taste in everything! 

55: CONFESSIONS OF A NAZI SPY was 
one of Hollywood's first efforts about the 
Nazi threat. Did you feel trapped at all in 
this kind of Film during the war years? 

FL: No, I was treated as an actor and 1 
functioned as an actor. I was not politi- 
cally in any way active. You are no 
more a Nazi if you play a Nazi than a 
vampire if you play Dracula. 

SS: Weren't both you and Martin Kosleck 
up for the same role in CONFESSIONS OF 
A NAZI SPY? 
FL: No, no, no. 


+ Kosleck was just an- 
other actor in the company. He had his 
individual role and I had my role. They 


didn't in any way conflict in our worl 
together or not together! 

55: You appeared in THE MADONNA'S 
SECRET, which was directed by Edgar G. 
Ulmer. 


FL: Good guy! Good artist! He was an ex- 
traordinary individual and wonderful to 
work with, always stimulating. That was 
made for PRC, which was a very low- 
budget studio. Nevertheless, the films 
were made in the usual length of time and 
everything was business and punctuality 
and workmanship, just as if you were a 
carpenter. 

5$; Were you allowed retakes оп THE МА- 
DONNA'S SECRET? 

FL: Oh, no, no, no—not at PRC! (Laughs) 
SS: In the fifties, you appeared in two horror 
movies: THE RETURN OF DRACULA and 
TERROR 15 А MAN. Many actors look down 
on the horror genre and dislike admitting they 
made horror films. How did you feel about it? 
FL: I didn’t feel good about it at all! I was 
more or less fooled into it. When I was 
engaged for these two films, they had not 
made a script ready. They said everything 
would be fine and so forth—and then 
they turned out to be horror films, which 
if Í had known in the beginning, I 
wouldn't have made! 

SS: Both these filins are highly regarded among 
‚horror movie fans. 

FL: Highly regarded as what? I believe 
they were regarded as what they wanted 
to be! They wanted to be horror films! 
That is fine for them, but | did not want 
to be in horror films! 

55: Does it matter to you that the fans like 
them so much? 

FL: No, I was more or less fooled into it, 
but I did my best to do my best and that is 
all! There were small, independent com- 
panies and they said I would get a good 
part, so I did it without having the script 
before we started to shoot. In a way, of 
course, they were good parts... 


SS: You imbued the roles of Dracula and 

Dr. Charles Girard with a considerable 

amount of char, which adds dimension to 

te characters. 

FL: Well, they were apparently charm- 

ing parts! 

SS: But you really didn’t know they were 

horror films, 

FL: No. 

SS: Even with the title THE RETURN OF 
ILA...? 


‘you saav the script? 
FL: Yes, I'm afraid I did; that was one 
of my mistakes! 

SS: You can't have made many mistakes! 
FL: Not many, but enough to grieve 
me! (Laughs) 

55: TERROR 19 A MAN is actually based 
loosely on the Н.С. Wells novel The Island 
of Dr. Moreau. 

FL: Well, you wouldn't know it to see 
it. That was made in the Philippines. 
Again, at that time I took anything that 
was offered to me and did my best to 
do the job as good as I possibly could. 
Whether I was good or the movie was 
good, that is a matter of opinion and of 
taste. 

SS: How were working conditions? 

FL: Oh, very primitive! But they were 
very nice people, very, very nice 
people! As for the conditions, well, 1 
didn't expect naturally to have the kind 
of thing we had at MGM, but I did the 
best I could under the circumstances. 
That was always my purpose when 1 
acted—to do my best! 

SS: Even in horror movies? 

FL: Yes, even in horror movies... . 
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THE RETURN OF DRACULA 

Continued fram page 38 

tred of humanity in SHADOW OF A DOUBT, responds 
harshly: 

“If my behavior seems different, perhaps it is because it 
serves a higher purpose than to find acceptance in this dull 
and useless world." 

It’s not nearly as forceful, but the sentiment is precisely 
the same as Oakley's "How do you know what the world is 
like? Do you know the world is a foul sty? Do you know if 
you ripped the fronts off houses you'd find swine? The 
world is а hell —what does it matter what happens in it?” 

Dracula, turning his lustful attentions toward Rachel, 
pays the young girl а visit as she sleeps and weaves his spell 
over her 


Dracula: There is only one reality, Rachel, and that is 
death. 1 bring you death—a living death. Are you 
afraid? 

Rachel: No. 

Dracula: | bring you the darkness of centuries past 
and centuries to come. Eternal life and eternal death. 
Now do you fear? 

Rachel: No. 


The vampire moves in for the attack, his image blurs, 
and, in a mischievous jump cut, Rachel screams as she 
awakes to find Mickey in a devil's mask the following 
morning. She finds herself pale (tooypale, due to Some Over- 
done makeup) ап4 sapped of energy; on the floor ext to 
her bed lies Jenny's crucifix: 

Evening arrives and Rachel, with no memory'of Drac 
ula’s attack on her the previous night, enters ^ Bellac's^ 
room to invite him once again to the Halloween party. The 
room is empty, but the girl sees some of her cousin’s art- 
work leaning against the wall. Giving, in to temptation, she 
examines them, only to find a series of blank canvases and 
one actual painting: of herself, dressed in her Halloween 
costume and resting in a coffin! Rushing downstairs to the 

phone, she has only just begged Tim to come right 
over when Dracula appears behind her, casting 

no reflection in the mirror on the wall. 

"That's right. There is no reflection. The 
flesh is only an illusion. The heart beats only 
when it is drunk with blood." 

Tim arrives, and again Dracula's hypnotic 

influence robs Rachel of any 
knowledge of his true iden 
ty. The young couple 
leave for the party, Rachel 
explaining, to Tim's 


4 


chagrin, that she simply wanted him to come over to see 
her costume, which she designed. 

After the party is in full swing (with dancing, dunking 
for apples, and a prize for best costume), Meyerman, Whit- 
field, and Sheriff Bicknell (John McNamara) stake out the 
mausoleum where Jenny's body is interred, determine that 
her coffin is unoccupied, and wait for her inevitable return. 
Meanwhile, back at the party, Rachel, answering the vam> 
pire's call, slips away from Tim and heads for the eave. 
Transfixed by Dracula’s power, Rachel removes Jenny/s cru- 
cifix from her throat. The count, who heretofore has shown 
no romantic interest in the girl, promises her'eternal life 
and companionship: 

"The world shall spin and they all, all shall die, but 
not we,” 

Af the cemetery, Jenny has returned to her coffin. The 
Reverend has insisted that «һе е offered a prayer before 
her unnatural existence is brought,to an end (she has been 
paralysed by a grøss), but at last the time has comesand the 
stake is placed over her heart. As the hammer descends 
and the stake enters her body, the camera cuts to amex- 
treme closeup—and bright red blood, startling in a black- 
and-white film, gushes forth. (The sudden and unexpected 
cut to color stock was inspired by a gimmick popularized. 
by American International in 19575 1 WAS A TEENAGE 
FRANKENSTEIN and 1958’s HOW ТӘ МАКЕ A MONSTER, 
but THE RETURN OF DRACULA goes them one better. Ву 
confining the shot to the black stake and Jenny's white fu- 
neral gown, the audience doesn’t realize that the film has 
momentarily switched over to color until the blood starts 
to spurt.) 


Јешћу 5 “death” ав an astounding effecting dit 

Draeula: he sinks to his knees in agony at the 

moment Meyerman drives the stakethrough 

Jenny's heart. (The incident Ваз по precedent 

in Stoker or any previous vampire film.) Freed 

from Dracula's spell, Rachel flees in terror. Tim, 

who has followed hisigirlfriend into the cave, at- 

tempts to lead her to safety, but finds their path 

blocked by the recovered vampire. (Though 

we never see Dracula turn into a bat, we 

hear the sound of flapping wings, which 

explains his appearance at the mouth of 

the cave.) Using the crucifix as a shield, 

the teenager advances on the Lord of the 

Undead, backing him toward the open 

pit. Suddenly, Dracula loses his balance 

and plummets to the pit's floor, where he 

is impaled on a shaft of lumber. (Nug- 

де в revenge?) Writhing as he tries to 

free himself, his “life’s” blood pouring 

from his chest, the shrieking vampire 
disintegrates. 
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Cameraman Jack Mackenzie, 
who had collaborated 
earlier with 


The Most Horrifying NEW Thrill 
In The History Of Motion Pictures! 


Я secum сенен да куза уз! 
мет трае 
cmn BUS V а METRI осма 


n OND sts 


Paul Landres on THE VAMPIRE (1957) with superlative re- 
sults, digs deep into his bag of fright films for THE RE- 
TURN OF DRACULA, employing zoom shots, slow motion, 


and deep-focus photography to eerie advantage. Recall- 
ing the classic horror films of Val Lewton, Mackenzie 
(who shot Lewton's 1945 shocker ISLE OF THE DEAD) uses 
the filmmaker's well-known “bus” device (i.e., a sudden 
shock that takes the spectator completely by surprise) on 
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LEFT: An ad from the pressbook for THE RETURN OF 
DRACULA and its original, inferior companion feature, 
THE FLAME BARRIER. PAGE 43 TOP LEFT: Rachel (Nor- 
ma Eberhardt) has begun to suspect that Cousin Bellac 
(Francis Lederer) isn't the gentleman she thinks he is— 
or possibly isn't a man at all! PAGE 43 TOP RIGHT: It's 
Tim (Ray Stricklyn) to the rescue as ВеПас, revealed as 
Dracula, tries to put the bite on Rachel. PAGE 43 MID- 
DLE: The vampire kicks like a Коскене as he plunges 
backward into a pit. PAGE 43 BOTTOM: Impaled on a 
wooden stake, Count Dracula dies (an image remarkably 


gruesome for an American film of the period). 


several occasions, most notably the quick cut to a Mickey's 
Halloween mask as Dracula descends upon Rachel, and à 
sudden appearance of Dracula behind Cora as she pre- 
pares to enter his room. MacKensie's numerous credits, dat- 
ing back to 1916 and THE ISLE OF LIFE, include both the 
1925 and 1947 versions of SEVEN KEYS TO BALDPATE, 
THE MAGNIFICENT AMBERSONS (1942), and ZOMBIES 
ON BROADWAY (1945). He concluded his career with Gra- 
mercy's THE FLAME BARRIER. 

Imbuing THE RETURN OF DRACULA with a malig- 
nant undercurrent above and beyond the dictates of the 
script, Gerald Fried's music score is perhaps the picture's 
greatest asset. А Julliard graduate who began his Hollywood 
career writing background music for boyhood chum Stan- 
ley Kubrick's early films (1956's THE KILLING and 1957's 
PATHS OF GLORY), Fried employs the familiar, doom- 
laden Black Mass, the Dies Irae, as the film's main theme 
to convey the Satanic forces of the vampire. (Coincidently, 
the same theme was used in a later Kubrick film that Fried 
did not score: 1980's THE SHINING). Fried's distinctive ki- 
netic cues lent tension to such fifties favorites as THE 
VAMPIRE, 1 BURY THE LIVING (1958), CURSE OF THE 
FACELESS MAN (1958), and THE LOST MISSILE (1958). 

In addition to using the Dies /rae, Fried composed a 
three-note motif for the film's title character, but unlike 
James Bernard and his work on Hammer's HORROR OF 
DRACULA, did not seek inspiration in the count's name. 
Said the composer in the liner notes for the Film Score CD 
release of RETURN's score: “Had 1 done that (And 1 have 
done so on occasion), I would have put the emphasis on the 
first note... The emphasis here is on the third note. What 
T wanted was a strong statement, but askew!” 

As Dracula, Francis Lederer conveys the menace, alien- 
ation, and smug superiority we've come to associate with 
the Vampire King, but none of the pathos that Lugosi or 
Carradine brought to the role. In the Universal pantheon, 
he most resembles Lon Chaney Jr.'s SON OF DRACULA 
(1943), though his way with dialogue is far superior. (Drac- 
ula’s immigration to America may even have been suggested 
by SON OF DRACULA, though in that film the vampire 
found himself surrounded by Gothic-romance characters, 
as opposed to the “just-plain-folks” he encounters in RE- 
TURN.) Unlike his fellow players, who perform their parts 
in a serious manner, Lederer brings a dash of black humor 
to his portrayal. 

Following his stint in THE RETURN OF DRACULA, 
Lederer played a comparatively sympathetic scientist carry- 
ing on Dr. Moreau-type experiments in the Philippine- 
based TERROR IS A MAN (1960). A scheduling problem 
prevented him from playing the mad scientist in DRACULA 
VS. FRANKENSTEIN (1971), which, for some strange rea- 
son, he was reportedly anxious to do. (Today, Lederer de- 
nies ever wanting to appear in any horror film, much less 

this notorious dud.) Ailing J. Carrol Naish played the part 
confined to a wheelchair. 

Lederer once served as the honorary mayor of Canoga 
Park, the Los Angeles community where he invested heav- 
ily in real estate in the thirties and made a fortune. Now 
pushing 100, Lederer has always taken a keen interest in 
national and community affairs, and is a staunch sup- 
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porter of the underprivileged, “I am so busy I wish there 
were 15 of me in order to fulfill all the obligations I have put 
upon myself," he once commented. Besides acting, Lederer 
has devoted himself to teaching his craft, as well as produc- 
ing, directing, and writing. 

Rating kudos in the supporting cast are German-ac- 
cented John E. Wengraf as Meyerman and Virginia Vincent 
as the ill-fated Jenny. Wengraf's films include SONG OF 
RUSSIA (1943), WEEKEND AT THE WALDORF (1945), 
CALL МЕ MADAM (1953), GOG (1954), and THE DISEM- 
BODIED (1957). He made his final film appearance in 1965's 
SHIP OF FOOLS. Few horror fans know Virginia Vincent 
beyond this film, but her credits include 1978's THE HILLS 
HAVE EYES, 1985's THE HILLS HAVE EYFS II, and the 
KOLCHAK: THE NIGHT STALKER episode “Firefall.”) 
Much of THE RETURN OF DRACULA's emotional impact 
is the result of Jenny's sad lot in life—and death. Whether 
alive (and blind) or dead (and summarily discarded by 
Dracula), the poor girl is forever a victim. 

Both Norma Eberhardt and Ray Stricklyn seem a bit old 
as high-schoolers, though the film is vague on this point 
and it's possible they are attending college. Within the re- 
straints of their roles, however, they display considerable 
talent and help drive the story—usually in those two-tone 
cars—to its shocking conclusion. Eberhardt had already 
been acting in Hollywood films for almost 10 years and, at 
the time, was married to French actor Claude Dauphin. 
Stricklyn, who bore a passing resemblance to Russ Tam- 
blyn, later played Jill St. John’s kid brother in the 1960 
version of Sir Arthur Conan Doyle's THE LOST WORLD. 
In Lawrence Quirk's steamy biography Fasten Your Seat 
Belts: The Passionate Life of Belle Davis (1990), Stricklyn inti- 
mated that he and Miss Davis, whom he eventually repre- 
sented in business matters, enjoyed a (possibly) intimate 
relationship while he was still in his twenties and she was 
approaching middle age. (The pair had met during the 
shooting of the 1956 film THE CATERED AFFAIR, in which 
Stricklyn played Davis’ son.) More recently, Stricklyn 
has written his autobiography and set the record straight. 
(See Page 44.) 

Greta Granstedt (whose film career consisted mostly 
of minor, often uncredited roles in such films as 1940's 
STRANGER ON THE THIRD FLOOR, 1940’s ROAD TO 
SINGAPORE, 1946's THE RAZOR'S EDGE, and 1952's THE 
GREATEST SHOW ON EARTH), Jimmy Baird, Gage Clarke, 
Norbert Schiller, and William Fawcett are winning in stock 
parts. As Cornelia, an elderly resident of the parish house, 
Hope Summers inspires sympathy for the character's loneli- 
ness and need to connect with other people, while sharply 
delineating the pushiness that invariably keeps others at 
arm's length. (The actress can also be found in 1961's HO- 
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Scarlet Street: What prompted you to write 


vour autobiography? 

Ray Stricklyn: Well, the fact is, I really 
did it as therapy. I'd had some bad health 
news and I guess I was feeling sorry for 
myself. I was trying to figure out where 
I'd gone right or wrong in my life, so | re- 
ally just started setting it down for my- 
self, never dreaming that it would be 
published—otherwise I don't think I'd 
have been quite so revealing. 

55: Although you prefer not to think of it as 
“coming out,” you write about being gay... 
RS: It was certainly an intricate part of 
my life, particularly my younger life. It 
certainly colored some of the right and 
wrong decisions I made in my life, so I 
just included it. I certainly didn’t look 
forward to coming out, not at this late 
stage of my life. Since it’s not a lifestyle 

l actively practice any more, and haven't 
for years, it seems sort of strange that 
so many people are interested in that 
aspect of my life. But I had to write 
about it because it was the facts, really, 
of what made Ray Stricklyn tick. 

SS: Why aud how did you became an actor 

RS: Well, of course, no one in my family 
was involved at all in the arts. Їп those 
days, we didn't have television, so I be- 
came fascinated with acting just listen- 
ing to the radio. I never really wanted to 
do anything else and, from the time I 
was 10 or 11 years old, 1 had that desire 
in the back of my mind. When I got into 
junior high and high school, I did the 
typical little school plays. Then, the 
minute I graduated, I started doing little 
theater plays in Houston, and won a 
scholarship to the Theodora Irvine Stu- 
dio for the Theatre in New York. 

58: One of your earliest acting jobs was in a 
stock production of ARSENIC AND OLD 
LACE. Though you were very young, you 
played an old man who is almost poisoned by 
the Brewster sisters—and Jonathan Brewster 
twas played by Bela Lugosi. 

RS: Yes. I'd seen very many of his films, 
but unfortunately my scene in the play 
wasn't with him and I never got to 


He'd get an interview for а play or TV 
show and I'd cue him and rehearse with 
him and things like that. 

SS: Didn't you also kiss him? 

RS: Yes, I did—or rather, he kissed me. It 
didn't go beyond that. [t was just from 
out of the blue; I don't know what it 
meant, but it just happened. It was never 
mentioned again. Of course, | was in a re- 
lationship with another man at the time, 
so didn't pursue it 

SS: It's been 44 years since Dean's death and 
there's still so much controversy surrounding 
his sexuality. Dennis Hopper, for example, in- 
sists that Dean had no sexual interest in men. 
RS: Oh, I think he's in denial. Certainly in 
his early days, Jimmy Dean was interested 
in men—and, well, all his days were early. 


/ Ray Stricklyn made one of his earliest stage 


appearance in the Circle-in-the-Square pro- 
know him offstage very well. | was very duction of Truman Capote's THE GRASS 


flattered to be acting in a show with Bela HARP, opposite Clarice Blackburn. 


Lugosi, though. He was still a very fa- 
mous name. 
SS: Now, when you were in New York you 
worked for BEAT THE CLOCK. 
RS: 1 did, along with James Dean. It was 
a very popular show, and Jimmy and I 
were paid five dollars and hour—if you 
can believe it, that was big money—we 
got five dollars to test the stunts that 
were eventually tried on the contestants . 
They put us in sweat suits and doused us 
with water and did any number of things 
to us. Both of us were pretty skinny and 
we gota lot thinner from alí that work in 
those rubber suits! (Laughs) 
55: Tell us about James Dean. 
RS: We were quite friendly. At the time 
we looked similar and both wore horn- 
rimmed glasses and had the same color- 
ing; he was a little blonder than I was, 
but we were always competing for the 
ame roles. We got to know each other 
just from seeing each other at interviews 
all the time, and doing those silly things 
to make a living, like BEAT THE CLOCK. 


He definitely had his moments. He may 
have liked girls, too, but it's ridiculous to 
deny the rest. Ironically, the day I came 
to Hollywood was the day he got killed 
ТЇЇ always remember my arrival in Holly- 
wood because of that. Thad seen him, oh, 
two or three weeks before in New York. 
We went to the same bank and | remem- 
ber standing in line, probably to deposit 
my unemployment money. (Laughs) He 
was standing there with a paper sack 
filled with cash—I think he said it was 
$10,000—and he said he didn’t trust 
Warner Bros. and he made them pay him 
in cash! (Laughs) I don’t know if that's 
true, but he did have an awful lot of 
money in that paper bag! (Laughs) So he 
said, “I'll see you in Hollywood!” I said 
“Oh, по, I'm a New York actor; I'll never 
come to Hollywood.” Famous last words! 
Shortly after that I got a small part in a 
movie and the day | arrived was. 

SS: The day he died. What was your first film? 
RS: 1 had one scene in THE PROUD AND 
THE PROFANE with Bill Holden and 


Deborah Kerr, but I didn’t come to the 
coast for that; we filmed that in the Vir- 
gin Islands. 
55: How did you get that part? 
RS: Well, I went to an agent's office—ac- 
tually, I was just waiting for a friend who 
was trying to get an agent—and they saw 
me and said, “Are you here to see us?" I 
said, "No, I’m just waiting on him!” They 
said, “Oh, but we know of a part that 
you'd be very right for. Can we take you 
over to Paramount?” And I said, “Sure,” 
much to my friends chagrin! I went over 
to Paramount for like the second lead in 
the movie, but they said I looked too 
young and would I be interested in doing 
а smaller part. And I said, “Sure...” 
SS: And that's how you got into movies 
RS: Robert Morse aiso made his debut 
in it. | had about three lines and I don't 
think he had any! It was also Frank 
Gorshin’s first movie and we all three 
flew down to Puerto Rico and the Virgin 
Islands together. 
SS: What was your first film in Hollywood? 
RS: Well, Paramount had expressed in- 
terest, so my agent said I should come 
out. I was immediately cast in CRIME 
IN THE STREETS which starred John 
Cassavetes and Sal Mineo and Mark Ry- 
dell, who went on to be a great director, 
Thad a featured part as one of the gang 
members. Shortly before John died— 
I've been doing a play, a one-man show 
on the life of Tennessee Williams. This 
has been quite successful for me and 
John was too sick to come see it, but his 
wife, Gena Rowlands, came. I didn't 
know her at the time and she wrote me 
the loveliest fan letter. Well, John put a 
P.S. on it, saying that after all these years 
he was just thrilled for me. It was just 
very nice, and then shortly after that he 
passed away. 
55: CRIME IN THE STREETS was directed 
by Don Siegel. 
RS: Yes, Don Siegel directed it. That's 
indirectly how I got into THE RETURN 
OF DRACULA, with Don Siegel as one 
of the producers. 
55: Some actors swore by Don Si 
other actors swore at him! What u 
impression of Siegel? 
RS: Well, he certainly gave me no prob- 
lem. I thought he was one of the better 
directors. Of course, I was very young 
and new to film. But I liked him, and 
when he cast me in RETURN OF DRAC- 
ULA I was certainly in his corner. 
55: You write in your book about the many 
roles you were up Jor and lost. Was tt difficult 
to deal with the rejection of losing roles to 
other actors? 
RS: Well, that's part of the business 
There's more rejection, certainly, than ac- 
ceptance for almost every actor. | never 
attained real stardom, and I think one of 
the values of my book is that fact. There 
are dozens and dozens of celebrity books 
out, but there haven't been too many by 
people who didn't make it big. | think my 
book is more a true telling of what it’s 
like for the average actor. 
SS: You write honestly about your alcoholism, 
too. Was that a result of social drinking or do 
you think the constant rejection played a part 
in the problem? 
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LEFT: Ray Stricklyn and Norma Eberhardt had no trouble doing “the floor thing" in THE RETURN OF DRACULA 
(1958), but they couldn't manage "the bed thing" when the cameras weren't running. RIGHT: Ка 


had his most 


notable movie role in TEN NORTH FREDERICK (1958), opposite Gary Cooper and Geraldine Fitzgerald. 


RS: It was probably a combination, but I 
think the disappointment I felt in the six- 
ties when my career wasn't going well 
and I couldn't get employed — think that 
certainly pushed me along with my drink- 
ing. I wasn't a falling down drunk or any- 
thing like that, and I wasn't a secret 
irinker, but | was a loner a good deal of 
the time and did a lot of my drinking at 
home. Eventually, an aborted romance 
te in life sent me to the bottom—and 
thank God it did, because it saved my life 
and got me to join AA. 

55: Do you feel most drinkers have to reach 
that bottom level of crisis before they can start 
to pick themselves up? 

RS: That's usually the case, because most 
of us deny that we have that problem. 1 
could go for weeks without drinking, but 
when T would drink it would Бе binges. 
As I say, I didn't fall down drunk in pub- 
lic, thank goodness, but I certainly was 
destroying myself at home. 


55: How secret did you have to keep your 
ality when you were making films f H 
ties and sixties? Were your coworkers aware 
that you were gay? 
RS: Oh, they may have been aware, but it 
was just not a subject that was ever 
brought up—at least with me, anyway. 
y personal friends knew the score, of 
but it was not something I told 
anyone unless it was a very close friend. 
SS: You were under contract to 20th Century. 
Did they arrange dates for you so that your 
тате would be linked with women? 
RS: Dates were arranged, of course, but 
the reason was never brought up. И was 
never mentioned to me, anyway. | got in 
on the tail end of the contract system. 
Eventually, in 1958, I was put under con- 
tract at Fox, and that was towards the 
very end of the system. Universal lasted 
longer than any other studio with con- 
tract players, but 1 was really only in- 
volved in the last two or three years of 


that system. It was like a family with all 
us young kids just starting out. There was 
Joan Collins and Lee Remick... 

55: Did the studio system try to make you a 
teen idol? 

RS: Well, they pushed me when I did TEN 
NORTH FREDERICK with Gary Cooper, 
which was probably the best picture I did 
for Fox. In fact, I made it right after 1 did 
DRACULA and it was my biggest break 
up to that point. That's what put me un- 
der contract to Fox. And they really did 
try things! Put me in the fan magazines 
and all that, but I never honestly had a 
smashing success in the movies, so it 
didn't go very far! 

55: A popular teen idol of the period that you 
mention in your book is Tab Hunter. In fact, 
you mention going to bed with hin. 

RS: We had sex two times and 1 think it 
was over in five minutes. And that was it, 


LEFT: THE REMARKABLE MR. PENNYPACKER (1959) starred Clifton Webb as a bigamist with one family in Philadel- 
phia and the other in Harrisburg, Pennsylvania. Ray played the oldest son in the Philadelphia family. RIGHT: THE 
LOST WORLD (1960) had an excellent cast (Fernando Lamas, Jay Novello, Michael Rennie, David Hedison, Richard 
Haydn, Jill St. John, and Ray Stricklyn) in а not very excellent movie based on the classic Arthur Conan Doyle story. 
Claude Rains (not pictured) played Professor Challenger. 
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"Actually, Norma and I were rather close during the filming of 


THE RETURN OF DRACULA. I liked her very, very 


much and she 


was great to be around. We tried the bed scene and that didn't 


work. I was 


couldn't get it hard enough!” 


trying very hard, but not hard enough—or rather I 


RS: No, not even dinner! (Laughs) I think 
I was just a trick, as we called it in those 
days. He was a very nice man, and still 
is—in fact, I worked with him years later 
n public relations, when he was doing 
LUST IN THE DUST with Divine. I be- 
came reacquainted with him during that 
period, but our past liaison was never 
mentioned. 

55: You were in THE CATERED AFFAIR, 
with Bette Davis, Ernest Borgnine, Debbie 
Reynolds, Barry Fitzgerald. ... 

RS: Directed by Richard Brooks. 

55: Davis, Borgnine, and Fitzgerald were all 
Oscar winners: 
RS: In fact, Borgnine won his Oscar while 
we were making the film. I was in awe of 
Bette Davis, not the others so much. [had 
а small part, but I was there a lot and she 
couldn't have been nicer. 1 didn't really 
get to know her until later, when I played 
а leading role with her ол а television 
show and again played her son. That was 
on SCHLITZ PLAYHOUSE. A script called 
“For Better, For Worse.” 

55: Unitke such major studio features as 
SOMEBODY UP THERE LIKES ME and 
TEN NORTH FREDERICK, THE RETURN 
OF DRACULA was а low-budget, indepen- 
dent effort. 

RS: I had just gotten THE LAST WAGON 
at Fox with Richard Widmark, and then 1 
got a call for an interview to meet the 
DRACULA producers, Arthur Gardner and 
Jules Levy. I didn’t know that Don Siegel 
was part of their production company. 
When 1 got there he was in the office, 50 
at first Î thought he was directing the 
film. My audition consisted of the fact 
that he knew me from CRIME IN THE 
STREETS. He didn’t ask me to read or 
anything, but Norma Eberhardt was 
thére—she had already been cast—and 
my audition consisted of whether I could 
pick her up from a dead faint! (Laughs) 1 
wasn’t the most muscular juvenile in the 
world, but I could manage to scoop her 
up. Then, when we actually shot the film, 
I dropped her. (Laughs). Norma and I be- 
came very good friends! | remember most 
that she had a blue eye and a brown eye. 
56 How long was the shooting schedule for 
RETURN OF DRACULA? 

RS: Oh, three weeks, which in those days 
was pretty good. 

SS: Didn't leave a lat of time for retakes 

RS: No, it didn't! 

SS: Except when you dropped Norma... 

RS: Take two! (Laughs) Actually, when 1 
was making DRACULA, I was thinking 
about TEN NORTH FREDERICK. I had 
tested for TEN NORTH FREDERICK, 
which was a very good part. I knew it 
would be the best thing 174 yet gotten. 
Spencer Tracy was going to star, and he 


had cast approval. They gave mea screen 
test, but then I didn’t hear anything and 
weeks went by and I figured they had 
given it to Robert Wagner. Then I got the 
Dracula film and I still hadn't heard any- 
thing. I picked up the trades one day and 
‘Tracy was out and Gary Cooper had been 
chosen for the lead. Well, we were doing 
some night shooting for the Halloween 
party scene, and a prominent agent, Dick 
Clayton, stopped by the location and 
said, “Congratulations!” I said, “For 
what?” and he said “I hear you got TEN 
NORTH FREDERICK.” So | remember 
RETURN OF DRACULA mainly because 
I got the news that I had won the role in 
ТЕМ NORTH FREDERICK! 

55: What can you tell us about Francis Led- 
erer, who played Dracula? 

RS: Well, Г didn't know Francis terribly 
well, then, but in recent years I did talk to 
him on the phone. His wife had come to 
see me do my one-man show and was ec- 
static about it. In my program bio, it said 1 
had been in DRACULA, and she went 
home and told Francis. Then he called me 
and we had a lovely, lovely chat. He 
hasn't done anything for years. He's 
terribly, terribly wealthy, I understand. 
Real estate! 

SS: Speaking of real estate, you filmed the final 
nes of RETURN OF DRACULA at Bron- 
son Canyon. 

RS: Right! That's where I dropped Nor- 
ma! (Laughs) It was kind of spooky in 
the cave, but it wasn't really very 
dangerous. Besides, I was 100 busy 
trying to pick her up! 

55: Oh, so you were trying to pick her 
ир! 

RS: Yes! Yes! (Laughs) Actually, 
we were rather close during the 
filming of THE RETURN OF 
DRACULA. I liked her very, very 
much and she was great fun to be 
around. We tried the bed scene and 
that didn't work .... 

$$: You tried the bed scene with a number 
of women aver the years. 

RS: Yes, I was trying very hard, but not 
hard enough—or rather I couldn't get it 
hard enough! (Laughs) 

SS: The ending of RETURN OF DRACULA, 
in which the vampire falls into the pit and is 
impaled on a stake, was pretty gruesome for a 
fifties film! 

RS: Not only that, but when the picture 
was first released in the theaters, when 
they put the stake through the girl's 
heart, the film went into Technicolor and 
blood poured out. It was just for that one 
shot; the rest, of course, is in black and 
white 

SS: Of course, if Ted Turner got his hands 

on it 


RS: Then the whole film would be in 
color! (Laughs) 

SS: In 1960, you made THE LOST WORLD. 
What was it like acting oppostte a bunch of 
magnified lizards? 

RS: Well, they were really process shots, 
50 we were standing in front of a big 
screen with the lizards all blown up be- 
hind us. They were actually very tiny, 
normal-sized lizards that they blew up to 
become these monsters. That was а frus- 
trating shoot. 1 remember, sometimes 1 
would drive Claude Rains home and I fi- 
nally—'cause I always admired him; he 
was one of my favorite actors— finally 
said, “Mr. Rains, why are you doing th 
picture?" And he said, “Oh, my dear boy, 
for the same reason you are—the mon- 
ey!” (Laughs) Except that he was getting a 
lot тоге! 

55: Was THE LOST WORLD a very tightly 
budgeted film? 

RS: Well, that CLEOPATRA debacle was 
going on and the studio was in financial 
straits. Then we had the writers strike 
or directors strike or producers strike or 
something, and they shut the picture 
down for six weeks. Maybe it was an ac- 
tors strike, but there was a strike! I re- 


LEFT: Years after acting together in THE CATERED AFFAIR (1956) and on television, Bette Davis and Ray Stricklyn 
became actress and public relations representative. According to Ray's autobiography, Angels and Demons (Belle Pub- 
lishing, 1999) Davis would have preferred to carry the relationship even further. RIGHT: Ty Hardin and Ray in a 


beefcake pose from an episode of BRON 


member Jill St. John was going to get 
married to Lance Runtelow, who had 
millions and she was waiting for the pic- 
ture to finish so they could get married. 
She said, "Oh, Lance has more money 
than Fox does; he'll finish financing the 
movie!” (Laughs) 
55: Meanwhile, everything was at a standstill. 
RS: But that’s how [ met Marilyn Monroe 
and Yves Montand, who were making 
LET'S MAKE LOVE at the time. I had а 
late call one day, noon or something, and 
when | arrived nobody was doing any- 
thing. I asked Michael Rennie, “Why isn’t 
anyone working?" He said "Oh, we're on. 
strike!” Well, it turned out that the studio 
had decided to save money and they re- 
moved our coffee from the set! And so the 
actors went on strike! 
55: As though skipping coffee was going to 
> the studio! 
RS: Really! But the thing is, Marilyn 
Monroe and Rennie were friendly and she 
called and said, "How's your movie go- 
ing?” He said “Oh, we're on strike!” And 
he told her why and she said, “You want 
your coffee back? ГИ tell him I won't 
work until you get your coffee back! 
Well, of course, we had our coffee back 
within the hour! (Laughs) You know, THE 
LOST WORLD was a very successful pic- 
ture box-office-wise, but let's face it—Ir- 
win Allen wasn't exactly the world's 
greatest director. 
SS: Was THE LOST WORLD shot on loca- 
tion at all? 


back lot, wi 

huge, huge 

had been originally built for JOURNEY 
TO THE CENTER OF THE EARTH. 
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56: Between films, you were still making stage 
appearances. You were in a stage production of 
LONG DAY'S JOURNEY INTO NIGHT 
with, of all people, Jody MeCren. 
RS: Oh, right! (Laughs) Not a very good 
production. Jody had really been set to 
do a frivolous comedy, which he'd prob- 
ably have been right for, but for some 
reason they didn't do it. They had a con- 
tract, so they put him in LONG DAY'S 
JOURNEY in a part he was totally wrong 
for, and it was disastrous. I don't think 
he'd ever previously been on a stage! If 
you've never been оп a stage, that’s not 
the place to start! 
SS: He was in a film by the same people who 
produced your Dracula movie—THE MON- 
STER THAT CHALLENGED THE WORLD. 
Missed that one! (Laughs) 
‘ou didn't do anything on film between 

60 and 1965, then you appeared in АКІ- 
ZONA RAIDERS. 
RS: 1 had a very rough period there, First 
of all, I looked so young for too long— 
when I was 30, I was still getting calls to 
play teenagers—and then I suddenly 
grew out of them. The work started ge 
ting less and less. I hung on by doing 
regional theater and an occasional tele- 
vision show, but steady work was very 
sparse. Finally, I came to my senses and 
that's when I started working in PR. I 
didn’t do that till 1973, so it took me a 
few years to pull my act together 
55: in 1968, you made TRACK OF THUN- 
DER with Tammy Kirk. His career was also in 
trouble, much of it from drinking and drugs. 
He had been fired by Walt Disney ov 
scandal involving Tommy's homosexuality, 
RS: He was very nice, but 1 do remember 
him saying—he didn't mention h 


sexu- 


ality at that time, but 1 do remember his 
drinking being a problem. He talked 
about that 

SS: What television shows did you do around 
this time? 

RS: Well, I did PERRY MASON. I did two 
of those— "The Case of the Bashful Bur- 
ro” and one other. I did a mystery show 
at Warner Bros. in the late fifties, too. 

BOURBON STREET BEAT, with Andrew 
Duggan, Richard Long, and Van Williams. 
I was the guest lead and Mary Tyler 
Moore played my wife. I just remember 
that she had the most beautiful legs I've 
ever seen. I killed ћег—ог maybe it was 
my mother. Jeanette Nolan played my 
mother and maybe she killed her! 
(Laughs). I think they thought I killed 
her, but it turned out that my mother 
killed her. Sort of a reverse PSYCHO! 

SS: Did the start of the gay rights movement 
in the late sixties affect you personally? 

RS: No, | just wasn't a part of it. 1 wasn’t 
involved in the gay scene at that time. I'd 
withdrawn from sex completely and was 
а recluse in that area. 

55: Although you weren't openly gay. you 
Played a lot of gay characters onstage 

RS: That's true. I did COMPULSION 
when I was young and still doing а lot of 
movies, but it was such a great role that 
I didn't worry about any repercussions. 
Dean Stockwell had played it in New 
York and it certainly hadn't hurt him. Af- 
ter I'd been out of the business for a num- 
ber of years and doing PR work, I went 
back and played a number of gay roles 

By then, | was a man in my fifties and 1 
didn't think twice about it, because I had 
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Norma Eberhardt: Oh, I knew prettier 
girls around, I think, than Marilyn Mon- 
roe! The ones that are around right now 
are prettier and have more finesse and 
class than she ever could! Not Kim 
Basinger, though .... 

Scarlet Street: No? 

NE: The girls back then were nothing spe- 
cial. Ann Sheridan wasn't, and Dorothy 
Lamour was never a beauty. Anyway 

SS: So what did уай do at Universal? 

МЕ: Not much! They'd stick me in a lot of 
different costumes and we'd all go stand 
around in a barroom scene—and that's 
how I got to know Miss Liar oi the Cen- 
tury, Shelley Winters! She was in the 
midst of her affair with Burt Lancaster at 
the time. He bought her a house on a hill 
overlooking Sunset Boulevard and I'd 
go to barbecues. Tony Curtis would be 
there, badmouthing her behind her back. 
she turned out to be a dreadful 


rible liar! 
SS: What did she do to make уи say Hal? 
NE: Why, she called my husband—I'd 
been married a few months to Claude 
Dauphin—she called and told him Twas 
having an affair with Tony Franciosa, 
who was her fiance at the time. Claude 
was doing a play with Maggie Sullavan 
and Bob Preston, and I came in from the 
market to cook dinner. ЇЇ never forget, 
Thad lamb chops and he looked at me 
and said, “Where have you been?" I 
said, "Across the street, getting these.” 
And he said, “I don’t like it when Miss 
Shelley Winters calls and says every day 
you and Tony have been having an af- 
fair." Well, 1 took the phone and called 
up Tony and said, "Shelley just called. 
my husband and said we were having 
‘en affair"—and Tony went and beat her 
up and then took an overdose of pills 
and couldn't work that day in A HAT- 
FUL OF RAIN. 

SS: When did you marry Claude Dauphin? 
МЕ: May 21, 1955, in Oakhurst. Му 


” 


hometown, at the church that I said Га Thoi 


never 


NE: Oh, yes! That's when I first knew 
him! He was wonderful; he was always 
doped up with morphine. Oh, he was 
fabulous! He took morphine all the time 
and he said, “Would you like some, my 
dear?" So I took a shot just to see what it 
was like. That's very addictive stuff! Oh, 
he was so cute when he was young! Merv 
Griffin was in PHANTOM, too. That's 
how Claude first met Mervin and that’s 
why Merv always had him on his show 
whenever he came to New York; oh, he 
did a lot of Merv Griffin's shows. Merv 
thought of Claude as the French Spencer 
Tracy! ГЇЇ never forget, ће came to Par 
and he and Claude were on the Seine in 
a little boat, and Merv said, "I'm being 
shown Paris by the French Spencer Tracy, 
who's the only other actor 1 know, be- 
sides myself, who owns property in New 
Jersey.” (Laughs) 

SS: 50 that was it for you at Un 
а bunch of bit pa: 


sal—just 


NE: They had a lot of independent com- 
panies making films for them at the time. 
For instance, that's where I did LIVE 
FAST, DIE YOUNG, but Universal really 
had nothing to do with it. If they had, 
they probably wouldn't have allowed me 
on the lot! I'll never forget—the day Uni- 
versal didn't pick up my option, there 
was such a rumor going around town. 
That night I was at Orbachs—not the 
store, the family—l was а! a party, and 
Bruce Cabot was there and a lot of very 
important people. Well, Lana Turner 
came up and said, "1 understand that you 
broke apart a dressing room today 

said, "Where?" ^ At Universal! It's all over 
town. It’s going to be in the papers to- 


yw 


morrow that you took perfume bottles 
and broke all the mirrors at Universal in a. 
fit, a temper tantrum!” I said, "I wasn't 
even there today; I haven't been there in 
days!” It turned out a columnist from 
Néw York, Louis Sokol, reported it! He 
said, "Oh, 1 meant to tell you about that! 
That's what I heard." I never found out 
who started the rumor, but I think it was 
started by this little creep named Marty 
Ragaway, who was a writer. He used to 
see me а lot with Frank Sinatra. We'd go 
to a drive-in fora hamburger and we'd ig- 
nore Marty. He'd be in another car and 
we'd look at him like he was a bug— 
which he really was; he was a miserable 
little guy 

SS: How did you get cast in THE RETURN 
OF DRACULA? 

NE: You know, I don't remember! I know 
T was at the Hal Roach Studio doing a lot 
of television, and DRACULA was shot 
there, so maybe that's the connection. T 
had done a pilot show called THE LAW- 


ТЕ 


S YEARS, with Dorothy Provine. I did 
a couple of episodes of something en- 
titled THE BEST OF THE POST. They 
were stories from Zhe Saturday Evening 
Post. Lee Philips was an actor in one, 
and the director was a well-known actor 
at the time: Don Taylor. He gave Eliz; 
beth Taylor—no relation—her first screen 
kiss in FATHER OF THE BRIDE. He was a 
good-looking young actor at the time, 
and then he become a director. I did a lot 
of television. Jack Webb even wrote a 
DRAGNET for me. He said, "I'm going to 
tailor a DRAGNET just for you!"—and he 
did! He wrote it just for me, and called it 
“The Big Starlet.” 
SS: Jack Webb must have 
your talent. 
NE: Oh, Webb drove me crazy, because 
we weren't allowed to memorize any of 
the lines! We had to read them on what 
they now call the idiot box; the dialogue 
rolls in front of you, Itdrove me nuts to 
have to look to one side to read the dia- 
logue, and to talk in this monotone. 
Anyway, Webb wanted me for another 
one, but I couldn't; I was working on 
something else down at Repulsive St 
dios. That's what we called Republ 
(Laughs) 
SS: You did ап ALFRED HITCHCOCK 
PRESENTS episode, too, didn't you? 
NE: Oh, yes! And 1 did a lot of hour-long 
dramas with accents—Swedish and Ger- 
man and British and Cockney and Irish 
and Scottish. All I had to do was listen 
and 1 could pick up an accent fast. Any- 
way, I think the DRACULA people had 
seen my TV work. 
l| SS: Оййт Jack Webb refer to a show your 
Husband did as the French DRAGNET? 
NE: Yes! He said, "Г understand that 
Claude and Louis Jourdan are now the 
French DRAGNET,” because their show 
was called PARIS PRECINCT. I was also 
оп CAPTAIN GALLANT OF THE FOR- 
EIGN LEGION, with Buster Crabbe. I 
happened to catch those in the seventies 


ally appreciated 


in the vicinity of 30, at six o'clock in the morning, when 1 was 


ing with Macdonald Carey. He'd get 


then Га hear this terribly familiar voice 
on the television and, my God, it was 
me! I couldn't believe it! 5o, of course I 
watched CAPTAIN GALLANT OF THE 
FOREIGN LEGION every morning! 

SS: How long uns the shooting schedule for 
THE RETURN OF DRACULA? 

NE: Two weeks, if not less. 1 have a Feel- 
ing we did it faster. I mean, it was like all 
day long and into the night, one thing af- 
ter the other; it was very crazed. And it 
was filmed at the Hal Roach Studio. 

SS: Hal Roach Studio and Bronson Canyon. 
NE: Oh, dear Lord, yes! When we first 


walked into the cave, it was all lit for 
filming, and I saw all these streaks of 
gold painted on the walls. I said, "What's 
all this?” They said, “Oh, this has been 
used for years for Westerns and cave- 


ins.” Then I saw this pit and said, “What 
are you doing?” “Oh, we're photograph- 
ing the last scene“—which was the disin- 
tegration of Francis Lederer as Dracula 
and he wasn’t even around yet! (Laughs) 
SS: Did you Ще Francis Lederer? 
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TOP LEFT: Norma Eberhardt thinks highly of Virginia Vincent's performance as THE RETURN OF DRACULA's 
blind girl turned vampire, but never saw or heard of the actress again after making the film. TOP RIGHT: Norma 
and Ray Stricklyn became fast friends during the making of THE RETURN OF DRACULA—but not this fast! 
LEFT: Norma made LIVE FAST, DIE YOUNG (1958) on the Universal lot, but happily Universal knew nothing about 


NE: Oh, let me tell you—he was the 
sweetest, most charming, adorable man! 
He was gorgeous! Well, | thought he was 
gorgeous! He had a little Minox; he took 
hundreds of photographs of me, con- 
stantly, every day, all day, in the dressing 
room, here and there, always photograph- 
ing me! He was sweet, really sweet. 

SS: How atout Ray Siricklyn? 

NE: Oh, Ray and I became great friends! 
Great pals! 

SS: Изиг? there gossip at the time about him 
having an affair with Bette Davis, his costar in 
THE CATERED AFFAIR? 

NE: An affair? An affair with Bette Davis? 
Oh, please! When I first met Ray, he w: 
living with a guy and was good friends 
with Phyllis Gates, who had married and 
divorced Rock Hudson. Rock showed her 
his tapeworm on their honeymoon. But 
anyway, Ray was living with this guy 
who was the product of some Royal affair 
and he lived in a beautiful house in the 
Hollywood Hills, a gorgeous house, and 
this guy was Ray’s lover. And he was out 
of town at the time we were doing THE 
RETURN OF DRACULA, and Ray took 
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me there for dinner. And there was an 
enormous portrait done by Diego Rivera 
of Ruth Ford in her very young 
SS: What about Virginia Vincent, аз 
the blind girl in the Dracula film? 
NE: 1 haven't a clue! 1 met her when we 
did DRACULA and I never saw her again; 
or in а couple of things after that. 
good, but I don't know what- 
ed to her. The producers were 


ever happı 
Jules Levy and Arthur Gardner, Arthur’s 


sister, Margaret, is a friend of mine. She 
lives in London; she's a very big public 
relations girl-woman. In fact, about two 
weeks ago Rex Reed said, “Margaret was 
here! And I took her up to my house in 
Connecticut.” I said, “Thank you for tell- 
ing me when she’s gone!” And he said, 
low the hell could I find you? You've 
been staying with this friend of yours 
who's very, very ill, taking care of him.” 
He died. But Virginia Vincent, 1 don't 
know what happened to her . 
SS: How about Jimmy Baird, who played your 
brother Mickey? 
NE: 1 haven't a clue! I didn't even know 
his name! He was there maybe one day 


it. RIGHT: Norma's husband-to-be, Claude Dauphin (second from the right), starred in a horror movie on his own 
at Warner Bros.: THE PHANTOM OF THE RUE MORGUE (1954). 


two days at the most. Greta Grandstedt, 
who played my mother, did everything 
in one day and was out. Maybe two days. 
Oh, there was a wonderful actor in the 
film—Charlie Tannen. He played the in 
spector with the Zippo. I remembered him 
because his father was famous around 
ihe turn of the century. His father was 
the biggest man in vaudeville: Jules Tan- 
nen. Не was an old, old, elderly gentle- 
man up in his eighties when I met him in 
the fifties. His son Charlie played the 
inspector who photographs Dracula and 
you can't see him in the pictures because 
he's a vampire. 

SS: Do you remember anyone else in THE RE- 
TURN OF DRACULA? 

NE: Jules Levy's wife was in the Hallow- 
een party scene. You know, they all went 
on to produce THE BIG VALLEY; they 
gave Linda Evans a big push and then 
they gave Barbara Stanwyck a series and 
they all got ric 
SS: Were you а horror film fan vourselfat the 
time you made DRACULA? 

NE: No! But ГИ tell you, it's well re- 
garded—Francis even asked me if I 


“When 1 first met Ray Stricklyn, he was good frien 


ds with Phyllis 


Gates, who had married and divorced Rock Hudson. Rock showed 


her his tapeworm on their honeymoon. But anyway, Ray was liv- 


ing with this guy who was the product of some Royal affair and 
he lived in a beautiful house in f^ Hollywood Hills, a gotgeous 
house, and this guy was Ray's lover.... 


wanted lo go with him to the Magic Cas- 
tle, because the Count Dracula Society 
was going to induct him into their hall of 
fame. (Laughs) But will I go out of my 
way to look at a Dracula film? No, al- 
though I like the ones with Christopher 
Lee. I adore him! I like mysteries, too. 
Levinson and Link—they did MURDER 
SHE WROTE and COLOMBO—they were 
at my apartment for a dinner party for a 
film-critic friend of mine named Hollis 
Alpert. I invited Irving and Sylvia Wallace 
because Hollis wanted to meet Irving 
Wallace. Anyway, they were all over for 
dinner and Levinson and Link would tell 
me plots and I would tell them how it 
would end. I solved every one of them 
and they asked, “How do you do that? Do 
you have a spy over at Universal?" I said, 
“Т swear I don I'm just good acfigur. 
g them out. You know, they retitled 
ТНЕ RETURN OF DRACULA for TY. 
SS: [i's called THE CURSE OF DRACULA. 
МЕ; That title is so disgusting. The origi- 
nal version had a color scene. They drove 
а stake through Virginia Vincent's heart 
and the screen showed it red on her dress. 
Francis and I went to a screening, and 1 
had a girlfriend e 
with me, the, 


— enti SEEN 


mistress of Jack Warner, and they didn't 


tell us that this was coming up. And ev- 
erybody screamed! It was mostly a black- 
and-white film, though—the last black- 
and-white Dracula made. I told that to 
Frank Langella, who played Dracula on 
Broadway. We were going to a party. The 
producer hired a bus to take us to Саре 
May; we all met at the theater where 
Langella was doing DRACULA. Anyway, 
I told him I was in the last black-and- 
white Dracula and he said, "What does 
that mean?" And I said, ^I made the last 
black-and-white Dracula film in Holly- 
wood," and he said, "Well, what was the 
title?" 1 said, THE RETURN OF DRAC- 

“I never heard of it.” I 


р! 
ша.” And he said, “Who?” And I said, 
“Francis Lederer. He was on Broadway 
long before you. You'd better read up on 
your history-that way you'll find out that 
he was married to Margo, who was in the 
original LOST HORIZON, and she later 
married Eddie Albert and got as big as a 
house. Francis was madly in love with her 
and was devastated when she left him." 
Well, he looked at me like I was insane 
and we ignored one another for the rest 


j^ 


of the trip! (Laughs) Do you remember 
Laurence Harvey? 

SS: Of course. A woman we know wanted to 
marry him, 

NE: He was gay! 
SS: Well, that figures 
NE: He went both ways. He married Joan 
Cohn, the widow of Harry Cohn who 
owned Columbia. And he did that for po- 
litical reasons. But there's a funny story 
about Larry Harvey and RETURN OF 
DRACULA—but, oh, [remember once 
when I saw him in the Beverly Hills Но- 
tel. He was visiting Elizabeth Taylor, 
who'd separated from Richard Burton, 
and there was a guy outside the room sit- 
ting at a table with a cross on it and a gun, 
to guard the jewels, And Larry came up 
with Roddy McDowall and he said, "I'm 
going to see Liz; come on with us.” So 1 
went in with Larry and Roddy McDowall 
and, boy, did we get drunk! And there 
was so much pot! It was terrific! Actually, 
1 don't drink, but the other stuff I liked: 1 
don't do those things anymore; I don't 
snort or take anything. I don't even 
smoke cigarettes! 

SS: That's very wise of you. 

NE: At any rate, Larry was а funny _ 
guy. He had done a film with 
what's her name, Sarah Miles, , 

and he had a private screen- 

ing for some friends in 

Paris and he invited me. 

He said, “You were in 


Cont'd on page 71 
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Adventures on Marco Polo 

With many classic film score series now 
apparently (and lamentably) history, it 
seems left to the steadfast Marco Polo la- 
bel to carry the banner of vintage score re- 
cording into the m 

illennium. Over the past years, MP and 
its reliable team of conductor William 
Stromberg and reconstructionalist John 
Morgan, have produced an outstanding 
and varied collection of (often complete) 
classic score CDs that gets better with 
each new release. 

Scarlet Street showcased THE UNIN- 
VITED (1944) in Issue #12, and THE 
CLASSIC FILM MUSIC OF VICTOR 
YOUNG (MP 8.225063) materialized 
shortly thereafter, with a suite from the 
ghost classic. Young, who worked pri 
marily for Paramount but free-lanced at 
every studio from MGM to Republic, is 
50 well remembered for his classic pop 
tunes that his substantial orchestral 
scores tend to be overlooked. (FOR 
WHOM THE BELLS TOLL, composed 
one year before THE UNINVITED, is 
а now little-heard masterpiece of dra- 
matic underscoring). One of Young's 
greatest hits evolved from his UNIN- 
VITED score: “Stella by Starlight," de- 
veloped from the romantic theme a 
young composer (Ray Milland) in the 
film writes for the beautiful, harassed 
Stella (for star), played by Gail Russell 
First showcased in the main title, and 
later heard in a piano concerto mode a 
la Rachmaninov, lyrics were added by 
Ned Washington and a popular stan- 
dard and jazz classic was born. ("Stella 
is also that rarity among pop tunes, a 
through-composed song; i.e., no me- 
lodic phrase is repeated within the 
usually standard 32-bar/ ААВА song 
structure, here stretched to ABCD!) 
Aside from presenting the expansive 
“Stella” theme in its original orchestral 
guise, this disc restores all of Young's 
eerie ghost music, some deleted in the 
release print, and it is classic Holly- 
wood supernatural. Also heard are 
some surprisingly impressive excerpts 
from the Fleischer studio's animated 
GULLIVER'S TRAVELS (1939), and two. 
other Young scores. 

The music of the too seldom re- 
corded Hugo Friedhofer is explored on 
THE ADVENTURES OF MARCO PO- 
LO (MP 8.223857). While often immedi 
ately appealing (see the rousing SEVEN 
CITIES OF GOLD here), some of Fried- 
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hofer's music is also quite subtle, so I will 
suggest potential listeners give this disc 
the time it deserves. For example, 1 was 
initially most drawn to the sensual Holly- 
wood exoticism of THE RAINS ОР 
RANCHIPUR (1955), but after a few 
listenings came around to the disc's 
a 10-movement suite from 
R, a 1944 Fox thriller with 
Laird Cregar as Jack the Ripper (though I 
immediately loved the cue title, ^Mr. 


Record | 


by Russ Care | 


Rack — 


Slade Has Nerves”). While the music 
does rise to brilliant peaks for some of 
the more dramatic cues (“Murder,” 
“Alarms and Excursions”), LODGER is 
light years away from Pete Rugolo’s lurid 
(but also great!) 1960 RIPPER music 
Friedhofer’s approach is psychologically 
probing, often haunting, and eschews cli- 
ches of any kind. (Note especially the 
beautiful passage near the end of “Mr. 
Slade Moves In.") As Tony Thomas com- 
ments: "Drenched in swirling fog and 


damp night air, THE LODGER is also 
drenched in Friedhofer's music, under- 
lining the horror and sadness of it all. 
The intelligence used in scoring films of 
this kind is vital.” A wonderful Fried- 
| hofer overview, from ADVENTURES OF 


d GOLD, this is also one of the finest discs 


in the fine MP series, and an invaluable 


БЕ record of some of the most original mu- 


sic ever composed in Hollywood, 


Two Giants 
Two other recent MP releases provide 
reconstituted musical backgrounds for 
Я two legendary giants of literature and 


the complete score to John Huston's 
1956 film of the Herman Melville novel 


ot I was impressed with MOBY DICK 


when | first saw it at an impressionable 
age, finding, the special eftects (which 
even Huston has since disparaged), es- 
pecially the final confrontation with 
(Ве monstrous white whale, duly night- 
marish. But even more impressive was 
the stirring symphonic score by Philip 
Sainton. A now rare RCA soundtrack 
was even released (RCA LPM-1247), 
which, in spite of an unprepossessing 
cover (a black-and-white closeup of a 
grimacing Gregory Peck as Captain 
Ahab), provided а welcome and 
smoothly edited LP of some of the most 
thrilling film music 1 had heard up to 
that point. 

Little was heard from or about Saint- 
on after the release of Huston’s film, but 
in 1997 MOBY DICK was reanimated on 
Marco Polo, stimulating a revival of in- 
terest in the composer's sole film score. 


ШИМ Sainton himself belongs to that wonder- 
Does KING KONG really have it bad for ful early 20th century school of British 
Fay Wray, or he is just stringing her (and composers whose work is only recently 
Bruce Cabot) along? The 1933 film and its coming to light on CD. Including John 
background music by Max Steiner is cred- Ireland, George Butterworth, Gerald 
ited with having started underscoring. 


Finzi (one of Bernard Herrmann’s per- 


Why did George *Commando Cody" Wallace have to leave films 
and drive a taxi? 


What kind of a man was John Wayne, and how was he to work with? 


When Bela Lugosi appeared on radio's Candid Micropbone, was he able 
to handle the programs ad-libs and improvisational format? 


Why did men who had spent time in the Orient 60 years ago wink slyly 
at actress Sylvia Sydney and ask, *Remember Shanghai?" 


top film actors, but who were the real top 
actors of Hollywood history? 


If you are a Classic Images reader you already 
know the answers to these and many more 
questions. CI readers are the best informed 

film buffs in the world. Each month CI 
presents rare in-depth feature articles on the 
people who made our movie memories. 
You'll see not just a sampling of the famous 
names covered over and over by the mass 
prem media, but a rich gallery of faces reflecting 
Recalls + Раба Medina Cotten - "The Most 


Whole of England" Kitty Carlisle Hart - А Visit with Kitty - Claire | (һе true depth and breadth of film history. 
Trevor - Interviewed on “Valley of the Giants” + Ethel Grandin - The | . anew 
IMP Girl + George Zucco - A Pentagram Profile + "The Bob Baker | There’s nothing else like it. 
| Story" - A Book Review | 
| TR su new udo bete ar улук бравар || 


| 
ERROLFLYNN || 
OLIVIA « HAVILIAND | 
LIONEL ATWILL 
BASIL RATHBONE || 
ROSS ALEXANDER || 
Й GUY KIBBEE | 


If you'd like to see Classic Images, simply write down your пате and 
address, and ask for your free copy of the next issue. 


Send to: 

Classic Images Sample Copy 
Dept SC 

301 E. 3rd St. • Muscatine, ТА 52761 


That's right, we'll send you а free copy and there's no obligation to sub- 
scribe. But if you like classic movies, you'll love our monthly journey back in 
time. Bios, career articles, video reviews, complete film industry obituaries, 
film book reviews, film convention reports, film music reviews, and much 
more fill each big issue of “The film fans’ bible.” 

Don’t wait, get your copy now! 
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TOP LEFT: One of Bette Davis' lesser known films, but one of 


her best, is MR. SKEFFINGTON (1944), costarring Claude Rains 
in the title role. Pictured with Davis and Rains is Walter Abel. 
TOP RIGHT: THE UNINVITED (1944) is one of the few films of 
the supernatural to sport a hit song—in this case, the haunting 
“Stella by Starlight.” Pictured: Alan Napier, Ray Milland, Gail 
Russell (as Stella), and Ruth Hussey. RIGHT: Captain Ahab 
(Gregory Peck) tries to sever his ties to MOBY DICK (1956) in the 


John Huston il 
sonal favorites), and others who shook 
off the Elgarian Germanic influence on 
Dritish concert music, their work has a 
unique aura of transcendence that is evi- 
dent throughout MOBY DICK. Based on 
only a few terse motifs, and (like “Stella 
by Starlight") mostly through-composed, 
this 63.10 reconstruction reveals Sainton's 
coh core as one of the most devel- 
oped ever, and a perfect musical counter- 
part of Melville’s complex novel. Com- 
mencing in a spirited mode of the sea and 
old whaling days, it moves with no flag- 
ging of energy into the darker, obses- 
sively horrific elements of the final de- 
nouement, including eerie music with 
wordless women’s voices for the scene in 
which the Pequod is touched by Saint 
Elmo's Fire. Huston's film is generally 
considered an “interesting,” if flawed, 
grace-note in a varied and provocative ca- 
reer. The same cannot be said about 
Sainton's score, which remains a unique 
and nearly lost masterpiece, at last re- 
vived here in a vivid reconstruction. 

Another newly complete (72.19) record- 
ing, and one worthy of more attention 
than I’m able to give here, is Max 
Steiner's KING KONG (MP 8.223762). 
Originally heard in 1933, KONG is often 
cited as the first fully developed original 
score composed for a feature film, and а 
landmark in establishing the sound of 
decades of Hollywood scoring. While 
Morgan has obviously striven to be faith 
ful to the Steiner classic, he comments in 
his liner notes: “Рог this recording our 
goal was to be as authentic to Steiner's 
original sketches and intentions as pos- 
sible, but without the compromises neces- 
sitated by budget and sound limitations 
of the period. At the same time, I did not 
want to lose that certain quirky, indi- 
vidual sound that the KONG score is 
known for. | reorchestrated the score with 
the intention of doing it the way Steiner 
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would have, with a full 
symphonic orchestra and 

modern recording tech- 

niques at his disposal." 

Well, it works for me. The 
score sounds fresh and pow- 
erful, and the Moscow Sym- 
phony under Stromberg’s 
inspired direction plays up 
а jungle storm. А 33-page book- 
let includes cue-by-cue notes, and paeans 
to Steiner from devotees, including Ray 
Harryhausen, Ray Bradbury (who с 
scripted MOBY DICK), and Louise Klos 
Steiner Elian, Max Steiner's widow. 

Two new and complete forties Warner 
Bros. scores on Marco Polo are Erich 
Wolfgang Korngold's fine DEVOTION 
(МР 8.225038), composed for an otherwise 
questionable biopic about those "strange 
sisters," the Brontes, and Franz Waxman's 
MR. SKEFFINGTON (MP 8.225037). Both 
are five-star CDs, of interest to anyone 
with the slightest concern for Golden Age 
Hollywood music, but 1 was especially 
struck by the lifetime-spanning Bette 
Davis epic SKEFFINGTON, in which the 
always versatile Waxman exhibits an as- 
tounding variety of musical styles while 

е score 


still managing to create а cohes 
featuring solos for electrified solo violin 
Of special interest to foreign film Бин 


is THÉ BERGMAN SUITES: THE CLAS- 
SIC FILM MUSIC OF ERIK NORDGREN 
(MP 682), which presents excerpts 
from five early Ingmar Bergman films, 
1952 to 1961. Nordgren's music is little 
known in the USA, but varied and evoca- 
tive, here unpredictably ranging through 
ап almost horror/suspense mode for 
WOMEN'S WAITING (1952), a lyrical pe- 
riod divertimento for SMILES FOR A 
SUMMER NIGHT (1955), to hypnotic 
guitars in the Morricone-like “Swindle 
and Deceit" from THE FACE (1958) 
Adriano, whose fine complete REBECCA 


CD was covered in Scarlet Street #19, 
helms the Slovak Radio Symphony for 
unusual offering, the latest of the 
Swiss conductor's recordings of classic 
European film music, which have proved 
a welcome companion series to the 
Stromberg/Morgan discs. 


Thin, 

In the works from Marco Polo are a 
horror compilation scheduled for Hal- 
loween (THE UNINVITED, THE LOD- 
GER, and THE BEAST WITH FIVE FIN- 
GERS), the much anticipated Newman / 
Herrmann EGYPTIAN (for a possible late 
1999 release), and for the year 2000 an al 
bum of Roy Webb scores for Val Lewton 
classics (including 1942s CAT PEOPLE 
and 1943's | WALKED WITH A ZOMBIE), 
and a new and expanded THE GHOST 
OF FRANKENSTEIN (1942). In the talk- 
ing stages (seemingly endlessly in the 
talking stages) are the scores for thir- 
ties Universal horror classics and a com- 
plete ABBOTT AND COSTELLO MEET 
FRANKENSTEIN (1948). "ot 


Ross Care recently assisted in the orches- 
tration and recording (oy the City of 
Prague Philharmontc) of Philippe Blum- 
enthul's score for the new film, GENERAL 
SUTTER. The film opened at the Locamo 
Film Festival in August, 1999, and the 
score was recently released on compact disc 
dn Europe. 
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Dancin With The 


MOMMY 


by Ken Hanke 


he Mummy's on the loose and he's dancin’ with the 
DVD! Two Mummies, in fact—with a passing nod to 
the rest of their bandaged brethren—are now to be found 
spreading various forms of mayhem and mysticism in new 
incarnations on DVD. First and foremost and the unde- 
feated champion, of course, is Karl Freund's classic from 
1932, starring Karloff (the Uncanny) as Im-Ho-Tep, which 
is here given the same treatment that Universal afforded 
the DVD presentation of FRANKENSTEIN—with results 
that are very nearly the equal of the James Whale classic. 
The Karl Freund MUMMY is, if not the strangest, then 
one of the strangest horror films to come from Universal 
during the Golden Age of the Laemmle regime, a period 
that started with DRACULA (1931) and ended with DRAC- 
ULA'S DAUGHTER (1936). It isn't as quirky as the Whale 
films, nor as perverse as Robert Florey's MURDERS IN THE. 
RUE MORGUE (1932) or Edgar G. Ulmer's THE BLACK 
CAT (1934); its strangeness lies not so much in its story- 
line as in a peculiarly poetic bent that results from its very. 
deliberate pace and the fact that nearly all of its thrills are 
suggested rather than shown. (The ancient Egypt flashback 


is a notable exception.) In this regard, it is a film more in 
tune with Tod Browning's DRACULA than with the in- 
your-face shockers of Whale and Florey that directly pre- 
cede it. This is perhaps not too surprising, since DRACULA 
seripier John Balderstan was responsible for the screen: 
play. The MUMMY is clearly a variation on the DRACULA 
script—only with most of that film’s narrative lapses care- 
Ally sidestepped (More concisely, THE MUMMY may be 
said to have been DRACULA done “right.”) 

Whatever the precise reason for the film’s more reti- 
cent approach—which likely had as much to do with 
Freund as with Balderston—the results were a film that pro- 
duced less shocks than shudders. Yet those shudders have 
worn well over the years—better than many more overt 
thrillers—and seeing the film in this gorgeous new presen- 
tation only makes it just that much more effective. If it isn’ 
quite the revelatory experience that the new FRANKEN- 
STEIN is, it i Е only because it isn't as great а film, 
nor had it suffered the indignities of FRANKENSTEIN's 
later deletions. The TV prints we became used to never 
looked quite as shabby as those for FRANKENSTEIN. While 
the DVD offers no actual restored footage, it nonetheless 
gives us the film better looking and sounding better than. 
we've ever seen and heard it, and that is no minor thing. 

There is no doubt that the recycled music from SWAN 
LAKE that introduces the film (and also introduced count- 
less horror fans to Pyotr Пуїсһ Tchaikovsky and classical 
music) never sounded so good. The significance of this 
should not be lost on admirers of the classic Universals, 
since THE MUMMY is the first of those films to utilize а 
background score. (James Dietrich's uncredited music for 
THE MUMMY is in fact one of its most effective points.) 
The DVD showcases its glories wonderfully, especially 
when it first kicks in with the cut to the Cairo Museum and 
the display of the discoveries of the tomb of Anck-es-en- 
Amon. The striking cellos (with that playful and unex- 
pected final chord) give way to the creepy bassoon part be- 
fore the soundtrack deftly segues into the dance-band 
nine Banal Love ind the introduction of the sciat. 
nated princess, Helen Grosvenor (Zita Johann), in a hotel 
ballroom. Instead of the slightly tinny, thin sound the 
viewer might be used to from lesser presentations of the 
film, here we have impressively floor-shaking bass that en- 
hances the music’s effectiveness many fold. 

But bassoons and cellos are not the only instruments 
showcased on this soundtrack—there is one other very 
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РАСЕ 58 TOP RIGHT: Being an old-fashioned kind of guy, Im-Ho-Tep believes every girl finds fulfillment only 


when she becomes a mummy. Boris Karloff and Zita Johann in the original and still cham; 


'HE MUMMY (1932). 


PAGE 58 BOTTOM LEFT: Kharis (Lon Chaney Jr.) was the screen's second resuscitated Egyptian. He's pictured 


here in THE MUMMY'S GHOST (1944). LEFT: Karloff the Uncanny looks over hi 


script between takes on THE 


MUMMY. RIGHT: Brendan Fraser and John Hannah are two intrepid adventurers in the new, not improved, but still 


quite enjoyable THE MUMMY (1999). 
significant addition (chronologically) to Universal horrors: 
the speaking voice of Boris Karloff. Since most baby boomer 
horror fans didn’t see these films in the order of original re- 
lease, it’s easy to forget that Karloff had never spoken in a 
horror lead until THE MUMMY. And what a splendidly 
resonant voice he presents in his beautifully measured de- 
livery of the dialogue, doubtless revelling in the opportu- 
nity to speak after the inarticulate characterizations of 
FRANKENSTEIN and THE OLD DARK HOUSE (1932). In 
essence, till you've seen and heard THE MUMMY in this 
version, you ain't seen nor heard nuthin' yet. 


Included with the film are a splendid alternate track 
commentary by occasional Scarlet Street contributor Paul M. 
Jensen (offering perhaps the finest reading of the film to 
date) and a fine documentary on the film, MUMMY DEAR- 
FST, produced by David J. Skal, hosted by Rudy Behlmer, 
and featuring interviews with Jensen, Gregory William 
Mank, John Balderston’s son, Sara Karloff, Rick Baker, and 
Others. A great deal of the information contained in the 
documentary is, of course, not terribly revelatory to the 


Continued on page 63 


LEFT: Zita Johann and MUMMY director Karl Freund share a friendly meal for the purposes of the publicity camera. 
In reality, they couldn't stomach one another. RIGHT: The 1999 MUMMY takes one of its best scenes, in which a mem- 
ber of the archeological party loses his glasses and can't see the title creature clearly enough to know better than to 
stick around, not from a Universal film but from Hammer's THE MUMMY'S SHROUD (1967), pictured here. 
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THE ОКЕЯ 


The swamps of home 

Are brushed with green and gold 

А! break of day. 

The swamps of home 

Are lovely to behold 

From far away. 

—Marshall Barer, ONCE UPON A MATTRESS 


considering a spot of archeology, are we? Well, the un- 
initiated and the unbeliever (and sometimes, еуеп, the 
| unwashed) will tell you that the best place to find the 
mummified remains of the dead of ancient Egypt is in the 
dry, sun-drenched desert, deep beneath the scorched 
| sands of time. But, don't listen to 


T MOMMY МУЗТЕК 


by Richard Valley 


H 


slightly the worse for wear, and in lustful pursuit of 2 
na Mansouri (Ramsay Ames), the college co-ed reincarna- 
tion of Ananka. (The author of this article has been unable 
to find any verification that the film’s original title 
RAH! RAH! RA!) Despite the best efforts of hero 
Hervey (Robert Lowery) and the Universal hairdressers 
and makeup artists, Amina's tresses rapidly blanched and 
her skin crinkled as she felt herself called back o’er the 
centuries to take her rightful place alongside Kharis—not 
in Egyptian splendor, needless to say, but in New Eng- 
land ooze. 

It was the end of Kharis and Ananka in Massachu- 
setts—but therein lies the mystery, for once again. 


them. They're crazy. 

_ The moviegoer knows bet- 
ter. Swampland the stuff that's 
always on sale in Florida—that’s 
the place to look, Anyone fami 
iar with the legend of the Prin- 
cess Ananka and her immortal 
stud muffin, Kharis, will back 
me up on this, Whether he's 
rambling through a rural college 
town in Massachusetts, shuffling 
to a Cajun beat in the steamy 
south of Louisiana, or sauntering 
down a moonlit lane in Edwar: 
ian England, Kharis, his beloved 
in his arms, always finds time 
for a little dip in the local muck 
and mire. 

Not for nothing did Ham- 
mer Films, when borrowing the 
essentials of mummy lore for 
their colorful and in many ways 
superior variation on the old 
Universal series, acquire Kharis, 
Ananka, the Banning family of 
archeologists, and assorted High 
Priests of the Temple of Karnak, 
but also the deed to some soggy 
real estate. The Studio That 
Dripped Blood knew a proper 
mummy setting when they saw 
one. In 1959, Kharis (Christopher 
Lee) walked again—straight into 
a Technicolor bog with Isobel 
Banning (Yvonne Furneaux), the 
woman he thought was the rein- 
carnation of his long-dead, love- 


Еа d 


Headin’ for the swamp: Kharis (Lon Chaney Jr.) 
carries off Amina Mansouri (Ramsay Ames) in 
THE MUMMY’S GHOST (1944). 


months, and, instead of bobbi 

to the surface in Kennedy Land, 
they clawed their way out of a 
dried-up marsh in Louisiana! 
Furthermore, viewers of this lat- 
est antediluvian roundelay were 
told that 25 years had passed 
since Amina Mansouri had, in а 
manner of speaking, dropped 
ош of school! 

Well, you don't have to be a 
High Priest to smell a rat! Mum- 
mies simply don't sink in M. 
chusetts and surface in Lou 
ana! And that’s why, in an effort 
to finally solve this greatest of 
geographical conundrums, 524/- 
Tet Street set out to consult sev- 
eral experts in the field of Mum- 
my Movements ...- 

В 


toothless twosome rapidly 
ON turned, this time in a matter « 
[ а 


1n my soul is the beauty 
of the bog, 

In my memory the magic 
of the mud. 
1 know that blood is 
thicker than water 

But the swamps of home 

Are thicker than blood! 

— Marshall Barer, ONCE 

UPON A MATTRESS 


dat We first approached Profes- 

т Kenneth Hanke of Fort 
Pierce, Florida, who can run 
much faster than we imagined. 


ly Princess. 

Happily, Mrs. Banning managed to escape with her 
lives intact, but we need only turn to Universal's THE 
MUMMY'S GHOST and THE MUMMY’S CURSE (both 
released in 1944) to see how much luckier she was than. 
her predecessors—and to encounter a mystery that is 
deeper than the deepest tomb in Egypt, if not the deepest 
| swamp in America. 

Kharis had arrived in the New World— specifically, 
Mapleton, Massachusetts—in THE MUMMY'S ТОМВ 
(1942), and, after bumping off various Bannings and а 
single Babe, had presumably made an ash of himself when 
the family manse went up in flames. But he was back a 
scant two years later in THE MUMMY'S GHOST, only 


However, after several blocks he 
quickly tuckered and, wheezing most alarmingly, agreed 
to answer our question. Opines Professor Hanke: 

“The cynical among us—and those of us lacking a 
scientific bent—may be of the opinion that Universal’s 
screenwriters were merely contemptuous of their audi- 
ences with the geographic jiggery-pokery that allowed the 
shift from New England to Louisiana in THE MUMMY'S 
CURSE. ‘Look, no ones gonna know the difference, see? 
You think our audience knows Baton Rouge from Brain- 
tree?" (Indeed, the question arises as to whether or not 
The writers knew that Louisiana was not one of the New 


Continued on page 62 
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A muck-covered Kharis (Christopher Lee) dispo: 
THE MUMMY (1959). 


LEFT: There's nothing like a spoonful of tana for a mummy wea 
Priest Ilzor Zandaab (Peter Coe) and acolyte Ragab (Martin Koslec 


S 
of traveling. (аана дрі а dose from T 
in THE MUMMY'S CURSE (1944). RIGHT: 


to Stephen Banning (Felix Aylmer) in Hammer's colorful 


THE GREAT MUMMY MYSTERY 
Continued from page 61 

England states.) Moving the location afforded extra color 
and allowed the script to jettison all that ‘Ayuh, Pep- 
peridge Farm remembers’ northern rustication and ex- 
change it for that wonderful ‘Son о’ ma gun gonna hab 
big fun on de bayou’ zaniness. While this is, of course, 
the possible reasoning and justification, I tend to think 
the move was more scientifically based, and that the relo- 
cation was the direct result of Continental Drift. (Despite 
the name, this is not an Astaire/Rogers dance step.) This 
concept would also go a long way toward explaining the 
ambulatory geography of Vasaria/Visaria in the Franken- 
stein films, which started life as a mountain town and 
ended up a seaside one—unless, perhaps, both the spell- 
ing change and the relocation were a desperate bid for 
the tourist trade, which undoubtedly suffered a decline 
in the wake of that little set-to ‘twixt the Monster and the 
Wolf Man.” 

As Scarlet Readers will instantly perceive, the prof 
gets right to the meat of the mystery—namely, its duality, 
its need for two explanations. The first explanation seeks 
to address the basis for the Universal screenwriters’ in- 
souciant lack of continuity. (We shall refer to those inter- 
ested only in this answer as The Seekers of Reason.) The 
second endeavors to scientifically explain the seemingly 
inexplicable, since, like those strange, troubled souls who 
call themselves Sherlockians and actually believe in the 
existence of a certain Victorian drug addict, there exist 
Kharisians who insist on the truth, even if scholars have 
to make it up. (We shall refer to this second group as 
Horror Fans.) 

In his novel The Return of the Wolf Man (Berkley Bou- 
levard, 1998), Jeff Rovin sought to appease both fac- 
tions. Though no mummies appeared in his story, which 
was intended as the first of a series, Rovin had definite 
plans for the bandaged set: 

^I was going to use Kharis and Im-ho-tep in the third 
novel. The explanation 1 was toying with was this: that 
the conditions in the Massachusetts swamp were ideal for 
preserving the Mummy/s remains. Since the Bannings 
had set up shop in Louisiana, they shifted the mummy {о 


а similar ‘environment’ so the remains wouldn't deterio- 
rate further until a proper facility could be completed. 
Hadn't worked out all the kinks in that notion before 1 
had to bail on the novels, but it would have fit the notion 
of a field-anthropologist who uses any and all tools that 
are available to him." 

Rovin's theory begs the question of how the Ban- 
nings, who rarely could afford passage on a dying camel, 
managed not only to move south, but to cart a couple of 
crumbling corpses with them. And how could they possi- 
bly have done it in secrecy? A possible explanation is pro- 
vided by our third expert, Drew Sullivan, who bases his 
suppositions on the unpublished papers of the noted. 
Edinburgh scientist, Professor Oliver Lindenbrook. It is 
Lindenbrook who posited a series of interconnecting un- 
derground tunnels, at least one reaching to the very cen- 
ter of the earth, and it is he who actually attempted a 
journey to that very epicenter, accompanied by an aging 
female purveyor of facial cream; a male, semi-nude Nor- 
wegian with à gold tooth; a popular singer (later arrested 
for indecent exposure in a nunnery); and a duck. Claims 
Sullivan: 

“Неге at last, sweeties, 15 the answer to how the Ban- 
nings transported the mummies. Simply put, nature took 
its naughty little underground course! One need only ac- 
cept Professór Lindenbrook's highly illogical and imprac- 
tical hypothesis—never a problem for moi—to understand 
that, when Kharis and Ananka vanished beneath the Mas- 
sachusetts mud, their bodies entered one of these multitu- 
dinous tunnels and traveled on a sea of slime all the way 
to the Louisiana bayou. Not only that, here's betting that, 
in doing so, they crossed paths with the Frankenstein 
Monster and the body of the late Dr. Gustav Neimann, 
who earlier that year had perished in the quicksands of 
the mountain village of Visaria, only to be discovered the 
following year in a cave—or tunnel, shall we say?—bor- 
dering the shore of the seaside village of Visaria!” 

This is perhaps as close as we will ever come to un- 
raveling the secret of the Great Mummy Mystery, but 
even this solution leaves some questions unanswered. 


Continued on page 74 
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DANCIN' WITH THE MUMMY 

Continued from page 60 

knowledgeable fan (the narrative naturally has to proceed 
as if the viewer knows little or nothing), but manages to 
trace an interesting, informative, and entertaining history 
of the production (including much background on Nina 
Wilcox Putnam's original CAGLIOSTRO treatment). More, 
MUMMY DEAREST does not limit itself to the classic 
Freund film, but also deftly traces the history of Univer- 
sal's later and lesser Mummy saga of Kharis in a humorous, 
but thoroughly affectionate, manner. Such lesser films as 
THE MUMMY'S HAND (1940, in which Kharis is discov- 
ered in the Hill of the Seven ]асКаззез— ий, Jackals), THE 
MUMMY’S TOMB (1942, in which Kharis comes to America 
and settles in Massachusetts), THE MUMMY'S GHOST 
(1944, in which Kharis goes to college), THE MUMMY'S 
CURSE (1945, in which the big mystery is how a New Eng- 
land bog becomes the Louisiana bayou), and ABBOTT AND 
COSTELLO MEET THE MUMMY (1955, in which Kharis 
suffers a name change and the obvious indignities prom- 
ised by the title) are all duly covered. As a history of the 
Mummy Universal style, this is the goods. (One hopes the 
recognition of these later films bodes well for a DVD box 
set. Hearing Tante Berthe belt out her song in THE MUM- 
MY'S CURSE on DVD should be quite something!) 

Next to this version of THE MUMMY, it is tempting to 
write off Stephen Sommers' 1999 remake/rethinking of the 
idea as an overblown exercise in effects work. And to some 
degree, that's not wrong. Sommers' MUMMY is too big for 
its own good, preposterously overscored by Jerry Gold- 
smith, and too effects-driven by half, but it's a hard film 
not to like on its own merits and for its own rather differ- 
ent aims. A beautiful 2.35:1 widescreen transfer with 
knockout Dolby 5.1 Surround Sound (plain old Dolby Sur- 
round on the alternate French language track) helps put 
over this MUMMY for the nineties in the best possible man- 
. If the viewer can put aside prejudices in favor of the 
ysticism and poetry of the original (с'тпоп, purists, you 
have to do it for the later Universals, too!), what emerges is 
a fun film. It isn't a great film. It never will be a great film, 
but it seems unlikely—despite the presumptuous title of 
the entertaining “making of” documentary that's included, 
BUILDING A BETTER MUMMY—that anyone involved re- 
ally thought they were out to create timeless art, only an 
entertaining adventure saga with an horrific base. 

Much criticism has been leveled against this new 
МОММУ for its supposed aping of RAIDERS OF THE 


LEFT: The saga of Kharis began in Egypt in THE MUMMY'S HAND (1940), with George Zucco as Professor Andoheb, 
Tom Tyler as The Mummy, and Peggy Moran as Marta Solvani, the damsel in distress. RIGHT: After a stopover in Mas- 


LOST ARK, which is not only beside the point, but a bit 
wide of the mark in reality, since it might be fairer to state 
that both films share common roots. Ironically, if one ex- 
amines the film closely, it really has more in common 
with—and a more proper evocation of the spirit of—the 
classic adventure sagas (such as 1939's GUNGA DIN) than 
does RAIDERS. Brendan Fraser (here proving that his bril- 
liant performance in GODS AND MONSTERS was neither 
a fluke, nor the extent of his considerable range) is much 
more in the mould of the traditional hero than Harrison 
Ford's Indiana Jones. Similarly, THE MUMMY has much 
more in common with some of the more outlandish (non- 
Fu Manchu) novels of Sax Rohmer than anything else—in- 
deed, to such a degree that one wouldn't mind seeing 
Sommers and company tackle Rohmer's 1924 Brood of the 
Witch Queen (which aspects of THE MUMMY actually re- 
semble), a project that clearly call for the types of effects 
that are simply overused here. For that matter, the comi- 
cally heroic character played by Bernard Fox—especially in 
his bit under an umbrella in the desert, listening to a 
gramophone—might seem more at home in DR. PHIBES 
RISES AGAIN than in any of the works usually cited in 
connection with the film. 

None of this is to say that THE MUMMY is not with- 
out its connections to the cinematic heritage of the crea- 
ture. In terms of plot, the film certainly draws upon the 
Freund film. There are even verbal references to Im-Ho- 
Tep being "condemned to death not only in this world, but 
in the next," which, of course, is straight out of the origi- 
nal. Karloff's sinister white cat from THE MUMMY also 
reappears, but here as а useful talisman against the 
Mummy (rather like the Isis medallion in the earlier film). 
The professor (called Ardath Bey, Im-Ho-Tep’s alias in the 
1932 film) "accidentally" setting fire to the map that leads 
to the hidden tomb is directly appropriated from good ol' 
Professor Andoheb (George Zucco) dropping a vase that 
serves the same function in THE MUMMY’S HAND 
There's even a reference to Hammer’s THE MUMMY'S 
SHROUD (1967) when a nearsighted man's glasses are 
smashed, making him easy prey for the shuffling terror. As 
such, the film has a sense not only of what it is, but where 
it came from... у 

That this new MUMMY doesn't always work is a given. 
The CGI effect Im-Ho-Tep simply isn't the equal of a flesh 
and blood actor and doesn't generate much in the way of 
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sachusetts, Kharis (Lon Chaney Jr.) found himself in the bayou country of Louisiana in THE MUMMY'S CURSE (1944), 
where he pursued the reincarnated Princess Ananka (Virginia Christine) and put a permanent stop to the singing of 


Tante Berthe (Ann Codec). 
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STANLEY Векаекмя 


1903, in Pueblo, Colora@@ on Thursday, 
August 27, Mark Stanle@Bergerman was 
born. Theodore Воозеуе аз the nation's 
32nd President, Jack LongBh's novel, Call of 
the Wild, was published d plans for the 
Panama Canal Treaty to Signed by the U.S. 
were underway. The З plot" motion pic- 
ture, THE GREAT TRAIN ROBBERY, was re- 
leased by the Edison Company. 

Two and a half years later, a 39-year-old 
German-born Jewish immigrant and former 
clothier with the Continental Clothing Com- 
pany in Oshkosh, Wisconsin, pulled up stakes 
with his 30-year-old German-born wife and 
four-year-old daughter, headed for Chicago 
in search of his own retail business. Instead, 
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aemmle- 
eak ground as a 
Әт (1907), father a 
уе to New York and 
(1909), construct 
hufacturing Company 
1912), and later break 
ошћегл Cälifornia and 
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making. Laemmle produced 250 pictures in Universal's first 
year of business. 

Meanwhile, life was going on for young Mark, who 
would after his barmitzvah be known as Stanley Bergerman. 
Of the early 19005, Stanley remembered, "My mother took 
me to Chicago for summer vacations. The summers there 
were very hot. 1 remember how people herded to the lake- 
front to cool off. There was no air conditioning then, or hy- 
drants for that matter. Water was stored in kegs on wooden 
carts drawn by horses, and the horses were the first to 
drink. You were lucky if you were sprayed with water by 
any firemen in those days. The water had to be pumped 
manually. I also remember of that time, coming down with 
à serious bout of pneumonia. They wanted to quarantine 
me, but my mother insisted on nursing me back to health 
herself. I missed a whole term of school, but my mother did 
a splendid job; in her loving care she read to me book 
this is how I acquired my love for 


that Thalberg made to Laemmle at the time was to finish 
production on THE HUNCHBACK OF NOTRE DAME, 
Which he kept. No promises were made to Miss Laemmle 
Thalberg eventually married in 1927, but it was to Norma 
Shearer, not Rosabelle. Senior Laemmle's observations rang 
true. The “boy genius” known as Irving Grant Thalberg 
died at the age of 36, on September 14, 1936, in Hollywood 
Senior and Junior Laemmle were in Europe at the time 
Rosabelle's grief remained reclusive. 

Nepotism was a fixed tradition at Universal City 
"Uncle Carl," as he was known, sent for relatives from his 
native Laupheim, Germany, to come to America and work 
at Universal. A nephew, Edward Laemmle, son of Carl's 
brother Joseph, was one of Universal's top movie directors 
їп the roaring twenties. In the fall of 1920, Laemmle wrote 
to Joseph (who lived in Chicago) with an invitation to live 
at Universal with his family. (Joseph had immigrated long 


books and learning. 

The influenza epidemic of 1918 
claimed an estimated 20 million peo- 
ple worldwide. For Carl Laemmle, 
the day of January 12, 1919, would 
be a day never forgotten. Recha 
(Stern) Laemmle, Carl's 43-year-old 
wife, died of pneumonia in New 
York City. She was survived by her 
51-year-old husband, 17-year-old 
daughter, Rose (known аз Rosa- 
belle), and 10-year-old son, Julius 
(later named Carl Laemmle Jr.) 

The Bergermans moved in the 
19205 from Colorado to San Diego, 
California, where Stanley graduated 
from high school. He would later re- 
turn to his home state to attend col- 
lege at the University of Colorado, 
then went to Chicago for a course in 
law at the University of Chicago. “I 
relish my memories as a collegian in 
Chicago. 1 made some good friends, 
many of whom attended Hyde Park 
High School on Chicago's south 
side. My buddies and 1 attended 
movies regularly. In those days, they 
were known as shorts or featurettes 


very well known in those days. Little did I know then, the 
involvement we would later have as fami! 

March 16, 1920 was a significant day for Carl Laemmle 
and his business associate, Robert H. Cochrane. Laemmle 
obtained complete ownership of Universal Pictures. His son 
Julius was eager to learn about the movie business through 
his father. According to the late actress, Laura LaPlante 
(from a 1982 interview), “It seemed like every time you'd 
look for Carl, there would be Junior following him around 
the lot like a puppy 

Another Universal employee who influenced first the 
Laemmle family and later Hollywood, as we now know it, 

was first hired by Laemmle in 1918, at the age of 17. His 
name was Irving Thalberg. 

In the spring of 1935, Thalberg was named the new 
general manager of Universal Pictures by Carl Laemmle. It 
was no secret at the time that a courtship had developed 
between the newly appointed executive and Rosabelle 
Laemmle. The romance lasted about four years. On the one 
hand, Thalberg felt pressured into marriage by Rosabelle, 
while Thalberg's mother forbade it. It has also been said 
that Laemmle himself, regarding Thalberg’s health prob- 
lems, would possibly make his daughter a young widow 

In 1923, Thalberg resigned his post at Universal to pro- 
duce films for Louis B. Mayer at MGM. The only promise 


Stanley Bergerman greets father-in-) “Taw Carl 
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before Carl. When Carl's departure 
from Germany сате at age 17, it was 
Joseph he went to for help. Carl was 
returning a favor.) 

Joseph arrived at Universal City 
in 1921 with his wife, Carrie Belle 
Norton Laemmle, their 11-year-old 
daughter, Rebekah Isabelle Laemmle 
(later known as Carla Laemmle), 
and Carrie's mother, Mrs. Imogene 
Norton. Joseph was employed as 
Carl's lawyer. (He died in Holly- 
wood in 1929.) 

Carla Laemmle said of her ип- 
cle, “Uncle Carl was really my un- 
cle. It was not until L arrived in 
California with my parents and my 
grandmother from Chicago in 1921 
that I learned I had a half-brother, 
Edward Laemmle, who was already 
an established movie director at the 
time. My uncle was willing to help 
anyone in need. He had a heart of 
gold." (Carla is best remembered as 
the actress who spoke the opening 
lines in 1931’s DRACULA, a film 
that has achieved, in her word 
sort of cult following.") 

By 1927, life for Stanley Berger- 
man was promising. His favorite 
novelist, Louis Bromfield (who later 
became his longtime friend), won the Pulitzer Prize for his 
novel, Early Autumn. (Bromfield was also a screenwriter 
who worked on DRACULA. In fact, it was Bergerman's as- 
sociation with Bromfield that led the author to Hollywood.) 
He had seen THE JAZZ SINGER . He was thrilled with the 
advent of sound motion pictures and moved to Los Ange- 
les, where he was hired by the May Company as a merchan- 
dise manager. He also moonlighted on weekends as a waiter 
at The Coconut Grove. Of his first night on that job, a night 
that would change his life forever, Stanley recalled: 

^|, like any of my other buddies, would like to see the 
young ladies arrive. | wasn’t interested in the stars. 1 saw 
many of them come in, and that night I spotted this one 
young lady walking in briskly with an entourage of men 
surrounding her. I asked my buddy, who had been working 
there for awhile, "Who is that ?’ My buddy replied, “That's 
the daughter of Carl Laemmle of Universal Pictures. Her 
name is Rosabelle. Would you like to meet her?' I said, 
‘Meet her? Could I have that table tonight?” Stanley found 
the 25-year-old Rosabelle lovable and the two began dating. 

Two years later, Rosabelle Laemmle and Stanley Berger- 
man were wed, on Wednesday, January 2, 1929, at the home 
of the bride's father (Dias Dorados—or, as it was later 
known, The Big House) in Benedict Canyon, Beverly Hills, 
at 6 o'clock in the evening. Dr. Edgar Magnin officiated at 
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ate producer. RIGHT: 
Stanley and Rosabelle were wed. 


the nuptials. Rosabelle’s brother, Carl Laemmle Jr., was the 
best man. The groom’s mother, Julia D. Bergerman, was also 
in attendance. The union produced two Bergerman chil- 
dren, Carol Laemmle Bergerman (born September 12, 1930) 
and Mark Stanley Bergerman Jr. (born September 28, 1932). 

In 1929, Stanley Bergerman was appointed production 
supervisor at Universal Pictures by his father-in-law, Carl 
Laemmle Jr. was made general manager on April 28, in 
charge of all productions on his 21st birthday—a position 
formerly held by Junior's uncle, Julius Bernheim (son of 
"Papa" Laemmle's sister, Caroline). 

Working at Universal was gratifying. Stanley faired well 
with a number of features between 1930 and 1935, in addi- 
tion to producing over 100 short subjects and sports docu- 
mentaries. He is credited in three areas of production: asso- 
ciate producer ("The one who oversees the writing and the 


Bergerman acted as executive producer. 
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LEFT: Carl Laemmle, Charles С. Norris (author of the story Seed), and Stanley and Rosabelle Bergerman attend the 
film version of SEED on the West Coast. RIGHT: For 1935’s WEREWOLF OF LONDON (with Henry Hull), Stanley 


writers and reports to the producer"), executive producer 
("The one who raises the money for the picture and does 
the hiring and/or firing"), and producer ("The one who 
oversees the entire ball game, and spends the money!”). 
Bergerman credited his brother-in-law and father-in- 
law this way: "To have two brilliant, productive individuals 
in one family, and having given volumes of distinctive 
films, is indeed a rarity." Junior's first feature-length suc- 
cess came with the film adaptation of the 1929 Erich Maria 
Remarque novel, 4// Quiet on the Western Front, which 
won the Best Picture of 1930 award from the Academy of 
Motion Picture Arts and Sciences. It was during this success 
that Junior began his much anticipated work on horror pic- 
tures. Stanley told this writer in 1979, not long after Junior 
Laemmle's death, “He did well with the horror pictures, 
much to his father's disapproval, but Junior thought he 


3 
E 


TTL 
CLASS 


Шы да GON, bul 
MOVE MUS 
BRIDE OF FRANKENSTEIN: The classic Franz 


Waxman score, plus The Invisible Ray Suite 


THE DEVIL RIDES OUT: She, Frankenstein Cre- 
ated Woman, Scars of Dracula, Quatermass, more. 


HOUSE OF FRANKENSTEIN: АП the music for 
your favorite monsters (Dracula, The Wolf Man, 
The Monster) by Hans J. Salter and Paul Dessau 


DRACULA—CLASSIC SCORES FROM HAM- 
MER HORROR: Horror of Dracula, Vampire Circus, 
The Hands of the Ripper, etc. 

THE MONSTER MUSIC OF HANS J. SALTER & 


FRANK SKINNER: Son of Frankenstein, The Invisible 
Man Returns, The Wolf Man 


Only $18.95 each 


Send check or money order to 
Scarlet Street Music 
РО. Вох 604, Glen Rock, NJ 07452 


knew what his public wanted and he proved right, and 
was the first to make it a form of art in sound picture: 

Stanley Bergerman is credited with two of the Univer 
sal horror classics, THE MUMMY (1932, as associate pro- 
ducer), and THE WEREWOLF OF LONDON (1935, as ех- 
ecutive producer). On ће sociation with THE MUMMY: 

“When we refer to pictures we worked on, we call 
them our pictures, and THE MUMMY was one of my pic- 
tures. My job was that of executive producer. I saw that 
the actors were comfortable both with their lines and on 
the set. This kept production running as smoothly as pos- 
sible. It was more of a logistical job. Boris Karloff was al- 
ways kind and Zita Johann was a delightful human being. I 
am proud to have worked with Junior on THE MUMMY" 

Of WEREWOLF, Bergerman recalled, “I read the story 
of the Tibetan werewolf [originally titled THE UNHOLY 
HOUR] to Carl Laemmle. I said, "Wouldn't that be a good 
one for Junior?” 

It was agreed that, since Junior was busy making 
SHOW BOAT (1936, and Junior's swan-song) with director 
James Whale, Stanley Bergerman would be the executive 
producer for WEREWOLF OF LONDON. As it transpired, 
this would be his last job for the studio. 

Stanley Bergerman resigned his post at Universal in 
1935. Rumors were circulating that Carl Laemmle might sell 
the studio. Laemmle's main concern was the war effort 
Both he and his son-in-law became a team in the Jewish Re- 
lief Effort, in which Laemmle signed, between November 
1936 and May 1939, some 200 or more affidavits making it 
possible for German-born Jews to flee Europe to live in 
America. According to Dr. Udo В: curator of the Carl 
Laemmle Museum in Laupheim, Germany, "There may 
have been more affidavits signed by Carl Laemmle, but due 
to gaps in the stored material in the National Archives in 
Washington, we are not sure." 
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Universal Pictures Corporation was sold on March 15, 
1936 for $5,500,000 to Standard Capital Company banker, | 
Cheever Cowdin. Under the new regime, Carl Laemmle 
lost his presidency to Robert Cochrane. The new produc- 
tion heads were sales manager James К Grainger and his 
son Edmund. Charles К. Rogers of Paramount Pictures be- 
came the new production manager. Junior Laemmle was 
thought likely to stay on at Universal, but resigned one 
month after the sale. Senior Laemmle humbly retired to his 
Beverly Hills home (that he purchased in 1927 from film ac- 
tor, where he spent more time with his beloved grandchil- 
dren and the war relief effort. 

Death came to Carl Laemmle on the morning of Sep- 
tember 24, 1939, at age 72. The following morning his body 
lay in state at B'nai B'rith Temple for two hours before the 
one-hour service held at the Wilshire Boulevard Temple. 
For two minutes all other movie studios in Hollywood ob- 
served silence as requested by the Will Hays office. Rabbi 
Edgar Е. Magnin eulogized him as "the little man . . . who 
was а big man." 

Looking back, Stanley Bergerman once wrote: "I am 
deeply grateful that Carl Laemmle said ‘yes’ and became 
my father-in-law. I was privileged to have married his 
daughter, the delightful Rosabelle. Carl Laemmle's virtues 
were many. Here аге a few. He was a courageous, progres- 
sive, and adventurous Теадег and pioneer in the motion 
picture industry, founder and president of Universal 
Uncle Carl, as most all of us called him, held out a helping 
hand not only to friends and family, but to strangers and 
newcomers seeking a break and a chance to enter pictures. 
His open door brought professional hope to discouraged 
people worn out by casting offices and unimaginative pro- 
ducers and directors. He discovered many stars, directors, 


Continued on page 72 
SCARLET STREET 67 


Bock Ends 


The Scarlet Street Lev 


MICHAEL RIPPER UNMASKED 
Derek Pykett 

Midnight Marquee Press, 1999 
224 pages—$20.00 

When one thinks of Hammer Films, 
images of rich color, lush Victorian sets, 
and runaway carriages spring readily to 
mind. But for my money, it was the ас 
tors who made Hammer films what they 
were, particularly during the studio's 
heyday of the fifties and sixties. Whether 
the scripts were good, bad, or just plain 
ugly, one could always count on a level 
of acting that transcended the material 
with a startling genuineness. Think of 
Hammer actors, and two names come to 
the fore: Peter Cushing and Christopher 
Lee. But think just a bit harder and a 
third will emerge, a supporting player 
who turned up in seemingly every movie 
the studio produced, and who became a 
veritable poster boy for Hammer: Michael 
Ripper. (Ripper appeared in 35 Hammer 
productions—more than any other actor, 
including Cushing and Lee.) 

For Michael Ripper Unmasked, author 
Derek Pykett did his homework and col- 
lected an impressive array of interviewees 
for pertinent reminiscences, and included 
plenty of quotes from the man himself 
"What Michael has been able to remem- 
ber about Hammer and the rest of his 
reer, as well as his private life,” writes 
Pykett, “has been put into this biogra- 
phy." Unfortunately, this turns out to b 
somewhat limited and often rather vague, 
for, "due to memory problems, Michael 15 
unable to recall many of the things that 
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have happened during his 
life and career.” Рукей has 
tried to piece things to- 
gether from the memories of 
family, friends, and col- 
leagues, but it makes for a 
rather slim body of work 
(unlike Ripper's career) 
One can only wish that Py- 
keit had gotten to Ihe man 
sooner, when his memory 
was more intact. 

Even so, by book's end 
one gets а warm impression of Michael 
Ripper as a gentle, modest, caring profes- 
sional—and truly a nice guy. In that re- 
spect, the book succeeds in painting a 
lovely portrait of an excellent actor. 

There's no denying the immense re 
spect and admiration Pykett holds for 
Michael Ripper. This is fine, but one soon 
comes to feel that the author considers 
himself Michael’s guardian—there to 
protect the actor's good name from all 
and sundry. This tends to limit the book 
somewhat, as it’s obvious the author 
would never include anything that might 
cast a less-than-flattering light on the 
subject. (Pykett barely even mentions 
Michael's two divorces, for instance 
though he does—with apologies—briefly 
explore the abuse Michael suffered at his 
father's hand and its effect on the actor.) 
This is not to say that a good bio needs to 
dig deep for dirt, but the best biographies 
possess a balance that makes the subject 
come to vivid life by showing him or her 
to be а real human being. 

Pykett seems to have let his 


Harry Spalding (Ray Barrett) and Tom Bailey "evérence supplant his sense of 
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(Michael Ripper) uncover a victim of THE 


humor as well, for the book is 
much too serious in tone, mak- 
ing it seem a biography of a 
Pope rather than of an English 
character actor, Also lacking is 
any real sense of drama—sur- 
prising, considering the author 
is an actor himself. 

On the plus side, the book is 
filled with an excellent selec- 
tion of never-before-seen pho- 
105 (topped by an evocative 
and gorgeous cover) and an 
exhaustive filmography (as 
well as complete theater and 
television appearance listings) 
Of course, so many photo- 
graphs and а 34-page lilmog- 
raphy (15 percent of the book's 
total length) underlines the ac- 
tual brevity of the text. It also 
features that bane of all seri- 
ous film enthusiasts: no index. 
Ouch! 

Since it's likely that Mr. Rip- 
per will never be the subject of 
another book, this flawed but 
heartfelt work will have to 
stand alone. Though Michael 
Ripper Unmasked is definitely a 
must for any Hammer fan, its 


appeal for the more general cinema buff 
remains limited 
—Bryan Senn 


THE STOP-MOTION FILMOGRAPHY 
Neil Petts 
McFarland & Со, 1999 

Box 611, Jefferson, NC 28640 

838 pages—$110 

While much has been written about the 
technical aspects of model animation 
only the most prominent examples of 
the art have been considered worthy of 
detailed criticism. In this staggeringly 
comprehensive study, Neil Pettigrew 
provides shot-by-shot analysis of every 
stop-motion sequence in every known 
feature film that uses the process, uncov 
ering the flashes of brilliance hidden in 
such notorious duds as THE DAY TIME 
ENDED (1980), HOWARD THE DUCK 
(1986), and HOUSE II (1987). 

The author as: 
one-to-four star ratings, one for the qual- 
ity of the animation and the other for 
the film as a whole. Though Pettigrew 
brings a fan's enthusiasm to this study, 
he never allows his sense of wonder to 
blunt his critical acumen; KING KONG 
(1933), which receives 18 pages of cover- 
age, is the only film granted a double 
four-star rating, 

In addition to an introductory history 
of dimensional animation, the book in- 
cludes two 16-page color inserts, a glos- 
sary, filmographies organized by anir 
tor, lists of animators' favorite scenes, апа 
а stop-motion memorabilia price guid 
the only missing feature is a chronolog 
cal list of films. 

Peitigrew gives long overdue attention 
to the work of such Eastern Bloc filmmak- 
ers as Alexander Ptushko and Karel Ze- 
man, whose magical fantasies influenced 
Terry Gilliam. However, puppet films 
which do not involve live-action footage, 
such as Michael Myerberg's HANSEL 
AND GRETEL (1954) and Jiri Trnka's A 
MIDSUMMER NIGHT'S DREAM (1959) 
are not covered. This results in a more 
pessimistic evaluation of stop-motion 
cinema, as such works count among the 
few features in which the animators are 
involved in the overall conception of 
the film 

Pottigrew’s thoroughness and accuracy 
border on the astounding; merely watch- 
ing almost 300 stop-motion features con- 


ns each film a pair of 
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The Eighth Wonder of the World! 
stitutes a heroic exertion in itself. How 
many of us could survive a double Ё 
ture of A NYMPHOID BARBARIAN IN 
DINOSAUR HELL (1991) and PREHY- 
STERIA! 2 (1994) with all our faculties 
intact? 

While some recent McFarland filmo- 
graphies have been marred by typograph- 
ical errors, omissions, and factual inaccu- 
racies, The Stop-Motion Filmography is a 
work of impeccable scholarship, and mer- 
its a place in any serious film library. 

—Michael Draine 


A CRITICAL HISTORY OF 
TELEVISION'S THE TWILIGHT ZONE 
Don Presnell and Marty McGee 
McFarland and Co., 1998 
282 pages—$39.95 

Quickly now, who was the only wo- 
man to direct a TWILIGHT ZONE epi- 


|| sode? How many TZ episodes starred 
Burgess Meredith? How many did Rod 
Serling actually write? In what year did 
THE TWILIGHT ZONE lose a word in 
its title and gain a half hour of air time? 
A Critical History . . 


is not merely a 
treasury of such TV trivia, enough to cre- 
ate your own game, but it is also a tre 
sure of a book for those who remain fas- 
cinated by this seminal series, and even 
for those who merely have a vague 
sweet or fearful memory of a few epi- 
sodes, It is obvious that, for Pressnell 
and McGee, this definitive work has 
been a labor of love. It is their contention 
that THE TWILIGHT ZONE “ . . . is the 
best television series that has ever been 
aired.” While there are surely some other 
contenders for that title, it is a fact that, 

after all its imitators, including its eighties 

namesake, have come and gone, TZ re- 
mains inimitable, а still relevant part of 
our cultural landscape. 

The authors have many explanations 
for THE TWILIGHT ZONF’s continued 
popularity, the two most important being 
the writing, which was literate, sharp, 
and involving, and the series’ universal- 
ity of theme. Almost every episode con- 
cerns an Everyman (or woman) thrust 
into the realm of the extraordinary. Rod 
Serling was, above all, a master story- 


teller who knew how to take his audience 
to "a wondrous land whose boundaries 
are that of imagination." 

As a source book, A Critical History of 
Television's The Twilight Zone (a typically 
unweildy McFarland title) is endlessly us- 
able, its preface even doubling as a read- 
ing list for those who want more. There 
are eight appendices, including one that's 
sure to be a favorite, entitled “Close But 
No Zone: Stories Never Filmed.” The 
meat of the book is “The Episodes,” 
vided into seasonal chapters. Each show 
begins with its original airdate, writer, 
source, and complete technical and acting 
credits, including some that did not make 
it on the air. There is a synopsis and a sec 
tion called "Notes and Commentary," 
which discusses the source material and 
critiques the production. 

In this eminently readable work, there 
is perhaps only one poor decision. In the 
Writer Biographies” appendix, right af- 
ter Serling, there is a bio of Buck 
Houghton. While Mr. Houghton pro- 
duced all 102 episodes of the series’ first. 
three seasons, and his creative input was 
enormous, he does not belong in a writ- 
ers’ list. It is understandable that the au- 
thors wanted to give some space to the 
man who, "aside from Serling, was the 
most important creative force" behind the 
show. Perhaps he could have headed a 
list in which producing, music, and cin- 
ematography got their due. And perhaps 
the prospect of a ninth appendix was too 
much for even the doughty Presnell and 
McGee to contemplate 


—Ken Schactman 


Celebrity Feuds: The Cattiest Rows, 
spats, and Tif[s Ever Recorded 


by Boze Hadleigh 


The first book ever to detail these notorious celebrity feuds! 


ishing the dirt on the most infamous and dirtiest fights 


Hollywood has ever seen, Celebrity Feuds reveals the 


shocking tactics of the bitterest rivals in the entertain- 


ment industry and the vindictive, unseen ire of its favorite 
stars. The feuds of Boris Karloff and Bela Lugosi; Julia 


Roberts and her brother, Eric; Bette Davis and Joan 


Crawford; and many more are examined with in-depth 


stories of every word uttered, letter written, and fist 


swung. 


To order please call Taylor Publishing Company at 800-275-8188, 
$14.95 + shipping and handling 


A highlight of Ray's television career was иа 
opposite Ida Lupino іп the "That Woman" episode 


of 4-STAR PLAYHOUSE. 


RAY STRICKLYN 
Continued from page 48 

no career to begin with, having been 
away so long. I just wanted to act and 
they were the best roles offered me. But 
they changed everything and gave me a 
new career as a character actor. 

SS: What led vou to do a one-man show as 
Tennessee Williams? 
Well, I was d 


Me. Nightingale, and he was really Теле 
nessee writing about himself. Some of the 
Los Angeles critics commented on what 
an interesting Williams I would make af- 
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ter seeing that performance, 
and that’s where the idea 


originated. At first, people 
started saying I should do 
something. But I never got 
around to it, and then Тепле 
sce died. Well, Milton Gold- 
man wanted to do something 
to honor Tennessee, so he 
commissioned a bust to put in 
the courtyard of his theater. 
Then he came to me and said, 
“When the bust is ready, 
would you put together your 
evening for the unveiling?” 
So 1 thought, “Well, ИП have 
15 minutes of me as Tennes- 
see and get other actors to do 
scenes from his plays,” but as 
1 started researching material 
my part kept getting bigger 
until it turned out to be 
strictly me doing it. It turned 
out to be an hour in length at 
first, and then it got longer, 
and 1 wound up doing for 
eight years what started out 
to be just a weekend event! 
(Laughs) It was so tremen- 
dously successful, but it was 
alla total fluke and certainly 
not expected to have a life. 

SS: Had you ever played in any 
other Williams plays? 

RS: 1 did CAMINO REAL in 
1973, as Lord Byron. 1 thought I was 
pretty bad in it—but it's interesting, in 
retrospect, that I stopped acting after that 
and then, 12 years later, I returned to act- 
ing as Tennessee! So he stopped my ca- 
reer and started it again! 

SS: And as you said, you were a publicist in 
the interim. 

RS: Yes, for 12 years! We handled Bette 
Davis, Henry Fonda, and the Burtons and 
lots of top stars. It was interesting work, 
but I missed acting terribly 

55: Would you consider your one-man show 
as Tennessee Williams the highlight of your 
career? 

RS: Yes, T think that's certainly the best 
thing I ever did. It’s funny about Tennes- 


see—the very first time | met him was 
when I went to read at a producer's 
apartment and Tennessee happened to be 
there. It was a play that the Theatre Guild. 
was going to do, the story of an older 
woman infatuated with this youth-and 
the producer asked Tennessee if he would 
read the woman’s part! (Laughs) So he 
graciously consented and we played our 
first love scene. I've always said Tennes- 
see Williams was my first leading lady! 
55: Do you think Hollywood is changing its 
ipi аи Пен а а 
in a film and as out actors? 

RS: Well, I like to think attitudes are 
changing. | think it's a little early yet to 
really make a judgment. Certainly the 
subject is more prominently featured on 
television and in films, but the actors who 
have come out are pretty well established. 
in their carcers. | don't know that it 
would be advantageous for someone new 
and just starting out, In fact, it might be a 
detriment—still, unfortunately. But Ru- 
pert Everett, lan McKellen, Anne Heche— 
these are people who are all doing really 
well. In the case of someone like lan 
McKellen, who is such a great actor, I 
don't think it would matter. He's like 
John Gielgud. 

SS: What do you think of the assumption that 
a gay actor can’t be believable in a heterosexual 
scene? 

RS: Oh, that's ridiculous! I watched Anne 
Heche just the other night in a film and 
she was fabulous. There were explicit sex 
scenes and they were very believable. ОР 
course, she did end up with a girl 
(Laughs) 

SS: You mentioned starting your autobiogra- 
phy as therapy after learning that you were in 
quor health with empl sema. How is your 
health, now? 

RS: I have good days and bad. Unfortu- 
nately, I’m still smoking, which is the 
worst thing 1 can be doing. It’s very ex- 
hausting, not being able to breathe prop- 
erly, and it's certainly curtailed some of 
my work, I was offered а role in a new, 
low-budget film, but I don’t think I'll be 
able to accept it. Not that it'd change my 
life in any way, but it’s on location and 1 
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just don't feel comfortable traveling too 
far from home these days. ГА work if it's 
something local. Earlier this year 1 fin- 
ished a four-month stint on DAYS OF 
OUR LIVES, but that got to be difficult, 
too. I suppose, if it was a really great part, 
1 would attempt it. 

SS: Well, in the menntime, congratulations on 

iting a truly fascinating book. 
RS: Well, thank you. I've been getting a 
lot of fan тай from people I haven't seen 
in 40 years, and a lot of strangers, too, 
who have been most kind. But the two 
that caught my interest are really some- 
thing. The first was from a young man 
who, after he read the book, joined AA, 
which I think is just such a wonderful 
thing to happen 
1 d. аат? 

RS: The second was from a young man 
who, after he read the book, quit acting! 
(Laughs) | 
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Continued from page 53 


London in 1958. Do you remember an in- 
terview you gave to the press then? It's 
very funny.” Well, my husband had been 
doing a play, and I was giving out inter- 
views left and right because RETURN OF 
DRACULA had just opened in Piccadilly. 
And I told the British press what а thrill it 
was to walk down Piccadilly and look up 
and see my head hanging down being 
strangled. They had a giant cutout of me 
with long hair—I never had long hair, but 
they drew a long head of hair оп me that I 
never had—and I was leaning backwards, 
and Francis was leaning over my neck 
like he was going to chew it up. That was 
pretty exciting for me. Not that I'm not 
excited by going to Wax World or seeing 
the garden їп Buckingham Palace and the 
Albert Museum—the paintings are ex- 

juisite—but really, the biggest thrill was 
to walk down Piccadilly and see myself 
being strangled! | 


SCREEN AND SCREEN 
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Continued from page 29 


ventures to feature one of the greatest 
pulp characters ever created. Hero of 181 
novels by “Kenneth Robeson” (Lester 
Dent) and publicly acknowledged as the 
source for Jerry Siegel and Joseph Shus- 
ter's Superman, Clark "Doc" Savage Jr. 
was coming to the big screen via the man 
behind such classic filmsas WAR OF THE 
WORLDS (1953) and THE SEVEN FACES 
OF DR. LAO (1964), George Pal. 

Mike Fenton and Jane Feinberg lined 
up a perfect cast with six-foot-four TV 
Tarzan Ron Ely as the man of bronze. 
Doc's sidekicks, the Fabulous Five, were 
also extremely well chosen: Eldon Quick 
played geologist/archeologist William 
("Tohnny") Harper Littlejohn, Paul Clea- 
son was electrician expert Major Thomas 
("Long Tom") J. Roberts, Darrell Zwerling 
played lawyer Brigadier General Theo- 
dore (“Ham”) Marley Brooks, William 
Lucking was construction engineer Colo- 
nel John ("Renny") Renwick, and Mike 
Miller was cast as the scene-stealing 
chemist Lieutenant Colonel Andrew 
("Monk") Blodgett Mayfair. Production 
went so well and Pal was so excited 
about the franchise that he announced 
two sequels already in the works (DOC 
SAVAGE: ARCH ENEMY OF EVIL and 
DOC SAVAGE IN ATLANTIS COUN- 
TRY) before MAN OF BRONZE was even 
screened. Unfortunately, Warner Bros. ех- 
ecutives, test screenings, and crilical reac- 
tion made this not only the first and last 
entry in the series, but George Pal's final 
film as well. 

While studying, meditating, and creat- 
ing things that "one day might be useful 
to mankind" at his Arctic Fortress of Soli- 
tude, Doc senses something is wrong and 
rushes back to his New York headquar- 
ters. There, the Fabulous Five tells him of 
the death of his father in the village of 
Hidalgo in Central America, and the ar- 
rival of a package that his father must 
have sent the day he died. After an at- 
tempted assassination and a successful 
arson attack that destroys his father's 
package, Doc deduces that his father was 
murdered. Doc and company head for 
Hidalgo. They discover that Doc’s father 
was given the deed to the mysterious 
land Quetzamal that lies “over the edge 
of the world.” 

It is here that our heroes meet our vil- 
lain, the very unthreatening and car- 
toonish Captain Seas (Paul Wexler), who 
only wants Doc dead so he can enslave 
the villagers and exploit their fabulous 
pool of gold. 

Perhaps the Warner Brothers executives 
and fans thought DOC SAVAGE was go- 
ing to bea straightforward action/adven- 
ture film a la the James Bond franchise. 
What they got was high camp. The film 
features a hero whose shirt gets shredded. 
at the slightest provocation and such 
wonderfully outrageous devices as extin- 
guisher globes, laser lighters, and my fa- 
Vorite: refractive glass! (It makes every- 
thing appear to be five inches to the left 


Ron Ely as Doc Savage 


of its actual location—quite useful in 
avoiding snipers.) The ending seems to 
belong in an AIP beach party movie! 
s immediately pulled the movie 
planned national release and 
opened it in limited areas, before sending 
it to near oblivion on television. Thanks 
10 its resounding financial thud, George 
Pal was not able to make another movie 
before his untimely death in 1980. 

Looking at DOC SAVAGE today, I was 
pleasantly surprised to find a really fun, if 
not particularly inspired, film. It w 
good first-in-a-series movie. A great po 
tion of MAN OF BRONZE concerns set- 
ting things up: character relations, loca 
tions, gadgets, and vehicles. Michael 
Anderson's direction is extremely dull 
(considering the possibilities), and the 
script could have used а little help, раг- 
ticularly in building up Captain Seas, but 
all these things could have been fixed in 
sequels. The plusses include a wonderful 
Frank De Vol score that incorporates 
John Philip Sousa's marches, a great per- 
formance by Ely, and appearances by 
genre faves Michael (THE HILLS HAVE 
EYES) Berryman and Pamela (BUCK 
ROGERS) Hensley. 

Warner Home Video has brought DOC 
SAVAGE to laserdisc in a completely no 
frills widescreen (approximately 1:85) 
edition. The side break is abrupt and 
would have better been placed immed 
ately after the escape from Captain Sea: 
yacht. The source print is slightly faded 
and sporadically shows slight speckling, 
but is an improvement over the old VHS 
print. The mono soundtrack is serviceable, 
but unexceptional. Hopefully, with the 
recent announcement of a new Doc Sav 
age movie starring Arnold Schwarzen- 
egger, interest in this film will rise and а 
completely remastered DVD with trailer, 
commentary, and Doc Savage history will 
be forthcoming. What do you say, Warner 
Home Video? 


a 
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LEFT: The annual meeting of the Los Angeles Breakfast 
Club in 1931. Seated from left to right are Orra S. Mon- 
ette, Carl Laemmle, Rosabelle Laemmle Bergerman, Stan- 
ley Bergerman, Mr. and Mrs. Edward Laemmle, and Carla 
Laemmle. In the foreground: brothers Lester and Tom H. 
Weber. Lester was the event's toastmaster and Tom the 
leader of the orchestra. RIGHT: Karl Freund sets up the 
shot of Im-Ho-Tep (Boris Karloff) stealing the sacred 
Scroll of Thoth in THE MUMMY (1932). 


STANLEY BERGERMAN 

Continued from page 67 

ducers and directors. He discovered many stars, directors, 
and producers, including Irving Thalberg. Universal under- 
went vicissitudes in its long trek to becoming ‘a major,’ 
sometimes involving personal crisis. None were too big or 
too tough for this five foot, two inch giant from Laupheim, 
Germany. I have watched Uncle Carl at the helm of Uni- 
versal fixing grim problems with unfailing courage, preci- 
sion, and sharp judgement. Carl Laemmle guided good old 
U through the shoals to defy conspirators and predators. 

"Another star producer from Universal was Carl 
Laemmle Jr., who brought to the screen such notable pic- 
tures as ALL QUIET ON THE WESTERN FRONT, BACK 
STREET, DRACULA, FRANKENSTEIN, and STRICTLY DIS- 
HONORABLE / Bless Carl Laemmle— loved this man.” 

In 1941, Stanley established himself as both a literary 
and a talent agent, representing artists in the entertainment 
field. (Among the talent clients were Rudy Vallee and Alan 
Ladd.) One year later, Junior Laemmle was inducted into 
the army. At wars end, Junior received an honorable dis- 
charge and Rosabelle was there to bring him home. Junior's 
longtime friend, Evelyn Moriarty, remembered, “The Savoy 
Hotel had a room for him when he returned from the army, 
but he chose The Plaza to live, until he lived at George 
Cukor’s house, while the Tower Grove house was being 
built.” Junior was not reclusive until he became disabled. He 
loved the racetrack, the fights, dining out, entertaining, and 
baseball. He was a friend to Babe Ruth. Junior Laemmle 
never went back to the movie business, though. Moriarty 
recalled Junior (who was diagnosed with multiple sclerosis 
in 1958) saying to her, “I’m yesterday's mashed potatoes.” 
(In 1962, Junior's modern, one-level home on Tower Grove 
Drive, patterned after one of Cukor's three houses, in 
Beverly Hills and with a swimming pool and panoramic 
view of Benedict Canyon, was completed. This would be 
Junior's permanent residence. ) 

By 1950, Stanley ей had left the entertainment 
field and turned to commercial real estate. Focusing on Hol- 
lywood, his new title as broker and investor kept him busy 
for over 40 years. 

Stanley and Rosabelle became proud grandparents on 
January 11, 1960, when Laura Lee Bergerman was born to 
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Mr. and Mrs. Stanley Bergerman, Jr.. 
Stanley and Rosabelle moved from their Beverly Hills home 


Later that year, 


to a Westwood condominium, which would be the 
Bergerman's permanent place of residence. They loved art 
and traveled often. Said Carla Laemmle: "They also loved 
the theater, and Rosabelle had a great love for classical mu- 
sic. I, too, love the symphony and Rosabelle and Stanley, the 
charming people that they were, invited me there on many 
occasions. Rosabelle was quite the entertainer. She planned 
most of my uncle's big parties, She was a dear hostess and a 
charming person and I know that Stanley adored her." 

Death came to 63-year-old Rosabelle Laemmle 
Bergerman on Saturday, November 16, 1965. "1 drew closer 
to Junior after Rosabelle's death," Stanley recalled. "I'd 
bring him out to the club [Brentwood Country Club] for 
tennis, and when he became disabled 1 visited him quite 
regularly. He was a soup lover, and he said to me that he 
remembered his mother's soup and how good it was. He 
thought Brentwood had that fine a soup, so I'd bring him 
soup every Saturday, for many years. He was my friend and 
my brother. We both had a love for art .” (Junior would sur- 
vive Rosabelle by nearly 14 years. His death came exactly 40 
years to the day of his father.) 

Stanley remarried on September 1, 1967, to Fay Schiller. 
The two had met in 1966 at the Brentwood Country Club 
during a round of tennis and enjoyed a lovely rapport. In 
1984, Stanley was diagnosed with throat cancer and under- 
went an operation to remove the growth. The operation 
was а success, but in 1996 the cancer returned. Stanley 
showed progress in treatment until pneumonia occurred in 
the summer of 1998, when he asked to go home from the 
hospital. The doctors agreed to release him and nurses were 
assigned to take care of him around the clock. 

Mark Stanley Bergerman died on Monday, July 13 
1998, at his Westwood home. His wife was at his bedside. 
He was laid to rest in a crypt at Hillside Memorial Park, in 
Los Angeles. Stanley was preceded in death by his only 
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"A GUIDE TO CHARLIE CHAN 
FILMS" by Charles Mitchell now 
available. A ‘must’ for every Chan 
devotee. Greenwood, $65. Order di- 
rect (800- 5800) or ask for it at 
your local library. 


ELEGANT MACABRE-EROTICA 
Femme Fatales, cigarette-holder smok- 
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The only quarterly publication dedicated to the 
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THE RETURN OF DRACULA 


Continued from page 43 


MICIDAL, 1965's THE GHOST AND MR. CHICKEN, and 
1968’s ROSEMARY'S BABY—the latter most appropriately, 
since, in RETURN's Halloween party sequence, Cornelia is 
all dollep up as a witch!) 

THÉ RETURN OF DRACULA has never received its 
full share of credit, Entries in film books are either riddled 
with errors (John L. Flynn’s 1992 Cinematic Vampires, for in 
stance, which, despite the film's title, insists that Lederer 
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plays Count Bellac, that the character "sets up shop in a 
small boardinghouse,” and that the actor played vampires 
in several later films) or dismissive. (Leonard Maltin’s an- 
nual Movie and Video Guide gives RETURN a paltry two 
stars, accompanied by the claim “Lederer thwarted by me- 
dium script.’ Rarely is an intelligent reading found, tho 
Phil Hardy’s 1986 Encyclopedia of Horror Movies states 
an intelligent conception for а В movie, and distinctly above 
average in execution 

Retitled CURSE OF DRACULA for television screen- 
ings, THE RETURN OF DRACULA, along with the majority 
of United Artists’ fifties sci-fi and horror outings, is seldom 
rerun on the tube these days, but for anyone seeking it out 
on video or laserdisc, its many virtues will prove entertain. 
ing and rewarding. It remains one of the minor gems of the 


horror film. > 
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LEFT: Another Mummy Mystery: Wallace Ford played Babe Jenson in THE MUMMY'S HAND (1940), but 


when 


he turned up “many years later” to be bumped off by Kharis in THE MUMMY'S TOMB (1942), he was Babe Hanson! 


Of course, it's been rumored for decades that the о! 


inal Babe Jenson was hiding out in his new identity—as 


Tante Berthe! RIGHT: Famed socialite Mame Dennis shields nephew Patrick Dennis from the anger of banker (and 
mummy screenwriter?) Dwight Babcock in the film version of her life story, AUNTIE MAME (1958). Pictured: Rosalind 
Russell as Mame, Jan Handzlik as Patrick, and Fred Clarke as the enigmatic Mr. Babcock. 


THE GREAT MUMMY MYSTERY 
Continued from page 62 

First and foremost, of course, is when Universal Pictures 
will make the Mummy Mud Ride the latest attraction at its 
theme park. But тоге momentous by far is the question of 
how, once Kharis and Ananka were safely relocated, the 
penniless Bannings hoped to finance their studies. To an- 
swer this last riddle, we must turn to the credits of THE 
MUMMY ’S CURSE, where we find listed as creator of the 
original story one Dwight Babcock, Does the name sound 
faintly famifiar? It should, because as every follower of 
early 20th-century society knows, Dwight Babcock was an 
officer of the Knickerbocker Bank, a firm fully capable of 
funding scientific research, and a reluctant acquaintance 
of that world traveler and frequent caller at the ancient 
doorways of Egypt, Mame Dennis Burnside, a woman who 
without doubt would have found interesting things to do 
with tana leaves... . 


DANCIN' WITH THE MUMMY 
Continued from page 63 

real chills because it's so very obviously an effect. The film is 
overlong and overdone. Opening with the history of Im-Ho- 
Tep, as opposed. to placing it within the body of the film 
as an explanatory flashback, is clearly a mistake in a film 
that needs a more dynamic beginning than this provides. 
АП these things to one side, though, THE MUMMY really is 
a lot of fun and Fraser's cockeyed heroics (“This just keeps 
getting better and better," he sarcastically comments as 
everything but the ILM kitchen sink is thrown at him in the 
climax) make it all worthwhile. It is simply the most grace- 
fully comedic heroic performance since the heyday of Cary 
Grant—and that's no small compliment. Any actor these 
days who can pull off a climactic kiss on camelback is a 
rare find and bears watching. 

The DVD offers a plethora of extras, including screen 
savers; various accoutrements for those with DVD comput- 
ers; the documentary; an audio commentary by Sommers 
and the film's editor, Bob Ducsay; a couple of deleted 
scenes; trailers for the film; and a couple of other trailers 
(one for a Kevin Costner picture that was more than 1 hope 
to ever see of the film in question again). As the ultimate 
representation of the film, as well as a nifty collection of cin- 
ematic souvenirs, it would be hard to ask for more. 5 
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THE MOST OF FRANKENSTEIN 
Continued from page 32 


One peculiar point about both the documentary and 
the audio commentary is the apparently conscious decision 
to play down James Whale's homosexuality and the possible 
reading of the film in that context—a move that may seem 
like playing to the crowd. 1 suppose I was expecting a read- 
ing of the film in Rudy Behlmer's audio commentary 
(which has a minor glitch towards the end of the film, so 
that part of it is delivered twice!) and was a little letdown 
when, instead, 1 mostly found a running production history 
with only occasional comments on the film itself. Nonethe- 
less, the commentary is certainly worth having, as it does 
catalogue aspects of the film that may not be common 
knowledge even to many diehard Universal scholars. АП 
that to one side, what really matters here is the definitive 
release of one of the truly great films in a manner that it 
richly deserves. This is indeed the end-all be-all FRANKEN- 
STEIN, the most exciting thing to happen to a Universal 
horror fan since first encountering the film late at night on 
a SHOCK THEATER, and the perfect excuse—even if it's not 
in Dolby 5.1 Surround Sound—to break down and buy that 
DVD player at last. Е 


STANLEY BERGERMAN 
Continued from page 72 

granddaughter, Laura Lee Bergerman (who died tragically 
in a 1978 car accident), and his daughter, Carole Bergerman 
(who died on November 28, 1994). He was survived by Fay 
Schiller, two stepdaughters, five grandchildren, and his 
only son, Mark Stanley Bergerman Jr. 

Stanley was known throughout his 94 years for his 
charitable fund-raising. He aided the United Way, the 
American Red Cross, the Jewish Home for the Aging , the 
Los Angeles chapter of the National Conference of Chris- 
tians and Jews, the Motion Picture and Television Fund (for 
which Carl Laemmle was once president), and the Anti- 
Defamation League of B'nai B'rith. 

In fond remembrance of my friend, Stanley Bergerman, 
the following words were written in the local obituary of the 
Los Angeles Times, fitting words for a noble man to many— 
^A man of wit, charm, elegance, and grace... .” 

Bless Stanley Bergerman---I loved this man. Shalom. 49 
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is here at last!!! 


and it's available exclusively from 
Scarlet Street: The Magazine of Mystery and Horror 


Still available: Volume One!!! 


BRIDES OF DRACULA, SHE, CURSE 
OF FRANKENSTEIN, THE MUMMY, 
THE DEVIL RIDES OUT, TWINS OF 
EVIL, HORROR OF DRACULA, 
THE GORGON, HANDS OF THE 
RIPPER, CURSE OF THE MUMMY'S 
TOMB, CAPTAIN KRONOS VAM- 
PIRE HUNTER, KISS OF THE VAM- 
PIRE, WHEN DINOSAURS RULED 
THE EARTH, FRANKENSTEIN MUST 
BE DESTROYED, LEGEND OF THE 7 
GOLDEN VAMPIRES, BLOOD FROM 
THE MUMMY'S TOMB, DR. JEKYLL 
AND SISTER HYDE, VAMPIRE LOV- 
ERS, TASTE THE BLOOD OF DRAC- 
ULA, and many more... and all for 
only $27.95! 


6: ready for the second monster music event 
of the year! It's The Hammer Film Music 
Collection—Volume Two, a state of the art, stake 
in the heart CD featuring classic music from 25 
Hammer Horrors, digitally restored from the 
original recordings! Hear SATANIC RITES OF 
DRACULA, THE MUMMY'S SHROUD, FRAN- 
KENSTEIN AND THE MONSTER FROM HELL, 
DRACULA HAS RISEN FROM THE GRAVE, 
THE WITCHES, VENGEANCE OF SHE, EVIL OF 
FRANKENSTEIN, PLAGUE OF THE ZOMBIES, 
FEAR IN THE NIGHT, DEMONS OF THE 
MIND, FRANKENSTEIN CREATED WOMAN, 
TO THE DEVIL A DAUGHTER, QUATERMASS 
II, CURSE OF THE WEREWOLE, ABOMINABLE 
SNOWMAN, DRACULA AD 72, HOUND OF 
THE BASKERVILLES, VAMPIRE CIRCUS, LOST 
CONTINENT, PHANTOM OF THE OPERA, 
RASPUTIN THE MAD MONK, and more ...! 


Only $27.95 


Send check or money order to 
Scarlet Street Music 
PO Box 604 
Glen Rock, NJ 07452 


Shipping in continental USA—$2 first CD, $1 each additional CD. 
Canada- 54 first CD, $2 each additional CD. Foreign—insured surface 
(for airmail, double rates) $7 first CD, $4 each additional CD. Scarlet 
Street ships via UPS and orders must have street address. NJ residents 
add 6% sales tax. Allow 6 to 8 weeks for delivery. 
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MARY MURPHY - NORMA EBERHARDT 
SHERIDAN COMERATE - MICHAEL CONNORS 


Directed by PAUL HENREID ‹ lay by ALLEN RIVKIN and IB MELCHIOR Produced by HARRY RYBNICK 
and RICHARD KAY Associate Producer EDWARD В. BARISON А UNIVERSALINTERNATIONAL RELEASE 
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